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JESSAMINE HARRISON-IRVINE, 


THE MUSICAL COURIER 














Mr. FRANC cis § STUART, 


Teacuer oF Sinoinc, Purtt or Lamperti THE 
Exp 


DER 
(Ten years in California.) 
eing in full possession of my method of sing- 
ing has the ability to form great artists.”— 
Fra $( |AMPERTI 


+4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
CO Cor nd School Positions Secured. 
MRS BABCOCK 
Carnecte Haut, New York. 


+4 Columbus 





M. F. BURT S( “HOW i1.,, 

ning. Musical Stenogra 

Public and Private School 
for church trials 

hoc » Carnegie Hall 
Schoo 48 Lefferts Place. 





\DAM JOSEFA MIDDECKE, 
" K ECT TONE PRODUCTION 


. study seriously de 
West 8rst St., New York. 


PA , SAVAGE, 
OICE CULTURI 
Carnegie Hall, 
New York. 
MAX KNITEL-TREUMANN, 
BARITONE 
f Singing 


Carnegie Ha 


v Rochelle, N. Y. 


WALTER HENRY HALL, 
oO t ust t. James’ Church, 
brook Oratorio Society; 
r cl ( ‘ Music, Columbia 
l 4 West th St New York City 





L INSTRUCTOR 
Fight \ and 56th St. 


l ( mbus 


DOL] LOSI 
Instruction Coach for 
lorningside Ave., City. 
I 13-] Morningside 

ANK J. BENEDICT 

I¢ CULTUI 

Ha 
! lade Musical Pos 
\ ¢, 2 Prospectus, 10 


I RESSON MILLER 
EACHER OF SINGING 
Ca rt Hall 


GORDON, 


PIANO INSTRUCTION 

alt xth Street Studios. 

eet, near Broadway, New York. 
Prospectus on Application 


EUGENIE PAPPENHEIM, 

HE CELEBRATED PRIMA DONNA. 
ice Cuture in All Its Branches. 
Evelyn W. 78th St New York City. 

Le one 48 Schuyler 





MOSS, 


MARY HISSEM DE 
SOPRANO 
W. ooth St Phone 3552 River. 
lf LORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 


Instruction, Leschetizky Method 
th St Telephone, 5331 Columbus. 


MAKTHA B. GERMAN, 


HAND SPECIALIST 


t f strained or muscle-bound hands, 
givi LU ticity and expansion.) 
Pia ts, \ nists, et Tues. at Fri., Car- 
i N.Y \ddress 37 West End Ave 
R side & 
MARY T. WILLIAMSON, 


OLO PIANIST 
Ir 


rts truction 


heti ty’ Meth l 1 East th St. 
hone, 1302 Lenox 
HATTIE CLAPPER MORRIS, 
I ‘ R OF SINGING IN ALL BRANCHES, 
3 Broadway, Cor th St 
Telephone, 4 Columbus 


FREDERICK E. BRISTOL, 
rPEACHER ay SINGING 

I ig. R 

N 140 West 42d St., New York. 


HENRIETTA A. CAMMEYER, 


rly assistant to Dr. W1 Mason 

I N ORTE INSTRUCTION—MUSICALES 
E. 29th St. Steinway Hall 
Phone 2560 Mad. Sq 





} \econ st 864 Carnegie Hall, 
l ‘ h New York 
Telephone, 1250 Columbus 
HENRIETTA SPEKE-SEELEY, 
NO—TEACHER OF SINGING. 
\ St Phone 4526 [Rryant 
' s 1 gate I ne 3967 Tremont 





MARY WAGNER GILBERT 
TEACHER OF PIANO. 


Leschetizky Method. Pupil of Xaver Scharwenka 
Studio, 826 Carnegie Hall. 





SIGHT READING 


For Vocalists and Instrumentalists. 


MME. C. TROTIN. 
"Phone 5410 River Carnegie Hall, 
Send for cP amphlet. Studio 805. 





Giro CONSERVATORY oF MusSIC, 


Special course for teachers and professionals. 
Degrees granted Thorough course for beginners. 
Dr. E. Eberhard, eee ts 5 W o3d St., New 
York "Phone, 2147 Riv (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO, TEACHER OF SINGING. 
Studi 57 West io4th Street 
Pl 


me, 8101 Riverside 


AGNES KIMBALL, 
DRAMATIC SOPRANO 
Oratori Concert Recital 
609 W. i77th St... New York Phone 5798 Audubon 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 
rHE ART OF SINGING 
Studio 62 East Thirty-fourth Street, New York. 
elephone: 3747 Madison Square 
Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in Engish, German, 


French and Italian Residence-Studio, 
43 East 21st St., New York City 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 


RECITALS AND 4 gt Lede dag 
Address Trinity Church, New York. 


AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 


(Chartered by Board of Regents.) 
Emit. Revi, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
THEORY AND) COMPOSITION 
Grand Opera School 305 East 86th St. 


Mes. WM.S. NELSON ——~ 


VOCAL INSTRUCTION anno ACCOMPANIS1 

1524 Chestnut St., Philadelphia, Mon. and Thurs.; 

589 Main St., East Orange, N. J., Wed.; 1425 

Broadway, New York, Tues. and Fri.; 6 Oakwood 

Court, Orange, N. J. 

OTTO W. WITTEMANN, 
PIANOFORTE INSTRUCTION 

824 Carnegie Hall, New York. 


rel., 1350 Columbus. 


ANNIE FRIEDBERG, 

Voice Culture, Art of Singing, Sight Reading, 
Coaching tor Opera, Church and Concert \meri- 
can representative of Leonard's Illustrated Musical 
Journal, Berlin. Studio, 5: East soth St. Resi- 
dence, 50 anes Ave., West. 








ab Pp ARSON PRIC E, 


VOICE CULTURE AND ART OF SINGING. 
55 West 25th St., New York. 
“I can confidently state that Mr. Parson Price’s 





knowledge of the voice, both male and female, 
and his style of singing, entitled him to a high 
rank among teachers.’”,-—MaANvuEL Garcia, 
JOHN W. NICHOLS, 

TENOR. 


Concerts—Oratorios—Recitals 
Studios: 801-802 Carnegie Hall, New York City. 
Phone, 976 Columbus. 


HENRY SCHR. \DIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
lead of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence Studio, 535 Wash’n Ave., Bklyn, 


DUDLEY BUCK, Jr., 


VOCAL INSTRUCTION. 





810 Carnegie Hall, New York. 
WILBL R A. LUYSTE Rk, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B’way. 


Miss EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park, 
’Phone, 3187 Gramercy New York City. 











BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 
The Wollaston, 231 West 96th St., New York. 
(Subway express station.) "Phone, 8833 Riverside. 





EARLE ALBERT WAYNE, 
Concerts. PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall. 





FRANCIS PARSONS, 
BASSO CANTANTE. 
Vecal Instruction. 
126 West voth St. Phone, 3009 Columbus. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


Rrooklyn. nl 


133 Cartiegie Hall, New York. 


Mr. (¢ H: ARL ES: LEE ‘TRACY, 


PINOFORTE INSTRUCTION. 





Certificated Teacher of the LescHetizky MetHop. 
Studio: Carnegie Hall, New York City. 


EDWIN GRASSE, 
VIOLINIST. 


Manager H. Goprrey TuRNER. 
402 Broadway. Studio, 161 East 176th Street. 








JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, a 


TENOR—COMPOSER. 


Composer of “Serenade, ‘The Raindrop,” “The 
Bird,” “Youth,” ‘‘Mother’s Cradle Song. 
Hotel Flanders, 133 W. 47th St. 

’Phone, 3021 Bryant 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMP ANIST. 
ranch Office, ‘Musical Courier.’ 

954 Eighth Ave., near 56th St. 
‘Phone, 3555 Columbus. 


SIEGMU ND G GR ISSKOPF, 


SOLO VIOLINIST AND INSTRUCTOR. 
ELISE GROSSKOPF, 
SOPRANO—VOCAL INSTRUCTION, 
1204 Carnegie Hall, New York. 








Mrs. RE GIN. \ W. ATSON, 
SPECIALTY. 


Vianists, and the training of teachers. 
40 k. Indiana Street, Chicago, Ill. 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

Orchestral and ’Cello De,artment, Paul Morgan, 
914 Carnegie Hall, New York 


WALTER L. BOGERT, 
BARITONE. 


feacher of Singing. Lectures and Recitals. 
644 Madison Ave., New York. Tel. 5430 Plaza. 


Repertoire work with Concert 











JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 71st St., New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who diligentl 
rks with him will - wen benefit therefrom.” 
ILIO pve GOGORZA. 


ADELE LAEIS BALDWIN, 
CONTRALTO. 


Teacher of Singing and Lyric Diction. 
*Phone, 5757 Columbus. 915 Carnegie Hall. 











WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
801-802 Carnegie Hall, New York. 


& “ARL } M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall. 423 E. 140th St. 


AMY GRANT, 
78 West 55th St., New York. 
REA DINGS WITH MUSIC. 
“Electra,” “Pelleas and Meélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” etc. Instruction. 
Tel. 714 Plaza. 


CARL FIQUE, _ Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 

(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalogue, 
apply to Miss ELinor Comstock, 749 Madison Ave. 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 


Limited number of resident pupils received. 
38 East 6oth St. "Phone, 6109 Plaza. 


ANGEL AGNES CHOPOURIAN, 


DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall, 




















ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St., New York. 


ESPERANZA GARRIG U E, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., New York 
(near Broadway). 


Mug. EMMA A. DAMBMANN, 
CONTRALTO. 


Voice® Culture and Art cf Singing. Concert and 
Oratorio. Residence Studio, Hotel Calumet, 
Phone: Celumbus 1628. 340 West 57th St. 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 
Repertoire and Diction. 
434 Fifth Ave. Tel. 6495 Murray Hill. 














THE ‘NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 
Complete musical education given to students 


from the beginning to the highest perfection. 
* & IL CARRI, Directors. 
a NTOINETTE W ARD, 
PI\NO—HARMONY. 
Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New York 
el. 594 Col. 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 








Accompanying and Theory 
Classes in Methods for Teachers. 
246 West 12ist St., New York. 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d St., New York. 





THE BERTA GROSSE- THOMASON 


SCHOOL FOR PIANO 
359 WVegraw 3t., Brooklyn. 
» 330 Fulton St., brookiy: 
Studios 4 Steinway Hall, Room io, New York. 
Branch 98 Maple Ave., Mor ristown, N. J 
( Tel. Call, 4207-) Main. 





VON DOENHOFF, 

\ OLCE—HELEN. PIANO—ALBERT. 
1186 Madison Ave 
"Phone: 1332 Lenox 


DANIEL V IS: ANSKA, vioLiNistT. 


Returned from Berlin after nine years’ successful 
concertizing and teaciing, will acccept engagements 
and a limited number of pupils. Address: 

889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubon, 
Mondays and Thursdays, 10 So. 18th St., Phila 





THE VON ENDE VIOLIN SCHOOL, 


58 West goth St., New York. 
Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende, J. Frank Rice Piano, Vita 
Witek, Albert Ross Parsons, Antoinette Ward. 
Singing, Adrienne Remcnyi, Jacob Massell. 


MARGUERITE HALL, 
CONTRALTO. 
Oratorio, Concert. Recitals. Vocal Instruction. 
101 W. 78th St. ’Phone 7048 Schuyler. 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 5 
Summer Address: Care of Direction Artistique du 
<ursaal d’Ostende, Belgique. 


ELLA MAY SMITH, 


INSTRUCTION — Aes ANO, SINGING, MUSIC, 
HISTORY. 


HISTORICAL ays TURE RECITALS. 
Residence Studio: 60 Jetferson Ave., Columbus, 
hio. Telephone, Automatic, 2294. 


Mr. AND Mrs. LOUIS SAJOUS, 
TEACHERS OF SINGING. 
The Natural Method of Tone Ll’roduction founded 


on the Scientific Laws of Vocal l’hysiology. 
Residence Studio, 2 West 16th St., New York City. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
Studio: 503 Huntington Chambers, Boston. 


ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West o4th St. *Phone, 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Sawyer Musical Bureau, 
1425 B’way, N. Y. City. 
143 Carnegie Hall, New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


7o1 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


CARLOS N. SANCHEZ. 


_ TEACHER OF SINGING. 
Studio, 2 West 16th St., New York. 

































































THE MUSICAL COURIER & 
A | SOPRAN TENOR 
§ MIDDLETON | co WILEIAMS bass | itesoae HL [VER tz JOHN B MILLER 7 ona 
U Auditorium Building - . cage | 5200, a yyy srente pnsseetion E. A. STAVRUM 
R 4073 Kenmore aaa - Chicago, Il. = I Steinway Hall, Chicago 
James Stephen MARTIN |8 « SHARP. HERDIEN L EONTINE DE AHNA SOPRANO 
Vocal Instruction - SOPRANO CONTRALTO, OF BERLIN KUESTER, gr 
Studios: {$201 Walnut Street} Pittsburg | —_6132 Kenmore Avenue _- Cleese. 1. | sore: enpicott. stot ST. cad COLUMOES AVE., EW YORE $5 Want Gen 9h, 





LOIS FOX 


SOPRANO 
29 East 29th Street, New York City 


DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


RUTH DUDLEY 


Concert Pianist and Teacher 
123 Joralemon Street Brooklyn, N. Y. 


THE STERNBERG 


SCHOOL OF MUSIC, In 
Fuller Building, 10 South 18th s&., Philadelphia 


Mrs. HALL McALLISTER 


TASS OF SINGING 
Musical Management 
407 Plerce Building - . Boston 


LEON M. KRAMER comucio: 


Cantors’ Association of America, 
Halévy Singing Society, New York; Halévy Sing- 
ing Society, Newark, N. Director Manhattan 
Cc iene of Music, 40 West 115th St., New York 
ART OF SINGING. 




















RE Concert Pianist 
NV INSTRUCTION 
=. 255 West 97th St. 
A & Phoae, 3430 River 








Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 


MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 


Tel, 2267 Stuyvesant SFY = Baw tel Place, New York 
Recitals and Piano 
STUDIO: Steinway Hall 


Mme. Hildegard ae 
Instruction l S 








CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, New York. 
Phone, 1936 W. Harlem. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. Sohn | WESTERVELT 


Chalten Oratorio ecitals 
328 Wabash Avenue CHICAGO 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building PHILADELPHIA. PA. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cholirmaster Brick Presbyterian Church, Conductor 
Mendelssohn Glee Club. 412 FIFTH AVENUE, NEW YORK CITY 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 

















F 

R A 
a» 

_ 

C = Soloist St. Paprich’o 

7 Cathedral 








TENOR 


CONCERT, 


Hetel ig 8 } adh sm Street 
RECITAL, 
ORATORIO, 


RIKER = 


The Metaphysics of Singing 
Management: Sawyer Musical Bureau, 1425 Broadway, 8. ¥. City 


CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


Management : WALTES ©. ANDERSON, & West 38th $t., Rew Tork 
‘Phone, 349 Murray Hill 


Z=PAZPAs 








CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2814 Breadway, New York 
Telephone, 1630 Riverside 





ARNE HEH PUSAN 


PIANIST 


Permanent Address: 


Philharmonie, Berlin, Germany 





LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors 


APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send for Bulletin 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, Wi. 
Phone Highland Park 1044 





ANTON FOERSTE 


PIANIST 


1024 Lawrence Ave. 
Chicago, Ill. 





GINA CIAPARELL 


SOPRANO 
Late with the Metropolitan Opera Co 
bene Sop bed Recitals 


epted 
2 Weet 10th Sire New York 





EDWARD STRONG 


TENOR 


7 a po Street 


RK 
Tegeee. we River 





Omrarzoa 


KITCHELL 


TENOR 
Residence, 176 West Sist St. 
Phone 9984 Schuyler 
Mgt. HAENSEL & JONES 
1 EAST 42d STREET, MEW YORK 





MARX E. OBERNDORFER 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicago 


Stereopticen Musicoies \n conjunc- 
tlen with Anne Shaw Faulkaer 





Winn DOENGES «=: 


Violin Soloist 


Violin jnstruction, Sevcik Method 
tudio: 1947 Breadway, Hew York 
othe esate me, 4668 Columbus 








S ial FOR 

Se Teachers 
ummer AND 

Session Students 


June 28th to August 8th - 


. 65 Lessons, $55.00 


Send for sceilateclianin Booklet—Certificate Granted 


VIRGIL PIANO SCHOOL - - 





42 West 76th Street, New York 














FRANZ KOHLER 


Director Violin Department 
Oberlin College. Oberlin, Ohio 


ANNE. GRIFFITHS 


VOCAL INSTRUCTION 
5535 Bliswerth Avenue - Pittsburgh, Pa 


Bissell Conservatory of Music, Inc. 


MARIE SPRAGUE. Directress 
Bissell Bik..7th Av’. and dSt Pittsburg 


* E. LUCILLE SOPRANO 


E Address ali Commani- 


Vir 3 A CORE: 
BARYTONE 
The SAWYER MUSICAL BUREAU 
1425 Breadwey 
MUSIC STUDIO t 
1523 Chestnut Street Phiadelphia, Pa. 


LUTHER CONRADI 


Concert Pian!st aad Teacher 
2032 Chastnet Stre- Part PLadel + vir 


MARY A. COX 


WALTER 
ST. CLARE 

















cations to 
Ss. F. TROUTMAN 








Sixth Avenue, Pittsburg, Pe. nein Py cnet 
S. WESLEY | SEARS, Residence Pesce, 3587 tree Paik’ Chicame, Ills 





St. rch, EMIL LIEBLING 


aad and Wi nut .— Philadel hia. ; 
PIANO TEACHERS’ INSTITUTE. 
_ORGAN RE RECITALS. __INSTR CTION. July Ist to August sth, 1911 Private lessons 


ALTA M | LLER R Soprano Teachers’ Meetings. Lecture Recitals. Send for 
, 


Circular £ 
Concerts, Recitals, Teaching. Address Emil Liebling, Kimball Hall, Chicago. 
1707 HINMAN AVE., EVANSTON, CHICAGO : =e 
Telephone. Evanston 718 


VITTORIO CARPI 
THEODORA STURKOW VOCAL TEACHER IN POUR LANGUAGES 
°| RY D & Fr Piais 


Plorence, Via del Centi 7. P 2 de 
4715 Lake Avenue, Chicage, Mi. 


ZUKOWSKY 
siovann’ CASTELLANO 


ussian Violin Virtuoso 
er - and Pseletet with Thomas y -— a accepted 
Maestro di Canto 
IMPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONT! 49, MILANO WHITE LONGMAN 
FRANK WALLER 


E ONTRALTO 
1311 East 53¢ St., chicas i _ Phone, liyde iyde Park 394 

Accompanist Ne ne — — : Vv oO N STEIN 
Ca Ne | ACADEMY :: OF :: MUSIC 


MORTIMER WILSON (ene ne 07 


- HEINRICH VON STBIN, Presideat 
Theory and Composition Fifteenth Street and Grand Avenue 
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E 
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LEIPSIC HAYDNSTRASSE 3 
LOS ANGELES, CAL. 

8 DUFAULT ALDRICH ‘sax: 

TENOR Duna 

CONCERTS and ORATORIO Baritone, Teacher of Singing 

INSTRUCTION 864 Carnegie Hall, New York 


1710 Chestnut St., Philadelphia 
Managemeat, SAWYER MUSICAL BUREAU 
1425 Broadway, New York 


Specialty, French Diction 
339 West 23d Street 
Phone, 2992 Chelsea 








{HARRIS, Jr. “c= 

Rn as © a Concert 

E__ 136 West 44th Street. - Now York, NY. ratorio 
SOPRANO 





a from Europe 
accepted 


135 ast ee 104th Strest. Hew 1 
TEL 2995 RIVERSIDE - 


TENOR 


MAY HAMAKER 
= MIUR PHY -=== 


sas RAGNA LINNE “=.” 


5 W. 38th St, 
Studios 
THE BEAUFORT 


VIGTOR HARRIS “:=== 


Tol., 3053 Colembus 
TEACHER OF SINGING IN ALL I1s BAN. GES 
SOPRAN 


GRACE HALL rSHURY. nim 


Pittsburg, Pa. 
























SOPRANO 
LUCILLE Auditerium Baliding 
Chieage, ill. 
hen of ant 3 eee ce my King Clark, 
Paris; Geo. Dixon, Toronto; 


Shanaah Catt Bum Katherine Bteode Flor- 
ence Mulford, Viola Gillette, Maude = fom 


— Fernandez, Edith Miller. 
__ Special Operatic Training ‘Including Action) 
CON TRALTO 
Soleist, St. Bartholomew's Church 
WALTER B. ANDERSON 
5S West 36th Street New Yerk 
3 : Cc E. 6 THE SAW YER MUSICAL BUREAU 
TENOR 1425 Broadway, New York iway, New York City 
OPERA SCHOOL OF NEW YORK 
ay a Opera Roles one | age Seehate 
am, yrene alian, German 
‘Meiropoitian Opera Co. 
Room 834 Carnegie Hell, New York 


weer 


Sten 
BENEDICT: 








"Phone 349 Murray Hill 








Has sung to millions of 
people 


MANAGEMENT 


ZOOM | PADPM Chose 





sic: rT 


} BERG, A Artistic. Director, 
ALBERT MILDEN — tor 





THE MUSICAL COURIER 






















ering yO ‘ 


pianos & 


Git 


The Oldest in America 
The Best in the World. 





CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 




















Try the Conover Piano 
for accompaniment. 
Its rich, sustained tone 
is particularly adapted 
to the needs of the 
singer. 


Send for Catalog 


The (abte (ompany 


Manufacturers 


[Tucaqa 





























THEH. P. Nelson Piano 





The Highest Quality 
for the Money 





THE H. P. NELSON COMPANY 


CHICAGO 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 
3 
Great Pianos 


GVERET! of the World 


THE ion > COMPANY 


CINCINNATI NEW YORK CHICAGO 


Owners of 
THE EVERETT PIANO CO., Boston 








One of the three 




















STERLING 22s 


High Standard of Construction 
DERBY, CONN. 


M. ELFERT Fl Oo RI Teacher of 
Singing 
Orand Opera Tenor Dramatic (*“‘Scala’’ Milan) 


MAESTRO OF THE REAL ‘‘VOCE POSTATA” (ITALIAN Ms arog PLACEMENT), the foundation 
of the whole ART IN SINGING without which “BEL CANTO”’ correct singing is an impossibil- 
ity. VOCAL TRAINING FROM BEGINNING TO ARTISTIC PERFECTION. Professionals prepared 
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Leoncavallo’s opera, “Maja,’ is to have its first Berlin 
performance this evening at the Royal Opera. The pre- 
miere of the work occurred at the Teatro Constanzi at 
Rome in January of last year. At that time Mascagni con 
ducted. “Maja” is the sixth opera of Leoncavallo to be 
brought out in Berlin The Royal Opera staged 
“Pagliacci” in 1892, the “Medici” in 1894, “Roland von 
Berlin” just ten years later, or 1904, while the Comic 
Opera produced “Boheme” in 1905 and “Zaza” in 1908. In 
the case of “Maja” Leoncavallo has for the first time been 
untrue to his principle of always writing the libretto him 
self. The author of the text is Choudens, the Parisian 
music publisher, who formerly used to write under the 
nom de plume of Paul Beril. Choudens wrote the libretto 
in French and Novelli trans 
lated it into Italian. The 
scene is laid in Provence 
in the year 1820. Leoncavallo 
savs that the folk song of this 
part of the south of France 
appealed to him mightily, as 
did also the entire milieu, and 
he hoped to become in 
his “Maja” for Provence 
what Bizet in his “Carmen” 
While writ 


ing “Maja” Leoncavallo was 


was for Spain 


at the same time working on 
two other operas—* Malbruk,” 
which was also brought out 
last year, and ‘Camicia Ros- 
Shirt”), 


which has not yet been pro 


sa” (“The Red 


duced, Leoncavallo now is 
in Berlin and is superintend 
ing the final rehearsals for 
“Maja.” I saw him yester 
day afternoon at the recep 
tion given by the Foreign 
Press Association at the 





Hotel Adlon. The singers of 
the Royal Opera are not ver) 
enthusiastic about the novel 
ty, and the press, ever since the “Roland” fiasco 
has been lukewarm toward Leoncavallo. The composer's 
ideal, according to his own statement, is to unite melody, 
the birthright of Italy, with modern orch« stration and tone 
color; and a noble and beautiful ideal it is. Richard 
Strauss falls far short of attaining it, so far as melodic 
invention is concerned. Leoncavallo always is searching 
for an ideal libretto. His demands are not easily satis- 
fied; a text to suit him must contain, above all, feeling 
and passion; he is not overfond of intrigues and scenes 
that appeal to the intellect only and he considers that 
Scribe was greatly overrated as a librettist. He says the 
most beautiful thing in “The Huguenots,” the big love duet, 
is not by Scribe at all, but by an amateur, who wrote it 
at the request of the tenor. Leoncavallo himself is en- 
thusiastic about the Berlin production of “Maja” and he ts 
above all very well satisfied with the singers and the re- 
hearsals. The daily press is paying very little attention to 
the maestro. Here in Berlin there is so much going on 
in the musical way that even a premiére in the presence 
of such a celebrated composer as Leoncavallo attracts 
comparatively little attention 
nrRre 

Zimbalist has many admirers in Berlin, both among the 
general public and among the connoisseurs and lovers of 
violin music, as was demonstrated again on Thursday 
evening by the large audience that attended his concert tn 
Beethoven Hall Accompanied by the Philharmonic 
Orchestra under Kunwald, the eminent young Russian 
violinist played three movements from Lalo’s “Spanish” 
symphony, the Glazounow concerto in A minor and the 
Sinding A minor suite. Sinding himself was present and 
no o 


1e applauded the violinist more heartily than he. The 
Program was brought to a conclusion by a group of soli 


with piano accompaniment consisting of Pau! Juon’s ber- 
ceuse, Kreisler’s “Caprice Viennois’” and the Brahms- 
Joachim Hungarian dance in E minor. Zimbalist was in 
splendid form and he played with great technical finish, 
with beautiful tone and with much warmth. The refine- 
ment of his tone production in all forms of playing, be ‘t 
in cantilena or in difficult passage work, is extraordinary. 
His tone is at all times as pure as the morning dew anil 
this is due in no small degree to the artist's wonderful in- 
tonation; it seems to be impossible for Zimbalist to play 
out of tune. His technic, too, is exquisitely finished and 
that he is an admirable musician was amply shown by his 
conceptions of the various works that made up his pro- 
gram. Zimbalist is at his best in big works and the cul- 
mination point of his playing on Thursday was the Lalo 
“Spanish” symphony. Such a beautiful, finished perform- 
ance of the work has not been heard here in many a day. 
The violinist received an ovation. He responded with 
several encores and had he not been obliged to hurry off t« 
catch his train for London, the audience would have kept 
him playing at least half an hour longer 


eRe 


Mark Hambourg, after an absence of four years, has 
come back to us again. He gave a recital in Blithner 
Hall on Tuesday evening and achieved an enormous suc- 
cess Hambourg seems to have given over his predilec 
tion for pounding, and that he is to be congratulated 
upon; it cannot be denied that his playing was formerly 
marred by the. attempt to give too much in tone produc 
tion. His playing on Tuesday evening was characterized 
by much greater refinement than formerly lechnically 
he was wonderful. His conceptions were big, authorita 
tive, commanding, and he played with glowing tempera 
ment His performance of the Brahms-Handel varia- 


“C708 ty 





“BACCHANALE,” IVORY CARVING BY ELHASEN (1650-1715). 


tions was memorable one The Schubert “Wanderer” 
fantasy was also admirably read, and in Rubinstein and 
Liszt etudes he displayed his astonishing virtuosity in a 
brilliant light. He played two etudes by Rubinstein in 
F and E flat that have not been heard here for many 
years; the one in E flat, that opens with the left hand a Is 
Godowsky, was rousingly played. The Schumann fantasy 
and Pabst’s paraphrase of the waltz from Tschaikowsky’s 
opera, “Eugen Onegin,” made up the remaining part of 
the program. Hambourg received an ovation. He will 
be heard here again in recital on April 12, and it is safe 
to say that he will be greeted by a large audience after 
this rousing success 
nere 

Leila Hélterhoff made her final appearance of the sea- 
son last Saturday evening in a recital given in Schar 
wenka Hall, with the assistance of Fritz Lindemann, a 
companist, and this was her program: “Comme raggio 
di sol,” by Caldara; “O cessate,” by Scarlatti; “Se tu 
mami,” by Pergolesi; “O  hatt’ ich Jubals  Harf’,” 
by Handel; a group of Brahms lieder, including “Nachti 
gallen schwingen,” “Auf dem Schiffe,” “Bei dir sin: 
meine Gedanken,” “Der Frithling,” “Lerchengesang” and 
“Wie komm’ ich denn zur Tiir herein”; “Solveigs Lied,” 
“Frithlingsregen,” “Lauf der Welt” and “Im Kahne,” by 


Grieg: and a final group, “Les cloches.” “Romance” and 
*Mandoline,.” by Debussy Miss Holterhoff has been 


having a busy season, and the routine that she has ac 


quired in singing before the public has been of immense 


idvantage to her She has matured in every direction 
during the winter. Her sweet, lovely voice made a 
strong appeal in the old numbers The votce is fuller 
and warmer than it was when she last sang here Miss 


Hélterhoff seems very fond of German lieder, which al 


tag” Vb 





ways make up the greater part of her programs here; and 
it is a joy to hear lieder interpreted by a singer who has 
a really beautiful voice Formerly tone production was 
considered of secondary importance in lieder singing, but 
the German idea of this has now been changed Miss 
Hoélterhoff’s voice is remarkably flexible and capable of 
very difficult technical feats rhe passages in the Handel 
number were exceedingly well sung An unusually sweet 
voice, excellent schooling, superior musical intelligenc« 
real feeling and a charming stage presence—to sum all 
up—are the chief attributes that this gifted young Amet 
ican singer possesses. She was warmly applauded 
RRe 

Paul Ertel’s symphonic poem, “Hero and Leander,’ 
was performed by the Philharmonic Orchestra under the 
leadership of Dr. Ernst Kunwald at a recent Philhar 
monic popular concert. Ertel is a composer of exceilent 
ideas and enormous technical accomplishments, and he 
depicts the tragic fate of the two ill starred lovers in 
tones that make a forcible appeal both to the heart and 
to the intellect. Thematically, the work is interesting 
and the orchestration is highly interesting and effective 
It received a superb performance at the hands of Dr 
Kunwald and his men, and the audience, which complet 
ly filled the large hall, showed its appreciation by calling 
out the composer. Kunwald also gave a magnificent read 
ng of Richard Strauss’ “Till Eulenspiegel Indeed, this 
work, which was one of Strauss’ most spontaneous and 
brilliant creations, has never received a better reading in 
this city than Kunwald gave it 


\ new symphony by Max von QOberleithner was intro 
duced to Berlin on Monday at the seventh concert given 
eby the Gesellschaft der Musikfreunde, which was con 
ducted by Iwan Froebe, who 
took the place ot Oscar 


Fried, the regular conductor 


of this society The Ober 
leithner symphony is th 


work of a good solid German 
composer, who is thoroughly 
familiar with all the rules of 
harmony, and theory and 
who knows his’ Richard 
Wagner by heart. Like most of 
the moderns, he orchestrates 
brilliantly, but of originality, 
which 1s, after all, the main 
th'ng with any composer 


provided, of course, he has 


the other requisites—there 
naught to be found in this 
mphony Anton Dvorak's 
fourth symphony in G major 
wis also given its first rendi 


tion at this concert Dvorak 

symphonies are very much 

neglected in Berlin. This one 

does not reveal the composer 
, 


at his best. The soloist of the 


Robert Pollak 


meert WwW 
who gave pertunctory per 
ftormanes of the Mozart 
major concert \s a whole, tl neert was dull l 
one missed the fier Fried 
ere 


With three such celebrities as Julia Culp, Dr. Ludwi 
Wullner and Moriz Rosenthal as participant it wa ot 
surprising to find the Philharmonie led to the last 
both in the auditorium and on the stage, at the fourt! 
last Elite concert The Concert Direction Sacl has mace 
a brilliant success of these Elite concerts, but, curious! 


Hamburg and 


enough, they have been signal failures 


red for those towns the sam 





Leipsic, although Sachs eng: 





artists that were secured for Berlin The heterogeneous 


character of the programs appeals to the masses much 


more, of course, than to the music lover but her 
Berlin there is such an enormous public for every f 
of musical entertainment that any kind of a program ass¢ 
ciated with the names of famous artists will draw out a 
large and paying audience. Julia Culp, that prime favorite 


} 


created a furore with het wonderful tinterpretatior { 


lieder by Schubert and Loews She was heard 





yroup 





of four songs by each composer After the second group 
the applause was so enthusiastic and so insistently pre 


longed that the diva responded with a double encore, the 





second number being Schubert's Ave Maria,” which as 
sung by this wonderful artist is like a benediction An 


enormous success also was scored by Dr. Ludwig Wiillne 


1 


he, too, was down on the p ram for two groups of 
lieder, but he sang only one and as a substitute for th 
second group declaimed Wildenbruch’s “Hexenlied,” with 
the music by Max Schillings Dr. Willner is been in 
poor health all winfer, never having fully re ered fron 
a severe attack of influenza whi d last autun 

Nevertheless, he sang Hugo Wolf's Der Feuerreiter 














Sinding s “Ein Weib,” and Schu 
Grenadic ill old war horses of Wiill- 
th great fervor and with electrifying effect. In 
f whic e gave a noble and impa 
greater impression 
eard 1 intermezzo and the Paganini 
Br d later in “Au lac de Wallen 
is own “Carneval de Vienne.” 
mre, 
Strauss’ “Rosenkavalier” was 
enka Hall Sunday evening by Dr 
f Burk rdt, lik Otto Neitzel, makes 
f f recitals He gave his impressions »f 
t tic wi in a very impartial way, ac 
erits ut so by no means neglecting 
t Sic said that Strauss, above all 
fulfill the need of the moment and 
Ss! ilways been an attempt 
t { | Salome” and “Elektra” he, 
ti ) I Wilde iad reckoned with the 
‘ S is r fa large part of th 
rt | ( t that there was a ck 
T ‘ { ‘ kk € ivahier : 1 
tated iphatically wever, that neither th 
$ eeded so” tat is 
He said Strauss had 
taneous or, in spite of brilliant 
( estratio1 nd pite of ome excell 
| ‘ rk t turthe stated that even th 
the first few numbers, soon 
‘ ‘ i pr 1 that Strauss, after all, could not 
it Str } the flow of melody 
ss! mic operas immortal. In 
i é ‘ that Rosenkavalier” would be, 
live c tur sat down to the piano and 
| pr ipal hemes rt the pera 
nme 
| reig Press Association gave its annuai 
lay after on at the Hotel Adlon. Sev- 
( I t interesting personalities from 
t lite finance and art worlds ac- 
ns d the assemblage made a very 
t eautiful rooms of the Adlon and 
st f e high esteem in which 
t ress are held in Berlin 
s ibout fifty international 
t sent 10,000 daily newspapers 1n 
‘ 1. The reception was not only a con 
resting d important men, but it was also a 
{ g ia is worn by beautiful 
yomen; the new much discussed jupecu 
us by tts abse e, however, and it is 
bt wor Berlin would dare venture out 
ippare The hosts provided refreshments 
i pre e! da very animated two 
I the utiful f the Adlor 
nRR 
| ( Ope I negotiating with the 
! rt Grand Opera with a view to 
nt € nnei I that stage including or 
rformances of the “Ros 
indertaking 2% 
t t been summated 
re 1 f Rosenkaval er’ there 
Dresde to the same 
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Royal 


manded 360,000 marks, and this was considered too mu 


Opera de- 


*h, 


purpose, but as the intendant of the 


nothing came of it 

nere 
mm Munich, Felix Mottl is seri- 
of influ 


\ccording 


musty ill He 


to reports fr 


is suffering from a severe attack 
as heen ordered to go south by his doctor. 
nRre 

\bell, 


and | 


\ly assistant, Lura E writes: “A young Amer- 


in debutant of the week was Leslie Loth, of Richmond, 
Va., who appeared in a joint concert at the Singakademic 
on Tuesday evening with Jacoba Schumm, violinist. Mr 
Loth has been studying in Berlin for the past three years 
under the guidance of Alberto Jonas He was heard in 
the Beethoven thirty-two variations and later in two 
Chop etudes p, 10, No. 3, and op, 25, No. 9, an 








GROUP TAKEN AT AN AFTERNOON MUSICALE AT 
HUGO KAUN’S 
\rensky impromptu and the Liszt E flat polonaise, mak 
ing such an excellent impression that he was obliged to 


repeated recalls with encore, playing a 
The young artist has a very clean cut, 
the Beethoven 
me felt a lack of spontaneity and roundness of tone, his 
the that this was due 
the which may be 
for the 
feeling of 


respond to an 
Rubinstein etude 
facile technic, and although in variations 


playing of second group proved 
excused a 
number ; Chopin 
this had 
and he played with much more warmth, 
The ‘Butterfly’ 


etude was very pleasingly rendered, as well as the Aren 


hiefly to nervousness 


debutant in his first in first 


etude, his second number, stiffness 


quite worn off 


and his tone production was admirable. 


sky impromptu, and in the Liszt polonaise Mr. Loth dis- 
played much temperament and abandon, at the same time 


giving evidence of He is a young pianist 


reserve power, 
of much promise.” 


Rnre 


Xaver Scharwenka has returned to Berlin in the best 


of health and spirits, and has resumed his manifold du 


ties here. Scharwenka speaks with great enthusiasm of 
his American tour, which both he and Madame Schar- 
wenka, who accompanied him, enjoved immensely, in 


spite_of the strenuous life they both led during their four 


menths’ stay in the States. The famous pianist-composer 


is already looking forward to his next tour with keen 
inticipation He is to appear at the Singakademie this 
evening, when he will conduct his F minor concerto, 
which is to be played by Olga Steeb 


ArtHur M. ABELL 





Emma Koch, Pianist and Pedagogue 


In a recent article on Emma Koch which appeared 
in this paper, it was stated that her first teacher was 
Car! Baermann, formerly of Munich, and that she later 


studied with Franz Liszt and Xaver Scharwenka. A cor- 
rection was then made, stating that it was Carl Faelten, 
instead of Carl Baermann. This correction was a curious 
mistake, as Emma Koch never studied with Carl Faelten 
and not even know him. To Carl Baermann, as 
was originally stated, is due the credit of having laid 
the foundation of her mastery of the piano. It was also 
Baermann who instilled in her the principles of pedagogy, 
which she has been applying with such eminent results in 
her own teaching in Berlin, both at the Stern Conserva- 
Emma Koch has revealed 
a special genius for instruction. It is not only her great 
knowledge of the art of piano playing and how to impart 
it to others, but it is her instinctive knowledge of human 
to his or 
that 
Koch to achieve such notable results. 


does 


tory and in her private classes. 


nature and how to treat each pupil according 
her special aptitude and natural requirements, has 
Fr] Opti- 

she encourages each pupil and brings out the 


enabled 
mistically 


that is in him. 


best 





Elsa Rau’s Success. 
Elsa Rau, whose European successes as a concert pian- 
known to the readers this paper, is a virile 
whose strength of in 
Touching on this point, a critic of Wei- 
favorite, wrote of her: 


ist are ot 


performer, character is evidenced 


all 


mar, where she is a 


her work. 


of Berlin, we have known since the time of 


her student days in Munich and her 


Elsa Rau, the pianist 


appearance in the Munich con- 


and it was a real pleasure to see her so honored in the 


tact, 
puisive artistic nature, and her interpretations, 


cert halls, 


north as she, in fully deserves. She decidedly has the im- 
far from being marked 
by the flabbiness which characterizes so many women pianists, bear 
the stamp of a virginal austerity which borders on masculine strength 
f feeling —Weimar Neueste Nachrichten 


The Musical Ear. 


Suddenly the gifted cornet soloist stopped playing. 





“Although I cannot see the person,” he said, his fea- 
tures working convulsively, “I know that somebody in the 


audience is sucking a lemon.”—Chicago Tribune. 





“Your daughter on the piano 
Now mine hates it.” 
“Mine does, too. But she’d rather practise all day than 


help with the housework.”—Pittsburgh Post. 


King Clark 
Studios 


Kurfiirstendamm 63, Berlin, W. 


practises faithfully, | 


notice. 
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Ludwig Hess’ Great Success in Russia. 
Ludwig Hess carried out a most successiul tour 
through Russia in October, and being the most féted of 
all German tenors in that country as well, he drew in 
all the cities he visited audiences that filled every corne 
of the large concert halls and gave him tremendous ova 
tions Hess sang with all the wealth of temperament 
he owns, and yet always was utterly free from cheap 
affectation. He has wonderful control of his marvelous 
tenor voice, which is rich in modulation and in nuance, 
being able to ring out heroically, lyrically, or lightly hu- 
iene as occasion demands Below are some press 
notices of Ludwig Hess’ Russian tour: 

1 night before last finally brought us the fulfilment of a long 


ng desire to once more hear a vocalist, who after having re 





ceived a reception here such as is but rarely meted out to any one 
had, seemingly in accordance with the old saying, dallied in returning 
to us. This vocalist was Ludwig Hess, who once more appe ared 
among us after an interval of several years The reception he re- 





his appearance must have informed him of how green his 
ad remained, and the applause following each of his re 
further served to impress him with the conviction that 
ns between him and the public remained those so prettily 
in the Platen-Schumann song 


‘My heart and thy voice 
Understand each ot! but too well.” 

in verity put forth the heart as the chief organ of 

1d enioyment in this case! When Hess sings the sensuous 


of pleasure turns into ene of soulful rejoicing. The poetical 





ned picture is so firmly outlined, so deeply lined that both 
motion d innermost feeling accept it as a musically and poeti 
lly perfected rendering. Where. art is of such a character it need 


rdly be said that the entire program was turned into one finished 


are 
whole, both in its value and effect. It would be unwise to point 

t any one item of-so uniform a success, were it not that ever 
within this frame special heights were attained. We must mention 
the brilliant heroic accomplishment of this tenor in the extremely 


. a. 9 ¢ " 
impressive rendering of “Atlas, by Schubert, and the soft an 


ms’ “Minnelied,” as well as the eminent 


Liebe,” by Brahms, 





arm lyric timbre 
ined artist in “Von ewiger 





chievement of this re 
nd the virtuosity and depth of his technic in the songs by Liszt 
nd Bizet And we can state with entire gratificatidn that the ex 
erional quality of his rerderings were fully recognized and fully 


nored by the numerous audience present St. Petershburger Rut 


Ludwig Hess \ euphonious name! This aristocratic vocalist 
was heard here some years ago, and this performance at that time 
still stands out boldly and vividly in our memory And ver, wh 

mighty upward trend in art separtes the past from the present 
what a deep charm of refinement and emotion set their stamp or 


his renditions today! In former times Herr Hess had frequently 





i us by his vocal art, and we have often had an opportunity 
f esteeming him as a song composer of remarkable charm, while 

we also know that he is greatly valued as the conductor of an o 
chestra and can wield the baton with fire and reliability. So we 
e that he is not one-sided in his art! His nature is of a more 


sanifold and higher texture; he recognizes the light, the forces 





» heights and depths of a world of tones built on a wide scale 


the radiance emitted by its constellations And this knowledge has 


given the vocalist riches, freedom and greatness The most en 
chanting feature of the vocal recital given us last Saturday by Lud 
wig Hess in the Schwarzhiupter Hall was, to our mind, the fact 
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that powerful personality and strongly expressed individuality 
t 


imparted a sense of exceptional attractiveness, grandeur and heart 


felt charm to the miniatures of art. He possesses beauty and rich 





ness of tone, and the manner in which he treats that most capable 





instrument of his—the voice—testifies to an absolute mastery H 
rendered Schubert's beautifu ong juisitely bove all Atlas 
which was more dramatically heightened by a purposeful interpret 
tion, and the “Sei mir gegruesst,” in all its yearning sorrow, wa 
sung in the coloring it dema itense grout tones and t 

more elastic and mildly modulating touches The Brahms grou 
vas set forth with vigorous warmth and he gave life and wealtl 








the splendid songs of Liszt st Wag 

Die Traume fro W ese ck ns ! I shied 
m the ‘‘Meistersing i Iless was sult s 

by Henri Pusel ful 1 1 t 
ured a flect backgroun for t 2 Ca 


Waack, St. Peterst ger Zeitung, October 





Song Recital by Minna Kaufmann. 


Minna Kaufmann, soprano, appeared in a song recital 


in Mendelssohn Hall last Wednesday evening, March 29 
selecting the following mediums as vehicles for the ex 


pression of her talents 


Aus deinen Augen fliessen meine Liede Rie 

l-er Nussbaum Schumann 
Auf dem Wasse zu singe? A Schubert 
Be SO 6s Wolf 
Recitative and i ri Magi lut Mozart 
Am Meere ‘s Stscherbatschew 
Herbst ... eae sana Bleichman 

Die Mutter an der Wiegé : Loews 
Dat aer so underliga stael , Dannstron 
Si mes vers avaient des ailes..... Hahn 
Bonjour Suzon . aap ‘ Pessard 
Mother, Oh Sing Me to Rest Franz 
Expectancy ....... ee . La Forg 
Hindu Slumber Song Wa 

Yesterday and Today ; . Spross 


Although none of the above songs, with the exception 
of the “Magic Ilute” aria, made a tax upon the singer’s 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


MAESTRO FRANZ EMERICH 


technical equipment, they nevertheless were sufficient 
demonstrate her ability not only as a singer, but as 
an interpreter. She invested the German lieder with 
proper Teutonic spirit, and her command of nuance en 
abled her to clothe them with refinement and dignity 
lhe “Magic Flute” aria was well executed and revealed 
Madame Kaufmann to be the possessor of a wide rang: 
of vocal art. The Swedish song by Dannstrom was n 
doubt a novelty to many nd brightened the program 
considerably 

If one were to choose a school in which Madame Kauf 
mann s art appeared to best advantage, no doubt th 
French school would be selected, for in the two Frenc! 
songs delivered she exhibited a special adaptability, and 
sang them with much grace and delicacy It seems to 
be the custom for concert singers nowadays to close their 
programs with an American group Chis is a wise and 
patriotic procedure, and the precedent thus established 


} 


is doing more for th cause of the American song com 


poser than anything else Madame Kaufmann receive 
many tokens of ippreciation im the form of flowers and 
applause, and although the evening was most inclement 
a goodly audience was present 


The accompaniments were played most admirably by 


Eugene Bernstein, who supported the singer with a 


superb tonal background and made the music allotted to 
the piano of much interest 


St. Cecelia Club Concert. 

Ihe second private concert of the fifth season of th 
St. Cecelia Club was given Tuesday evening, March 28 
in the ballroom of the Waldorf-Astoria Hotel The clu! 
was assisted by a string orchestra and Charles Gilbert 
Spross, accompanist The chorus of ladies under the 
direction of Victor Harris sang with fine spirit and under 
standing and the program was arranged with a view t 
displaying in the best possible manner the artistic attai: 
ments of the singers as well as to afford pleasure an | 
entertainment for the large audience assembled 
The orchestra numbers consisted of: Sarabande and 
Bourrée (Bach), 


(Tschaikowsky), gavotte by Gossee and 


Norwegian melody (Grieg), waltz 
“La Poupée Dan 
sente” by Poldini 

Che choral numbers comprised: “Ave Maria” (Brahms) 
“Der Nussbaum” (Schumann), “In May” (Parker), “Ashes 
(Harris), “Werther” (Grant), four Americas 
Indian songs (Cadman-Harris), “Hymn to the Madonna” 
(Rogers), “Will o' the 
Beautiful Blue Danube” 


of Roses” 


(Kremser), “The Two Clocks” 
Wisp” 
(Strauss-Spicker ) 


Probably the most pretentious of the above offerings 


(Spross), and “By the 


was the Brahms “Ave Maria,” which was given with or 
chestra and organ, in which the choir displayed excellence 
in every department of choral singing. The most pleasing 
numbers were the dainty Schumann “Nut Tree” with its 
luscious violin solo, “Far Off I Hear a Lover’s Flute,” of 
the Cadman group, which was made realistic by being sung 
by a single contralto voice, the rest of the singers accom 


sort of dronin This received a well merited 





panying in a g 
encore. Of course, “The Blue Danube” with its stirring 
rythym was well liked and brought the concert tc a splen 
did close. 

“Jones is a genius.” 

“Il never thought much of his songs.” 

“They are not the reason He succeeds in selling them 
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den. Lohengrin of Bayreuth festival. 

Apam Drpvur, basso, Metropolitan Opera Co. 

Francis MACLENNAN, tenor, Berlin Royal Opera. 

*Hans Tanzter, tenor, Royal Opera, Karlsruhe. 

Franz Ecenterr, baritone, Berlin Royal Opera. 

Firorence WICKMAM, mezzo-soprano, Metropolitan Opera Co. 

Pauw Kitret, tenor, Vienna Imperial Opera. 

CavaLLierE Martu SamMarco, baritone, Metropolitan Opera Co. and 
Covent Garden. 


Putnam Griswotp, basso, Berlin Royal Opera; next season, Metro- 
politan Opera Co. 

MarcaretTHe Prevusse-MATzENAVER, mezzo-soprano, Munich Royal 

pera 

*Hetena Forti, soprano, Royal Opera, Prag; next season, Dresden 
Royal Opera. 

*Davipa Hess, soprano, Stockholm Royal Opera. 

“Frances Rose, soprano, Berlin Royal Opera; next season, Metro- 
politan Opera Co. 

ARCELLA Linpu, the famous concert singer. 
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lready stated by special cable in the columns of 

i yURIER, the first production in the Eng 
I é I ini The Girl of the Golden 

\ ill be ‘ y tl Thomas Quinlan Opera Com 
Live England, at the Royal Court Theater, 

) i his work Mr. Quinlan has secured the 
rights to its production in Great Britain in the 

tor nd Liver. will have the distinction of 














LI CONCERTO, BY JOHN PERCIVAL GULICH 
late Gallery, London.) 
° 
he first Europear ty to hear the work in this 
ersio! n prospect st issued by the Quinlan In 
ernatior \ge mn Mr. Quinlan’s operatic enterprise, 
‘ t , in m its interesting 


few ot 
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Will Resume Teachi and Coaching in Lindon May Ist at 
268 Elgin Avenue, W. 


Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 
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features. Beside the Puccini work, the following reper 


tory of operas will be given: “Carmen,” “Faust,’ 
‘Hansel and Gretel,’ “Madama Butterfly,” “La Boheme,” 
“L’Enfant Prodigue,’ “Tales of Hoffmann,” “Aida,” 
and “Tannhauser,” “Lohengrin,” “Tristan and Isolde,” and 


Valkyrie,” by Wagner Negotiations are still pending 
engaged, but the 
Madame Jomelli, 


lhornton, Muriel 


as to the complete list of artists to be 


following named have been enlisted: 
I:velyn Parnell, Bettina Freeman, Edna 
lerry, John Coates, John Harrison, Byndon Ayres, Ailen 
Hlinckley, Charles McGrath, Harry Dearth, Clarence 
Whitehill. The conductors will include Cuthbert Hawley 
and Signor Voghera, and there will be 


In every detail the or- 


an orchestra of 
fifty men and a chorus of fifty. 
chestral, choral and scenic sections of the productions will 
the of 
which Mr. Quinlan familiarized the London public during 
of Beecham first 
grand opera at Covent Garden and at His Majesty's The 


be on same scale admirable completeness with 


lis management the Thomas season ot 


ater. 
mnReR 
Nearly a complete circuit of the globe will be made 
by the company in from one to four weeks’ engagements 


Che 
November 


Provinces will be toured dur- 
South 
\frica will be visited in March and April, 1912; and Aus- 
tralasia from June to October. 

npr 


an 


in each city visited, 


ing October, and December, 


IQII. 


ONeill delivered lecture on 
“Music to Stage Plays” before the Musical Association at 
King’s Broadwood & Sons), March 
Mr. O'Neill, who is the composer of the music to 


Maeterlinck’s “The Blue Bird,” gave some very pertinent 


Norman interesting 


the Room (Messrs. 


explanations and analysis on his subject, which he divided 


into “Early Stage Music,” “Incidental Music,” “Entr’acte 
Music,” “Music Which Forms An Integral Part of a 
Play,” and “The Writing of Music for the Modern The- 
ater.” 


nRre 
The ninth symphony concert by the London Symphony 
Orchestra, was the last in the regular series to be con- 
ducted by Dr. Hans Richter, although there is announced 


a “farewell concert,” for April 10. At the ninth concert 
the program was constructed of the Beethoven eighth 
symphony; “Die Meistersinger’ overture by Wagner; a 


Haydn symphony, the E flat (B. and H. No. 103), the tone 


poem, “With the Wild Geese,” by Hamilton Harty, and 
the Brahms concerto in D_ for violin with Bronislaw 
Huberman as soloist 
ere 
At a dinner given to fifty of their friends on St. 


Patrick's Day by Lord and Lady Charles Beresford, and 
which was followed by a concert at which Lady Speyer 
played and Madame Wilna sang a particularly attractive 
feature of the musical program, was the group of German 
Lieder contributed by Theodore Byard, who has been 
winning laurels throughout Germany this winter in this 
genre of Great enjoyment and enthusiasm was 


evoked by the singer's art, and many additional numbers 


songs. 
had to be subjoined. Among those present were the Aus- 
trian Ambassador, Count Mensdorff, the Italian Ambassa- 
dor, the Duchess of Lady 
Mar and Kellie and her sister, Lady Maud Warrender, the 


Beaufort, Londonderry, Lady 
Marquis de Soveral, Lady Essex, Lady Dessborough, Mrs. 
George Bentinck and Lord Howe. 
Rene 
Leonard Borwick, who was the piano soloist at the last 
of the spring season of classical concerts, when the pro- 
gram was devoted entirely to Brahms, played the Brahms 
No. 1; the E 
and the variations on a theme by Paganini. 


major inter- 
As an 
3orwick has few 


rhapsody in B minor, op. 79, 
mezzo ; 


interpreter of Brahms’ piano music, Mr. 


}equals in his ability to present through his finely adjusted 


sense of phrase outline, the unity and coherency of the 


2 Gordon Place 
LONDON, W. C. 


HAROLD BAUER writes: “She has my warm recommendation 
both as Teacher and Performer.” 











Cable: Keynote, Lendes 
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intricate Brahmsian polyphonic physiognomy. Mr. Bor- 
wick brings to his work a mature musicianship and devo- 
tion to the intellectual side of his art; and a comprehen- 
sive technic and production of an exceptionally pure sing- 
ing quality of piano tone. 
nrRre 

It is not likely that London will see “Der Rosenkavalier” 
before the autumn, when the Whitney production will be 
put on in English. Mr. Whitney has teen in Berlin for 
some time past consulting with tlhe composer and superin- 
tending the many details necessitated in an English pro- 
the rehearsals of The 
principal stars have not been definitely decided upon, but 


duction which will soon begin. 
an excellent cast is promised. 
RRR 

The London Choral Society, 
will give the Bach “Passion according to St. Matthew” on 
the The will he 
Plunket Greene, who will sing the passages allotted to the 
Saviour part; and Gervase Elwes, those of the Narrator 
Che include Esta d’Argo, Effie Martyn, 
David Evans, and John Prout. The London Symphony 
Orchestra has been engaged and the old form of accom- 


Arthur Fagge, conductor, 


Wednesday in Passion week. soloists 


other soloists 


paniments, with oboi d’amore and oboi da saccia will be 
reiained, 
Ree 
Michael Zacharewitsch, the Russian violinist, has in- 


augurated a series of “Concerts Intimes,” to be given at 








THE 


(The National Gallery, London.) 


MUSIC MASTER, BY 


STEEN 





his studios on Saturday afternoons. These concerts will 


be devoted chiefly to chamber music compositions by 
Bach, Beethoven, Mozart, Tschaikowsky, Elgar, Saint- 
Saéns, Dubussy, and unfamiliar works by both the old 


and new composers, “which are too seldom heard by the 
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musical public,” to quote a line from the prospectus just MUSIC IN LIVERPOOL. 
issued on the venture. Mr. Zacharewitsch, who will be Livearoot, England, March 16, 1911 
the solo violinist at all concerts, will be assisted during 


; : Che premier organization in Liverpool is the local Phil- 
the season by many noted instrumentalists and vocalists 


harmonic Society, a close corporation, the shares of which 
are in a few hands and never by any chance on the mar- 
ket. The hall of the society is a rectangular building in 
Lillian Shimberg, the young pianist from Berlin, who the Italian style, covering a singularly sensitive interior. 


Marie Fromm will be the accompanist 
znre 


made her first London appearance in Bechstein Hall, In fact, it is one of the most remarkable instances of an 
March 21, was compelled on account of sudden illness to acoustical success, for no matter in what portion of the 
discontinue her program after the first few numbers. Very room you may happen to be located, there is not the 


talented musically and technically, Miss Shimberg will no slightest difficulty in hearing. The society gives twelve 
doubt arrange for another London appearance in the near concerts during the season, the last of which will take 
future place on March 21, when Georg Henschel will be in 
RRR charge. Antecedent to a rather serious illness that has 

Benno Moiseiwitsch, the young Polish pianist, was overtaken the regular conductor, Dr. Cowen, the direc- 


heard in the first of two recitals in Bechstein Hall, March tors decided on initiating the policy of inviting different 


18. Mr. Moiseiwitsch’s program was made up of the conductors from time to time, not for the purpose of un 
Beethoven “Hammer Klavier” sonata; the Liszt B minor (ermining Dr. Cowen’s influence, but of affording that 
formidable gentleman needful rest and at the same time creating a 
more lively interest in the concerts. The plan has worked 
fairly well up to the present, and is to be continued next 
season, though full details are, of course, not complete. 
three works much that was purely individual, in fact the Landon Ronald, Henry J. Wood and Fernandez Arbos 
young artist's mode of interpretation was essentially sub- have given evidence of their respective capacities, the first 
with all that "amed presiding over a platform performance of “Lohen- 
grin,” with Perceval Allen, Walter Hyde and Robert Rad- 
ford in the solo parts. The result from a choral point of 
view was hardly satisfactory, but the orchestra responded 
valiantly to Ronald's appeals, and the general effect was 
good, although there is no understanding the minds of 


sonata; and the Brahms F minor sonata, a 
program and one taxing all the resources, physical, men 
tal and temperamental. Mr. Moiseiwitsch, who has seem 
ingly conquered all technical difficulties, read into these 


jective. Though one may not always agree 
the subjective pianist may have to say in his readings 
of Brahms, Beethoven, and Liszt, when, however, their 
delivery is as imaginative, thoughtful, and virile as was 
that of Mr. Moiseiwitsch, then the varied, personal read 
ings take on a charm quite apart from any preconceived 
those who chose such a method of presenting the music. 
and in finish of mood and manner of portrayal, Mr Sir Henry Wood's principal battle horse was Tschaikow- 
of sky’s fourth symphony, which he rode with his usual 


notions one may have formed. In refinement, delicacy, 


Moiseiwitch has attained to a high virtuoso degree 


perfection. He will give his second recital April 8 flagellant energy. He also galvanized the choir into giv- 
a ae ing something like an adequate rendering of Elgar’s 
. . : ; ; ; charming suite “From the Bavarian Highlands.” 
The Misses Elsa and Cecilia Satz will be the soloists ere 


with the new Symphony Orchestra, March 29, in the ¢ roe ; 
minor double piano concerto by Bach, Landon Ronald wears! Arbos bears heard here some Ee are 
Pe EE Oe : capacity of solo violinist, when his talent was immediate- 
Ree ly recognized to be of first class importance. He has of 
late years cultivated the art of conducting, now holds 
important positions in Madrid and London, and is on the 
eve of a tour of Russia, etc., as chef d’orchestre. Curi- 
osity, therefore, ran high on the evening of his appear- 
ance at the eleventh concert, but any doubt as to his 
knowledge of his art was dispelled by the skillful manner 
in which he piloted the band through Beethoven's eighth 
symphony, Wagner's “Flying Dutchman” overture, and 
the accompaniment to Saint-Saéns’ flamboyant piano con- 
certo in G minor, the solo being played by Irene Scharrar 
style and ornamentation. with immense élan. This particular item was a triumph 

= oS for all concerned, and I may further add that it has rare- 


\ ‘ Picts ani ¢ > . ’ . 
Wesley Weyman, the young American pianist, gave the |y been the writer's lot to hear so unanimous and tem- 


Wladimir Cernikoff, who has just returned from sey 
eral successful engagements in the Provinces, will give 
two concerts in Holland in April, at Amsterdam and The 
Hague Mr. Cernikoff has recently brought out some 
very attractive arrangements for piano of several Old 
World compositions by Raeck and Fiocco, Flemish com- 
posers; and by Mehul and Arne They are published 
by Schott, and have attracted no little attention on ac- 
count of their musicianly arrangements and refinement of 


first of two piano recitals in Bechstein Hall, March 22, peramental reading of the French master’s brilliant work. 
appearing in a Liszt program. Mr. Weyman played with RRR 
much taste < iscrimination, < articularlv 1e - , ; : ae 

( e and discrimination, and particularly in the \ pianistic expert in the person of the Englishman, 


sonnetto “Del Petrarca” broug i rk a fine sense}; : : ; E 
oO € C rought to his work a fine sense lrederick Dawson, has been “delighting amateurs by his 


f tonal values ¢ a g -onception of » Liszt idiom ' : . . : 
* ' one ; a _and a good conception | f the Liszt ™ fine technic and broad outlook. His recent historical pi- 
an stl y 1 s ¥ » é ac » Ss “Ss ) < Ss 4 . e 

d distinguishing characteristics of pianism. Mr. Wey- ano recital extended from Bach, through Moscheles, Hen- 
selt, Beethoven, Chopin, to Liszt, and in each phase of his 


arduous task intellectual and technical qualities were in 


man will give his second recital March 31 when he will 
play the Mozart sonata in D major; a Chopin group, and 
the “Sonata Tragica” by MacDowell. congenial relationship. 
EVELYN KAESMANN. Ree 
; \ saddening but inevitable occurrence was the farewell 
Miss Farrar was most painfully unequ 1 to her task concert of Hans Richter, who, at the age of sixty-seven, 
(Ariane). Though she did better than one might sup- very naturally considers that he has earned the right to 
pose poss‘ble after watching her performance at the dress retire from active work with colors flying. His program 
rehearsal of the opera, she hardly ever seemed to under- on March 13 was culled from Beethoven, Schubert, Ber- 
stand the dignity and meaning of the character—New lioz and Wagner, and it is perhaps needless to say that 
York American. the function was of memorable interest and deeply stir- 
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DER ROSENKAVALIER 


By RICHARD STRAUSS 
A GUIDE TO THE OPERA 


With Musical Examples from the Score 
By ALFRED SCHATTMANN 
75 Cents Net 











Price, 








This booklet offers the average lover of music, no lets than 
the professional musician, a Guide that presents in clear and 
readable fashion the essential structural tonal development 
and dramatic action of a score on which the attention of the 
entire musical world is centered at the present time. The 
themes, named with the concurrence of the composer, are il- 
lustrated musically when they occur for the first time, and 
the more important of them have been numbered and listed, 
or convenient reference, on a separate sheet at the end o 
the volume. In order to make it easy to follow the course 
of this extended musical comedy, analytical details of lesser 
moment have been printed in small type. This permits of a 
rapid survey of the whole work, while leaving that which is 
only relatively important to be studied later, if desired. Con- 
venience of thematic arrangemefit, a direct rat, of the 
subject, and the composer of DER ROSENKAVALIER him- 
self, unite in approval of the making this little ~: indis- 
pensable te all who want to get intimately in touch with the 
spirit of that opera. 
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f/f Richt evidently felt the spontaneity of the ex 
ndly feeling from an audience that totaled 

t 000 pt and would have reached a much 

By ther 1 er if the holding capacity of the Philharmon 
f referred to, had permitted 1t The veteran 
tor not always received with such unanimou 
ition few years ago, and it is not very long since 
re soo people thought it worth while attending 
plendid neerts given by this remarkable man 
| ever, to the enterprise of a local firm of mu 
5 publishers and concert agents, Messrs. Rushworth and 
reaper, tentative experiments have been turned into suc 
ind justified the enterprise; but the retirement of th« 
ster nductor has for the moment put a damper on 
sical affairs in the North of England, inasmuch as the 
ifficulty cf finding a man worthy to succeed him is very 
reat 
nee, 
Che season is rapidly coming to a conclusion, so that, in 
interim between now and next autumn, it is possible 
rrangements may be come to by which the Richter 
roblem w be solve Several men are mentioned to 
ed him, but an ultimate decision will not be arrived 
; t without anxious consideration and searching inquiry 
< W. J. Bowpen 
= - ————— 
BRIGHTON MUSICAL NEWS. 
Breicuron, England, March 11, 19 

I nter season here is drawing to a close, and th 
rinci musical events now are over. The recent attra 
tions have been, however, of unexceptional interest. These 

‘ included concert given by the popular contralto 
Clara Butt, assisted by her husband, Kennerley Rumford 
baritone Pauline Hook, a sister of Madame Butt; W 
j 1. Squire, the esteemed English cellist; Signor Certam 
violinist), Philip Simmons, tenor vocal‘:t, and Arthu 
Godfrey, and Herbert Cooke at the piano and organ re 
pectively Che center of attraction was, naturally, Clara 
Butt herself, and she evoked tremendous applause by her 
enderings of German lieder and English ballads in her 
own unique manner. She had a splendid reception 
2 nRreR, 

\ pleasant change from recitals and symphony concerts 
was afforded on March 3, by Plunket Greene, the re 
owned Irish baritone He delivered a “chatty” lecture 
n “Interpretation in Song,” vocally illustrated by himself 
to the delightful accompaniments of Sam.el Liddle. Mr 
Greene gave very many highly important suggestions to 
those who wished: to sing artistically; that is, with intelli 
gence. He proved himself quite as capable and popular as 

lecturer as he has done for so many years past as a 

calisi He attracted a large gathering of musical en 

BS thusiasts, professional as well as amateur 
2 RnRe 

\ clever young Welsh pianist appeared on March 1 with 

the Municipal Orchestra in Rachmaninoff’s second con 
i erto. loan Lloyd Powell displayed his technical and 
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artistic powers, and bids fair to become famous in the near 


future. He played exceedingly well, and shows distinct 

traces of the influences he has imbibed from Busoni. 

Joseph Sainton, the conductor had prepared a well con 

idered scheme of Russian music and to which his band 

did ample justice The vocalist, George Baker, was good, 
2m ese 

[he crowning event of the season was the appearance 


f Nellie Melba, with Landon Ronald’s new symphony 
orchestra) The Dome was a brilliant spectacle on March 
10 with its thronged masses o* listeners. The function 


Was an enormous success in every way, and reflected 


its organizer, Concert Director Percy Harrison, 
1f Birmingham. Melba was in excellent voice, and in the 
hest of She her audience once in 
complete sympathy, and every time she sang a furore of 
In Handel's “Sweet Bird,” to 


credit on 


moods and were at 


applause was accorded her. 











R. E. JOHNSTON ANNOUNCES 


Mary Garden’s 


FIRST CONCERT TOUR THROUGH AMERICA 
Beginning at Carnegie Hall, New York City, 
Monday afternoon, April 3rd—and continu- 
ing through the South and West to the Pa- 
cific Coast. On this tour Miss Garden will 
have the assistance of Howard Brockway, 
eminent composer-pianist, and Arturo Ti- 
baldi, violinist. 
Note: The Pullman Co. have leased to Miss 
Garden for this tour the magnificent new 
private car, /olanthe, in which she will live 
and travel, 
All busi icati should be sent to 
R. E. JOHNSTON 
St. James Building Broadway and 26th St., N. Y. City 
Knabe Piano Used 




















Vincent Needham’s charmingly played flute obligato; the 
“Mad Scene” from “Hamlet,” by Ambroise Thomas, and 
\rditi’s “Rosebuds” waltz, Madame Melba was exquisitely 
accompanied by the orchestra. In the old time Scotch air, 
“Comin’ Thru’ the Rye,” and his own “Down in the 
Forest,” the conductor left his rostrum to preside ably at 
the piano. Landon Ronald is, without doubt, great as an 


interpreter on the orchestra, and his readings of Tschai- 
kowsky’s fourth symphony, “Carneval” overture, 
a l’'aprés-midi d’un Faune,” and Wag 
Act 3, of “Lohengrin,” left nothing to 
the most fastidious hearer. Ronald’s 
his balance of tone, and the personal 
infuses into his players and audience, all 
which justly 


Dvorak’s 
Debussy’s “Prélude 
ner’s introduction to 
even by 

beat, 
magnetism he 


be desired, 
precision of 


contribute to the effect of his performances, 


may be summed up as “superb.” 


HARRISON. 


FRANK Mort 


MUSIC IN KANSAS CITY. 
Mo., March 25, 


Kansas City, 191i 


Alexander Heineman, the noted lieder singer, scored a 
hig success at his recital in the new Casino, Tuesday 
evening, March 7. This was the last of the W. A 


series this season and the house was sold out. !t 
Fritschy will continue in the field 


the 


| ritschy 
is to be hoped that Mr. 
as his offerings are 


as “artist's” always of 


best 


manager, 


very 


nner 
Busoni was in Kansas City that week, 
curing in Convention Hall, Thursday 
The audience was wildly enthusiastic over his playing, and 
the program from first to last was one of stupendous and 


his recital oc- 
March y. 


too, 


evening, 


excellent choice—a real “Busoni feat.” May Busoni be a 
regular visitor to Kansas City. 
neRe 
rhe greatest interest in Kansas City is the “boom” in 
the Symphony Orchestra movement. The two concerts 


given recently demonstrating the “means to an end” in a 


way were of utmost importance. To go into details con- 


cerning each concert would be unfair, as the circumstances 
governing each were different. 


so entirely The concert by 


fifty members of the Kansas City Musicians’ Association, 
with Carl Busch conductor, was given in the Schubert 
Theater Tuesday afternoon, March 7. The program 


follows: 
Mendelssohn; 
Haydn; “Zorahayda,” 
the Ozarks,” Carl Busch; 

“Triste,” from “Kuelema,” 
“Olaf Trygvason,” andante 
Tschaikowsky ; and 
other symphony concert was 
of the local 
Osiier. The soloist 


Overture to “Ruy-Blas,” symphony, D 
“Song of 
Jaernefelt; valse, 

temple dance from 
from fifth symphony, 


Elgar. The 


major, legende, Svendsen; 
“Praeludium,” 

Sibelius ; 
Grieg ; 
Circumstance,” 
the third 
the 
Jeannette 
Schubert 


“Pomp 
annual appearance 


orchestra under direction of Julius 


This 
after- 


was Dimm, pianist. 


was given in the Theater Sunday 
March 12. 
“Fidelio,” 


concert 
noon, The program was as follows: 
overture, minor, 

Miss 
“Springtide,” 
third 


3eethoven; symphony, G 
Mozart: 
Dimm ; 
Grieg, 

Wagner. 


concerto, op. 25, G minor, Mendelssolin, 


“Nacklange von Ossian,” Gade; 


introduction to 
nRre*e 

Anna St. John will present her pupil, Dorothy Taylor, in 
her third annual recital, in Spalding Auditorium, 


strings; “Lohengrin,” act, 


assisted 


by Maude Russell Waller, soprano, Friday evening, March 
31. nRreR 
Word has been received from Mrs. Reiger, at Paris, 


announcing her return for a short visit here with relatives 


during the summer. Before sailing Mrs. Reiger will do 


some recital works in London. 
RerRre 
The last of the free Sunday concerts will be given to- 


morrow afternoon in Convention Hall. A full report will 
be given at an early date. 

Ree 
Musical Club’s second artist's recital 
will take place next Tuesday evening when Corinne Rider- 
Kelsey, and Francis Macmillen, violinist, will give 


an excellent program. 3.-D: 


Suite 2-3 Carnegie Hall 


AGENCY 722 


The Kansas City 


soprano, 


Most Rellable in America for Chareh 
Positions 





SECOND TRANSCONTINENTAL TOUR 


‘| “NEW YORK’S MOST UNIQUE ORCHESTRAL ORGANIZATION” 


Russian Symphony Orchestra 


MODEST ALTSCHULER, Conductor 


NINA DIMITRIEFP, Soprano 
FRANK ORMSBY, Tenor 


——SOLOISTs—— 


LEALIA JOEL-HULSE, Contralto 
BERTRAM SCHWAHN, Baritone 





Management: J. E. FRANCKE, 24 West 3ist Street, New York 





LINDE 


SOLE MANAGEMENT 
E. Ss. BROWN 
CONCERT DIRECTION 
42 West 39th Street, New York City 








LOTTLOW 


Management: E. S. BROWN CONCERT DIRECTION, 42 West 39th Street 
STEINWAY PIANO USED 


American Tour| = 
Season 1911-12|X 


New York 











| E.S.BROWN. 


CONCERT DIRECTION 


B Cable address “Brocondir” 
Pbhese 2721 Murray Hill 








42 West 39th Street 
NEW YORK 





Theodore Habelmann’s Operatic Schoo 


End Avenue, be & 106th Sts., 
vases: 108 7039 irene Subway Seaton 1034 St. NEW YoRK 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, 
i Mrs. Lealia Joel-Hulse, Reinhold von War- 
lich, Mario Sammarco ‘and other well-known 
} singers of Grand Opera or Concerts. 


| VOCAL STUDIO: 1425 Broadway, Metro 
| politan Opera House Bidg., New York 
(Phone, 2782 Bryant) 


i} Public Recitals in Mendelssohn Hall through- 
out season for advanced pupils. 








WRITE FOR CIRCULARS 


| HARDMAN PIANO EXCLUSIVELY USED 


ADMUN 


BASSO CANTANTE 
Brown Concert Direction 





>:D 


oe E. S. 
42 West 39th Street 


New York 





®\HELEN WAL. DO 


CONTRALTO 
“CHILD LIFE IN SONG”’ 
\ CONCERT DIRECTION, E. S. BROWN 
““ 42 WEST 39th STREET, NEW YORK 


“ CRAGROFT ..n nn. 


be ENGLISH PIANIST 42 West 39th Street, 
Gave premier performances of NEW YORK 
Y 





E. S. BROWN 


many DEBUSSY works in Lendon. 
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ROME AND THE EXPOSITION IN 1911. 








Rome, March j. 19 
the great lyric season of the exposition was inaugu- 
rated at the Costanzi Theater on Saturday, March 11, 
Verdi’s “Macbeth.” sattistini, 
who had just returned from 
plished a most brilliant tour (having been decorated by 
decoration 
Mansueto, 


with 
The principal singers were 
Russia, where he accom- 
the Czar with the Order of San Stanislao, a 


very rarely given); Cecilia Gagliardi, and 
tanco. The 


imposing and tragic Macbeth, singing and acting the dif- 


success was complete, Battistini being an 


ficult part with real mastery. He was obliged to repeat 
the air in the last act. Gagliardi was a splendid Lady 
Macbeth in voice, figure and interpretation, even though 
some persons thought her too sentimental, and not dark, 
She and Battistini were rewarded 
that 


noise 


gloomy, cruel enough, 


with much sincere applause—I say sincere, because 


known as the claque was not the only 


Manseuto as Banco displayed a powerful voice 


nursance 


maker 


ancient and modern, are being sent and placed constantly 
It-really is interesting to follow the ornamentation of al 
these lovely pavilions, garlands, niches with statues, foun 
tains of every description, and everything so wonderfully 
artistic that it would be worth while te visit the expost 
tion just to look at the pavilions and the general arrange 
ment of the grounds, without seeing what there will be in 
\ll the fine arts from the most ancient t 


liber 


side of them. 
the modern will be represented. ‘The great sepa 
rates the two exposition grounds, which, of course, are 
one, and them On the 
(Vigna Arts Building, 


which has been built to become a permatent exposition, 


the beautiful new bridge joims 


side Cartone) where the Fine 
from the 
King 


Umberto, a 
, 


has been erected and upon which one can look 
wall of the magnificent Villa Borghese, donated by 
Humbert to the city and called Villa 


large space of ground will be occupied by a Luna Park 


now 


on the style of the one in Paris at Porte Maiilot. One 





+] 
ei 


fa WS 


VENETIAN 
and a good conception of the short role. ‘The chorus was 
splendid and did not seem like a grand opera chorus; they 
actually appeared to enjoy taking part in the play, and 
acted and sang with spirit and energy Che chorus as 
well as the orchestra has been recruited from among the 
best available elements. Mancinelli directed with energy. 
Phe scenery was good, but not correct in all details 

nme 
On the succeeding night, Sunday, March 12, “Don Pas- 
quale” was given to a full house, with the celebrated Kash 
mann as Don Pasquale, and it was a marvel to think that 
Kashmann, who really is of the age Don Pasquale pro 
difficult 
part as he did, with good voice, clear enunciation and cor 


fesses to be—seventy—could sing and play the 
rect comedy, never falling into vulgar buffoonery, as so 
many do. Malatesta was sung by De Lucca, and he was 
simply delightful in the naturalness with which he sings 
and acts and the ease and correct emission of his agree- 
able voice Norina She looked a 


picture as she came in reading her book, and she sang like 


Rosina Storchio was 
a consummate artist, but she did not always succeed in 
covering the flaws time had produced in her voice, the 
middle notes being tired and hollow. She was spirited, 
graceful, charming, somewhat given to mannerism, but al 
The weak tenor 
Carpi, who has good intentions, but whose throaty voice 
does not correspond to the intentions: 


together very pleasing. spot was the 
notwithstanding 
: Man- 
cinelli conducted well, but his orchestra was at times too 
loud 


that, the pretty serenade of the last act was encored. 


rhe staging and costuming were lovely. 
RnR es 


lhe exposition committee has inaugurated another sea- 


son, a Goldonian season, with the celebrated Venetian 
Actor Benini and his excellent company, at the Quirino 
Pheater Later Neapolitan comic opera (opera buffa) 
will he given there. 


RRe 


The inaugural ceremony of the exposition will in al! 
h- a2. - e - 
Probability be postponed for a short time, as many of the 
Pavilions are not ready. The grounds, looking more at 


tractive from day to day, and magnificent works of art, 








PAVILION 


will be 
to Luna 


able to go directly from the exposition grounds 
-ark and to the Zoological Garden 
nner 


It has been decided to give the “Incoronation of Pop- 


pea,” by Monteverde, later in the season, so the Teatro 
Argentina continues its new course of representations in 
prose 


ZRe 


The subscribers for the lyric season of the Costanzi 
have been a far greater number than on preceding years 
Everything tends to make things look as though the new 


committee would be more successful than its predecessors 
At the inaugural evening the King and Queen attended 
the Costanzi 


RRR 


“William Tell” will have its first performance on 


Wednesday, March 15, the 
two days before that D. P 


theater remaining closed for 


Spalding in Italy. 


Albert Spalding, the American violinist, gave the fo! 
lowing program at his recital in Florence, Italy, March 28 


at the Sala Della Societe Filharmonica 

Sonata in la : ‘ Handel 
Rondo in sol Roe wd Mozart 
Primo tempo del Concerto in ré I'schaikowsky 
Chanson Louix XIII et Pavan ; Couperin-Kreisler 


Romanza in la Schumann 


Ragatteila .......-- Sinigaglia 


Andantino Quietoso César Franck 


rahms-Joachim 


Danza Ungherese 
2a Berceuse ........ sims Oswald Henri 
Wieniawsky 


Polonaise in la 


taron Franchetti is an ambitious Italian nobleman, 

connection of the Rothschild family; it is not stated that 
he has ever been a banker; but it has occurred to him to 
write operas, as Wagner said of another wealthily con 
nected composer of the last century, who had in his day 
even more success than Baron had; by 


name, Meyerbeer—New York Times. 


Franchetti has 




















Ludwig Hess 


the German Tenor 
who will tour America, 
Season 1911-1912 








has been engaged as 
Principal Soloist for 


The Milwaukee National 
Saengerfest, June, 1911 


The Seattle North 
Pacilic Saengerfest 
August, 1911 


and goes to Ger- 
many in October to 
participate in the 
Liszt Anniversary 
Celebration at 


Heidelberg which 


will be conducted 


by Richard Strauss 
and Felix Mottl, re- 
turning to America 
to start the regular 
tour end of October. 


— 


Dates now Booking by 


M. H. HANSON 


437 Fifth Ave. New York 
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7 
ORATORIO SOCIETY SINGS “ ELIJAH.’’ 
¢ » braved the elements last Thursday evening, 
ind) waded through the downpour to Carnegie 
e felt that Elijah’s prayer for rain was high- 
iry at that moment. And certainly the ladies 
~ entlemen of the chorus deserve great credit for sing 
vit much enthusiasm “Thanks be to God! H 
thirsty land! The waters gather; they rush 
; t lifting their voices!” They heroically 
{ got their personal grievances against the rushing 
ver rs and rose triumphant in the melodious music. This 
‘ ct, the best choral work of the evening. 
ult to make hijah” monotonous and tame, 
te i full of contrast and variety. Yet the Oratorio 
1 x to introduce a goodly amount of this 
ient into its performance. So many of the 
es were set and stolid. It was not that the tempo 
is it rather hecause of the feeling that there 
ightlin in it [he movement sounded as if 
exertion to go so fast. It reminded one of an 
lessed with the dignity of weight trying 
to ru i} speed was maintained, but not with graceful 
‘ here was no verve in it rhe fine chorus “Baal, 
we y to thee,” was deliberately taken too slow in order 
e succeeding movements should have the advantage 
{ the contrast of a quicker pace. But that is no reason 
y t nts should be omitted he dramatic effect 
ex] the letter B in the word Baal was 
7 . ir as the dramatic accent was concerned 
t I might just as well have said “Ale, we cry to 
For thi f course, the conductor is to blame 
1 the matter of enunciation of the syllables through 
the entire oratorio there was not only “room,” but all 
t-of-doors, for improvement rhe writer presumes tlte 
rk wa ung in English because he heard an English 
Y w and then, and the book of words, moreover, was 
‘a 1 1 lang age so seldom honored in opera 
2 the ‘ists the most work fell to the lot of 
i ( Whitehill who was the English-tongued and Ger- 
; ined | uh for the occasion. He did his work ad- 
j | Not ly is his voice ample to fill the cavernous 
t f the big hall, but the tone quality was never sacri 
the altar of volume The aria “Lord God of 
I m”’ was not only an expression of earnestness and 
é pas i, but it was tempered with the dignity and 
t e with which it is natural to suppose the prophet 
ddressed the Almighty So not his word like a fire’ 
ed the somewhat sparse audience to an outburst of 
ned ap si It is enough” suffered from the tur- 
gid tone of the cello on which the obligato was played, 
rwise it is hard to see how the rendition could have 
. r tte 
| s soprano solos were admirably sung by 
l Gluck. The purity and beauty of her tones made 
f r work interesting. The great aria “Hear 
“ e, Israe was a casion for another demonstration of 
ght from the audience, demonstrations to which this 
SN I ilready remarkably familiar with. It is 
; that Mendelssohn had in mind, when composing 
a: rk-hued aria, a voice of a mezzo-soprano and dk 
g lt itic quality. But it is written-so high that, 1n 
it t least, it belongs to Alma Gluck’s voice \ 
rate it nded well in her hands, or rather throat 
( ine Mi satisfactoril accounted for the con 
} umbers in the work The famous “O rest in th 
ung with a sympathy that everyone in the con 
t vared with her 
{ rick Gunster was the tenor His “If with all 
ts” was by no means a memorable performance 
4 ri which so many famous tenors have made not: 
It is true that his accompaniment was most pre- 
d ugl 
: ~ 1. Rot] d Katherine Bushnell helped out the 
t cenes And these angelic ensembles 
< f applause 
: Dame the conductor, acknowledged the hom 
r and the ereetings of the audience with 
t stop rt in the middle of it in a kind 
ré clopment 
Gabrilowitsch in Berlin. 
Gabrilowitsch’s recent recital in Berlin was a great 
r attached press excerpts prove 
( ‘ ital of the season in Berlin took 
J H f ee and interested audience 
st to tl clearly thought-out, lively 
ft tist. Not only were the twelve Chopin 
t ived 1 the audience, but also the 
tl l of the program met with their a; 
**Humoreske sounded sprightly and gro 
, v1 Me ly’ pleased very much. Brahms’ 
| th evening brilliantly Der Reichsan 
| ’ 
{ sos Ossip Gabrilowitsch, whom we have 
rst \ pianist with a very wor 
endidly varied interpretative art, wh« 
ng out its possibilities to the utmost 
erlin, February 9, 1911. 
> f : Ossip Gabrilowitsch takes pains 
* y” and gives nothing but the work 
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itself. For soft lyric passages—particularly for rapidly changing moods 


he finds an beautiful tone. 


for 


His playing is always 
No that, in th 
his one of 


uncommonly 


noticeable its fine, intelligent ideas. wonder 


reputation as 
He 


terlin, 


Chopin preludes, he proved his right to 


best present day. received 


Zeitung, 


the Chopin interpreters of the an 


tion from his hearer National February & 


Gustave Huberdeau, French Basso Cantante. 
Gustave Huberdeau, the eminent French basso cantante 
now familiar to all American opera goers, is not only an 
artist of distinction but one of the most useful, obliging 


and agreeable members ever attached to an opera company. 


He not only sings in his own tongue, but when called 
upon to learn roles in English, Italian and German, as 
he was this season by Andreas Dippel, manager of the 


Philadelphia-Chicago Opera Company, he did so with a 


grace and a_ thoroughness 
which delighted press, pub 
lic and management. This 


trait is characteristic of the 


man, whose charming per 
sonality and consummate art 
have endeared him to all 


He is a musician thorough 





and through with an ex- 
perience in every field of 
musical activity. From the 
age of eight he sang the 
soprano parts of all the 
masses in the leading 
churches of Paris. He 
studied the theory of music 
and the violin and at the 
GUSTAVE HUBERDEAU. P é 
age of seventeen entered 


the Conservatoire, where he carried off the chief prizes with 
the highest distinction. At the expiration of his course, he 
engaged by Albert for the Opera Comique, 
where he remained from 1898 to 1908 creating the prin- 
cipal bass roles in every new production during that period. 
In the fall of 1908 he made his appearance in New York 
Manhattan Opera Company, where 
he met with instantaneous success 

Mr. Huberdeau is unquestionably one of the finest and 
most polished bassos heard here in recent years. From 
the Manhattan transferred to the 
Philadelphia-Chicago Grand Opera Company, and his ar- 
Mefistofeles 


was Carré 


as a member of the 


Opera House he was 


tistic interpretations of such roles as 

(“Faust”), Arkel (‘‘Pelleas and Melisande”), Ragpigker 
(“Louise”), Palemon (“Thais”), Don Francisco (“Nato- 
ma”), won for him instant recognition. He is not only 


an intelligent actor, while his con- 


1 exquisite singer but 





GUSTAVE HUBERDEAU. 


cert work is of the highest order and his services are in 
active demand in the most exclusive salons of London and 
Paris as well as the foremost concerts, such as the Colonne 
and Lamoureux, where only the finest singers appear. 

Mr. Higgins, director of Covent Garden, heard him sing 
this season and immediately engaged him for four suc- 
cessive seasons in London, where he will undoubtedly re- 
American successes. 


peat his 





The “Meditation,” from “Thais” reeks with saccharine 
sentimentality, and there are passages in “Koenigskinder,” 
as, for instance, the solo violin passage following the 
“Willst Du Mein Maien Buhle Sein,” which are closely 
related to that popular tune of Massenet.—New York 
Press. 





MUSIC IN CLEVELAND. 
CLEVELAND, Ohio, March 30, 
Perceval Allen, Wagnerian soprano from London, 
opened her American tour: Wednesday night in Cleveland 
with a performance holding unusual artistic worth and 
brilliancy. Although Miss Allen has toured America in 
former years it was her first local appearance, and if her 
performance of last evening may be taken as her standard 
it is to be hoped that she will not neglect the Forest City 
in her visits to come. Miss Allen is a Wagner interpreter 
par excellence. There is no ranting nor fulminating in 
her delivery; her lyric passages are as sweet and tender 
as her dramatic passages are brilliant and teeming with 
emotion, She 1s intense, she exercises a grateful intellec- 
tual control over her voice and emotions, she is stately 
and dignifid in appearance and submerges herself in her 
that Perceval Allen disappears and 
ihe Wagnerian heroine whose emotions she chances to be 
interpreting takes her place. The was further 
noteworthy in that it was the last symphony performance 
of the present season. It also brought to a close the tenth 
season of symphony concerts for which Adella Prentiss 
Hughes has so faithfully stood sponsor. Conductor Fred- 
erick Stock and the Theodore Thomas Orchestra gave an 
sxclusively Wagnerian program. In connection with this 
program and to illustrate the perspicacity of a local critic 
end the transcendental height which local criticism has 
attained, the following is quoted from one of the news- 
papers: “Conductor Stock led his men nobly and force- 
fully through the intricate mazes of the music of the 
future.’ And another critic, after hearing Miss Allen 
sing her Wagner selections in German, felt constrained 
to utter this brilliantly enigmatic deduction: “She pos- 
sesses a quite remarkable enunciation which caused her 
words to ring out in a manner that decides for all time 
the question of whether or opera would be under- 
stood if properly sung in English.” So the question is 
Cecisively settled, 


IgII. 


roles so thoroughly 


concert 


not 


neRre 
The Irish Choral Society, under the direction of James 
H. Rogers, paid tribute to the Emerald Isle in a concert 
of exceptional merit in the Hippodrome last Sunday night 
and incidentally raised itself to a position that will cause 
it hereafter to be considered in a class with the best chorus 
organizations of the city. Although the concert was given 
with a limited number of rehearsals the work of the chorus 
showed a vast improvement over any of its previous ef- 
forts. Mr. Rogers must be congratulated for the results 
he has secured and .commended for the high standard he 
set. The soloist of the evening was John McCor- 
mack, the Irish tenor. His performance was brilliant. His 
rich and sweet lyric voice charmed the audience and 
brought him rounds of enthusiastic applause. With such 
a wealth of feeling and sincere sentiment did he sing his 
selections that there were but few in the house who were 
able to keep back the tears from their eyes. 
ere 
Alexander Heinemann gave a return 
Grays’ Armory Monday night that served greatly to in- 
crease the high respect in which he is held here. 
nere 
David Bispham, who appears with the Mendelssohn Club 
in Engineers’ Hall on April 6, will include in his program 
me of his famous recitations to music. 
Ree 
The final concert of the Harmonic Club be held 
in the Grays’ Armory April 25, under the direction of J. 
Fowell Jones. The Cleveland Symphony Orchestra, 
Johann Beck conducting, wi!l provide the accompaniments 
and furnish several instrumental selections. 
RRR 
W. Dalton Baker has been engaged as soloist with the 
Rubinstein Club for its concert on April 17, 
nre 
Marinus Salomons gave an illustrated lecture on “Die 
Meistersinger” Thursday evening in the Starr Piano Com 
pany’s music hall R. N. O 


has 


the 


concert in 


will 





A New Rochelle Concert. 


Josephine Dell-Lampe gave a vocal recital at New 


“Rochelle, N  Y., last Thursday evening, March 30, to a 


fashionable audience in Masonic Hall. Her voice is a 
pure lyric soprano of an evenly good quality throughout 
its entire range from middle C sharp to the C sharp two 
octaves above it. She sang in four languages with equal 
facility and was frequently called on for extra numbers. 
J. Bodewalt. Lampe contributed three compositions to the 
program, in addition to playing several violin solos and 
obligatos. 





“[ suppose, Jennie, you wouldn’t want to go to the con- 
cert Wednesday in your old hat?” 

“You dear thing—I couldn't possibly think of showing 
myself in it.” 

“That’s what I thought, so I—— 

“What?” 

“Bought only 
dorfer Blaetter. 


” 


one ticket to the concert !”—Meggen- 
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CARL DEIS 


VOICE PRODUCTION INTERPRETATION 
251 West End Ave., near 724 St., New York Tel., 5238 Columbus 





VOICE and VOCALISM 


New Book eon the Neteo by Ce P. He MILLS 
Order of University School ef Mus Lincoln, Neb. 


ROSS DAVID “i 





Henrietta MIGHELSON ems: 


Managemeat: E. KUESTER, 25 West 42d Street 


PELTON JONES 


BR 
a 

* Harpsichord and Planoforte Recitals 

E Instruction 

6 8 West 92d Street, New York Phone 3647 Riverside 


HUGO RIESENFELD 


FP VIOLINIST 
ister, Manhattan Opera House 
ADV VANCED PUPILS ACCEPTED 
161 WEST 934 STREET *Phene, 2790 Riverside 


imide RIGAUD -ec 
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i Beziers was the scene 
» > igedy, “Deéjanire,” the poem 
e | G t lt rder that the work 
| rator nig not he lost, and 
n t demigod’s life, Saint 
1) ind p tically created a new 




















ke l lug nots 
\ The Prot Cat 
| 
produced t past week at th 
he parts which at Beziers were 
4 re bl e re of Tole the en 
i { l 1 ie y pertect, link- 
1 the Olympiat gods 
fj te vO fter sore conflict the 
the irneyed happily te 
Ne ffered hi elp to cross the 
| r worthy of his trust 
poisoned arrow Phe 
t é t gave Déjanire his 
n | NY ild enable her t 
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regain her husband’s love should it ever be on .the wane. 
Fate sent Hercules to 


After many years of wedded bliss 

the Court of Eurytus which changed his destiny. Look- 
ing upon Tole, the daughter of Eurytus, Hercules straight- 
way forgot home and wife and duty. He led lole captive 
to his country and would spare her lover, Philoctéte, only 
on condition that she would become his wife. Déjanire, 
thus discarded, refuses the aid of the sorceress Phénice 
remembering that she possessed the powerful talisman 


given She persuades lole Her- 


her by Nessu to make 
cules put on this rich raiment for the sumptuous nuptials. 


No sooner had he put it on than fire seemed to burn in 
every vein. The pain was intolerable. He stretched his 
colossal limbs on a mighty pyre and in flames all that was 


mortal was purged away from him and Jupiter caught the 


noble soul away to the heaven.of Olympus. The poignant 
role of Déjanire is interpreted by Félia  Litvinne 
in a powerfully expressive manner. lole is simply and 
touchingly given by Mlle. Dubel; the enchantress Phénice 
is ably represented by Mlle. Germaine Bailac. The ve- 
hement, passionate role of Hercules admirably suits M. 
Muratore; while Philoctéte is successfully given by M. 
Dangés. The orchestra and choruses under Léon Jéhin 


contributed to the success of the opera which was admir- 
Raoul Gunsbourg 


nee 


M. Massenet is of those happy mortals who realize their 


ably staged by 


ideals. He works earnestly, is young in mind, alert in 
body, and is possessed of charm of person and conversa- 
tion. In 1912 his “Roma” is to be given at Monte Carlo. 
lhe livret or book of “Roma” by Henri Cain is taken 
from the powerful and melancholy “Rome vaincue,” by 
Parodi. Meanwhile Massenet is correcting the proofs of 
his “Panurge,” a work in three acts of which the libretto 
is by MM. Maurice Baukay (the senator Couyga) and 
Georges Spitzmiller. He is also presiding over the re- 
hearsals of “Thérése” which the Opéra-Comique will give 


to Parisians during the month of April. Manager Carré’s 


erpretation and mise-en-scéne of the work delights M. 
\lassenet Thérése” (written after a touching book of 
Ju'es Claretie) will be interpreted at the Salle Favart (as 
the Opéra-Comique is frequently called) by Lucy Arbell 
and Edmond Clément, to whom M. Carré has added M. 
Alber The decorations will be by M. Bailly. An inter 
sting detail-is the interpretation by Louis Diémer of the 
clavecin part The great pianist interpreting the great 
mposer will indeed be a windfall for the hearers. M. 
\Massenet told the above details all in talking with a friend. 
\lbert Carré does things splendidly, he said, in speaking 
of the preparations for “Thérése.” A certain success 
awaits the work which had a four years’ successive tri- 
umph at Monte Carlo. It will be added to the triumph of 
‘Don Quichotte” applauded at the Gaité with so much 
enthusiasm just now ‘Thais,” “Werther,” “Manon,” all 


Massenet’s works have had as 
“Roma” 


iave had wonderful suceesses 
as three thousand representations in a year 


many 
ind “Thérése” will soon add to these numbers. 
sg 2 
At the Concert Colonne was given for the third tim 
the “Messe solennelle” in D of Beethoven, preceded by 


the “Coriolan” overture and the piano concerto in G of thy 


same master, played by Frédéric Lamont. Soli, chorus and 

orchestra numbering 300 executants, under direction of 
. 

Gabriel Pierné. 


nere 
Francis Casadesus is of those who write only when they 
and say that something to the very 
possibility of their art. The folklore 
appeal to M. Casadesus who interprets musi- 
strong and simple “The Harvester” 
Charbonnel, is from that 
Casadesus has carefully incorporated in his 


} 


have somethin& to say 


highest poetry of 
id rusticity 
language 
Limousin ; 


cally their 


} 


by Raoul located in 


province, M. 


music for “Le Moissonneur” all that is locally typical and 
interesting. Very charming are the “Chants du Limousin” 
(Prélude and la Lisette); “Chants de la Moisson” (the 
Nightingale, the shepherdess in the meadows, and the Iwi 
laby ) The third part of the work is essentially decora- 
tive [he musical charm is its sylvan appropriateness, 
evoking a pastoral idyll where le bon Dieu has showered 
ollity and mirth, love and gladness, and there the ser- 
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Paris 








pent is not. The open air seems the natural place for the 


performance of “Le Moissonneur” but it was most ex- 
cellently performed under M. Chevillard’s direction at 
yesterday's Lamoureux Concert in the Salle Gaveau 


Among other things on the program were “Le Carnaval 


overture, Berlioz; Haydn concerto for cello, and 
the symphony “Froica” of Beethoven. 


RRe 


conservatoire 


Romain” 


concert of the brought forth the 
minor of Saint-Saéns; “La Procession” of 
Madame de Montalant); piano 
played by Ricardo Vifies; “Les Béati- 


The 
symphonie in C 
César Franck 
certo of Liapounow, 


(by con- 


tudes” (7 and 8) by César Franck, with Mesdames Auguez 
de Montalant, Mary Olivier, MM. Journet and Cerdan, 
loraille, Boussagol and Narcon as interpreters. 

RRR 


Théatre Marigny 
Mozart 


Program of the Sechari concert at the 
“Roi d’Ys” 


(cadenza of 


overture; 
Reynaldo Hahn) 


offered its patrons the Lalo 


plano concerto in C minor 


played by Edouard Ris!er; first. audition of a “Poéme 








FAURE, 


composer. 


GABRIEL * 


Famous French 





épique,” by Wassiledko; air from “Louise,” sung by 
Maggie Teyte; “Rhapsodie basque de Ramuntcho” 
of G. Pierné; ballade for piano and orchestra of Faure, 
played by M. Risler; “Ariettes oubliées” of Debussy, by 
Maggie Teyte, and ending with the Berlioz “Carnaval 
Romain” overture. 

nRe 


director of the Paris 
Art Group on the subject of 


Pedro Gailhard, former Opéra, 


spoke to the Parliamentary 


weg WAYNE = 


38 Rue de Prony (Parc Monceauy), Paris 


amie GA YNOP 


Hugo, Paris 
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the 


speech 


was listened to with 
of M. Gailhard’s 
“Numerous young composers in 


He 


The substance 


artistic decentralization. 
ereatest attention. 


follows: France, 


pecially in Paris, cannot have their works played, can 
not even work, obliged as they are to give lessons in sol 
fége or harmony. Italy, Germany and Austria outstrip 
france for they have in their large towns musical centers 
and theaters for the representation of inedited, unpub- 
lished works. A supplementary subsidy of 40,000 francs 
yearly is necessary for French provincial theatres where 
production of an unpublished work by a French composer 
should be obligatory. The Opéra and Opéra Comique do 
all in their power from this point of view. The 40,000 
francs subsidy would be thus divided: 30,000 francs for 
the director; 3,000 francs for the author of the work; 
3,000 francs to pay expenses of Parisian critics. It has 
seemed strange to the former director of the Opéra and 
to the members of the commission that the Ville de Paris 
does not subsidize its theaters (?) Subsidized theaters 
through their art and industry bring in enormous sums to 
the town. The Ville de Paris deducts an eleventh-part 
from gross receipts of their subsidized theaters which 
amounts to about a_ million francs — yearly. M 
Gailhard estimates that it would be more legitimate 
for the Ville de Paris either to aid the state to subsidiz 
theaters, or not to deduct more than six or seven per cent 
instead of eleven per cent. The sum thus gained would -be 
sufficient to subsidize the theaters of the big town where 
national conservatories exist In conclusion M. Gailhard 
said he was sure that the Ville de Paris, so artistic and so 


generous, would 


give its aid to French composers that they 


might become, the decentralization accomplished, the 
equals Italian and German composers. 
RRR 

Chis year, as in preceding ones, the Chatelet will be 
the scene of the theatrical and musical movement of the 
spring season. M. Astruc, who for the last four years 
has given most brilliant reunions in this theater promises 
a new series of incomparable artistic beauty. In the be 
ginning of May the four Beethoven festivals will take place 


Société des Amis de la Snasbe 
directed 


the nine symphonies 


winder the auspices of the 


lhe 


will 


Colonne Orchestra, by Felix Weingartner 


play Emil Sauer and Georges 
violin 
have 1,000 performers About 
1 looked for “Saint-Sebastian” 
which will be presented in five pro 
In 


in 


Enesco will interpret the concertos for piano and 
Che ninth symphony 
May 


of Gabriele d’ 


will 
20 will appear the mucl 
Annunzio, 
digious decorations by the Russian painter Léon Bakst 

th of June eight of ballet 
Nijinsky, Fokine, Madames Karsavina, Sophie 
and eighty picked dancers will take 


RRR 


course of this Russian 


beginning soirées Russian 


which Feo- 


dorowa, part 


MM 


series 


During the Paris, 


Se rge de 
eight 


tac] 
Spectac!¢ 


at 
will give 


season 


Diaghilew and Gabriel Astruc a 


of form two 
of: cis 
these spectacles will comprise the 
de Igor Stravinsky; “Le 
dainty Théo 
phile Gautier and which will be adapted to the “Invitation 
a la Valse” of Weber, the 
symphonic poem of Liszt dect 

of style, that 
‘ond rhapsody by Liszt ; 
“Sadko” 


works, of which six are new; they will 


which 
The 
of {ES 


Spe ctre de la 


$ will alternate in the eight 


first of 
Oiseau 


course 
evenings 
Feu,” 


renewal by 


Rose,” a choregraphic poem of 


se’ instrumentated by Berlioz: then 


aN Irpheée,” played before a 
rative 
the 


of 


panel a new signed Léon Bakst; after 


the 
Phe 


SEC finally submarine 


Rimsky-Korsakow 
the for 


scene 
by second spectacle 
revival of 
the “Narkis” 


which report says wonders, and 


will cx “Schéhéra 
( f Nicolas 


“Petrouch 


mprise much looked 


‘and two unpublished ballets; 


ne, of 


ka” by Igor Stravinsky, of great picturesqueness. 


As in preceding years daintiness of decoration, 


poem 
costumes 
and illumination will be united to the cloregraphic per 
fection of Michel Fokine. Che troop will be equal to its 


predecessors. Nijingky and Tamar Karsavina, Sophie Feo 


dorowa, Lophoukowa, Schollar, Gachewska; also the 
splendid dancers Bolm, Rozay and Orlow with eighty first 
class dancing girls. 
RRR 

The conditions of the new specifications for the Opéra 
Comique are now settled. Albert Carré will inaugurat 
his new privilege by producing “La Lépreuse” of MM 
Sylvio Lazzari and Henry Bataille. It will be remem 
bered that the authors of this work and the director of 
the Opéra-Comique had a little difference. Thanks to 
kindly intervention of their lawyers; they are no longer: 
at variance and M. Carré may be congratulated upon a 


decision which opens the doors of his theater to a talented 


musician. 


nee 
Telegraphic report from Nice says that Anna Judic 
is in such a_ state. of health that it has been judged 
advisable to warn her -son and daughters 


Rene 


Che health of Camille Saint-Saéns is much improving 
after his severe attack of grippe 
| an nd 
he two celebrated artists, Ida Isori and Paolo Litta 
continue their successful circuit in Italy very concert 
is a brilliant success. At Bologna Madame Isori won new 
triumphs at the last two concerts. Her melodious voice 
and thorough vocal skill rightly consecrate her queen of 
song, and justify her success and deep esteem of musi 
cians and public. RnR 
Paul Goldschmidt (of Berlin) has given two piano re- 
citals with gratifying success in the Salle Erard. This és 
his third year in Paris and his artistic growth over last 
year’s recitals is remarkable, especially in repose and con- 


has always been beyond 
full and 
a combination of beauty and strength 
Mr. Goldschmidt’s first program 


vineing authority, for his technic 


reproach. His touch is poetic; tone and round, 


style most finished 


best expresses his talent. 


was formed of Schumann's “Etudes Symphoniques” and 
the fantaisie op. 17; Liszt's sonata in B minor and th 
ame composer's “Saint-Frangois de Paul Legend His 


second recital was dedicated entirely to Chopin: sonata in 


B minor; group of nocturnes, scherzo, mazurka and polo- 


osing with the B flat minor sonata—in all of whicl 
artist 


prectation 


aise; cl 
musical ap- 
Mr. Gold 
return het 


the showed exquisite taste and sound 


accorded 
to 
warmly 


The enthusiastic reception 


schmidt in Paris surely must incline him 


again soon and to play often before such respol 


sive audiences. 
nme 
At a matinée concert by the le 
of the sixteenth 
honors were carried off by Madame 
both of la Seala at 
nares 


piano 


la 

century, 
Wermez 

Milan 


Cercle « Francaise, dedi 


the vocal 


Mi. ¢ 


cated to Italian music 





and 
deira, formerly « 
Harold 
\griculteurs proved even more 
the of 


second recital Salle 
he 


Bauer's at the des 
than 1 


He 


and 


interesting 
the 


much 


first 


one and tested capacity house was 'n 


splendid form and played with vigor bril 


Brahms, Chopin .and Liszt numbers being rede- 


rhe 


liancy 


manded program was 


t 


choral and fugue Césa 


mezzo, E flat. o ; Brahms 
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Georges knesco, mpos 1 ive a concert wit 
orchestra under directi f Pierre Monteux at the Salle 
Gaveau (he program was interesting and Mr. Enesco’ 
interpretation of it was m ianly and highly satisfying 
Beethoven's overture to “Egmont” opened the evening and 
the orchestra then accompanied the violinist through i 
performance of the B Inventio Bach; the D 
major concerto of Bralvns d the Saint-Saens’ t l 
‘erto m B minor 

rere 

Che twelfth and last su ti ert of the Sock 
Philarmonique, brought Kreisler and Gerd 
Magnus supported by an or tra der the able con 
ductorship of M. G. Pard Mr. Kreisler w red p 
to highest concert pitch and played t meerto of Vivaldi 
as only a Kreisler could It was clea ir, precis 
and well accentuated rhythmical nelodi ind the 
orchestra with the organ were made keep step” wit 
the violinist’s spirited expressi \iter Mile. Magnus 
performance, clear in cut d tone, of t B LD) minor 
concerto for piano, Mr. Kretsler was the tourt 
concerto (in DD) of Mozart vl ished with the “Devi 
Pritt? lartini, probably more satanica trillful” t 
any imp of His Satanic Majesty w | venture t nitat 
Kretsler is announced to play re two other erts 
iter in the spring DetMaA-Hetpt 

BRUNO HUHN’S CONCERT. 

I he ite and gold bhallroon tl Plaza Hot Ne 
York, was filled t ving Chursd iftert last 
March 30, by a fashionable audience that fr tly mam 
fested its satisfaction i renner ipl ¢ 

Bruno Huhn, who, in addit t y vosed the 
various numbers on the progran d wi layed th 
plano on this occasion, was assiste Edith Chapman 
Gould, soprano; Corinne Wels! tralt ) Barn 
Wells, tenor, and Francis Rogers, baritone 

Che twelve songs on the first part of the program we 
idmirably selected and contrasted. Never did two similat 
sentiments come side by side, nor were the songs too mucl 
ontrasted in character Bruno Hul to have i 
styles of lyrical composition at his ger ds and le 
shows his judgment in selecting the style ppropriate to 
the poem in hand. Lowell's “The F« s a mp 
pling, rapid, accompaniment with | ies in the moder 
international style, and ive ne to us from Parts 
St. Petersburg r Berlin without ¢« ting nmet Sed 
ley’s seventeenth century stanzas Strephon the Shep 
herd,” has a melody in the style of t Haydn period. | 
cept for the accompaniment of the d stat eing 
up an octave, and the later-day chords at the se, t 
song was thorough! f the seventeent tury McDo 
all's “Day Dream” is in the style of an English ballad 
there are many Celtic touches in t music to O'Neill's 
Mind the Day,” more inclined to be Scotch than Irish 
while Berton Braley “Kathleen” is set to a real Irish 
tune. Pope’s serious poem, “The Dying Christian to Hts 
Soul,” has a quiet beginning and an impassioned ending 
both of wh are admirably portrayed in the accompany 
ing music There is a passing suggestion of the prayer of 
the two children in Humperdinck’s “Hansel und Grete 
which in no way. detracts from the beauty of t y 

That Mr. Huhn’s command of various styles was 1 
exhausted by this feat of versatility was evident 
setting of Ha ‘The Divan,” a r ft songs for tou 
voices, which lled the se nd part rt progra | 
riental charactet ft ti p \ estab hed it t 
rst measure ft plas duct But here ag 
Mir Huh shi ed ad nt 1 not erdoing tl 
astern stvle whit ‘ d lave be me monotonou 

It e ba e solo“Up,S ' Let e Goblet Flow,” tl 
clashing G il A t of t troducti soon give 
place to one of the st beautiful me lies of tl om 
lhe latter part f this in Cy major ecds no tanta 
tic oriental rhythms o1 ther accessories, and 1 
composet wisely let t in 1 t r tt i] 
modern form The « 1S w in the pres t 
strongly recommended the Inging ) 

Ludwig van Beethoven. 

‘If God speaks anywhere, in any ‘ 

ro us, his creatures, ly here and 

We hear him, while the great chords seem to bow 
Our heads, and all symp y reathless nots 

Breaks over us with lenge to our souls! 

Beethoven's music! From the mounta peal 

Che strong, divine, compelling thunder rol 

And, ‘Come up highe ne! the words it sp 
‘Out of your darkened f despair 
Behold, I lift ght 

Into Tlope’s living, reconcilin ir! 

Breathe, and forget y if per i 

Dream,—folded on the br f Patiene 

Some pulse of pit g love for Ly it 

Celj | t 
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I rsic, March 16, 1911 

Leip ( rvato $s just receiving at Easter a 
d addition to its violin faculty rhe new- 
é G Havemann, has given a concert with 
rchestra mpaniment, where he was welcomed by pub- 
| press in a great ovation. With a program com- 
ing | Woyrsch’s three movement “Skaldic Rhap- 
the new chaconne for violin alone, op. 117, by Max 
| 1 the Beethoven concerto, the artist showed all 
t guished qualities of classic tendency which he 
acquired directly from the late Joseph Joachim. Have- 
\ rn at Gustrow, March 15, 1882. At six years 
x e played violin in public at Rostock, but his parents 
i ely kept him out of further concert work until 
i chance t ttain relative intellectual and bodily 
ity At sixteen years he entered the Berlin Hoch- 
r ¢ Markees and Joachim. Beginning with 
ntl r, he was respectively concertmaster at 
f tv ears, Darmstadt six years, and held re- 
post n Vienna, Bremen and Cologne before 
Q Ha I in 1909 He is said to have an 
ge repertory, which embraces not only the 
t | classic literature for his instrument, but the 
vor f practically every contemporary composer. The 
Woyt and Reger compositions of his Leipsic recital are 
ed to him. Woyrsch conducted the orchestra in the 
and the Beethoven concerto. The rhapsodie 1s 

~\ rk that inds well, koth for the solo and orchestra 
t it is not of high power inspiration or invention, and is 

ly « ( ( ¢ into general use The three move 
~ r bear the subtitles of “Heldensage,” “Totenklage’ 
Heimfalrt lhe titles and general intent permit 

s 

a rit in a sort of archaic folk spirit. It comes near be 
4 yw he i especially tl lotenklage,” but it should 
trong The Reger chaconne is a work whose great 
pure music should be apparent to any routined 
rtgod | thmic figure is, of course, in the 

1 style of tl Bach chaconne The ensuing varia 
fold m beautiful music in technical means 
2 | { Reger usually writ for violin solo The work 
even minut time to give There is also a 
t cl ne to close Reger’s seventh sonata of 
”, for violin alone Chat work shows some ex- 
1 ter r even transcendental episodes, yet 

¢ will probably be more quickly under 

I ni n especially by those who are not accus 
to much hearing of the moderns. Havemann played 
Reger work in fullest realization of its content, 
| ceeded to a strong reading of the Beethoven. With 
Havemann will make a bigger and steadier 
ie of the first movement rhe larghetto was 
t f t movements of the evening’s playing, yet 
mia) f the concert was his superb giving, as 
t! vement and fugue of the Bach first 
G It w a performance fully worthy 
ing responsible post in a famous 
t onservatory ltorces present were 

z ) isiti Havemann is formal suc 

e Art Hilf. Other violin faculty me 
Sitt, Ha Becker and Robert Bolland 
neRre 

{ t Gewandhaus chamber music concert 
| the full blood moderns, to include Hugo 
er composition, his D minor quartet, the 

| rl’ ma piano trio, op. 7, and, the very first pet 
\ Reger’s string sextet, op. 118. Reger 

pf rt in tl Pfitzner trio, The Gewand 
rtet f Wollgandt, Wolschke, Hermann and 
iN ge VW 1g nted 1 the sextet by Heintzsch, viola, 

Har cell In this concert there was opportunity 
{ t f the Reger voice in competition with 
e1 originality—Hugo Wolf, and further, 
w tbe sextet could interest after a session of 
i nd beautiful music as came gushing 

the Pfitzner tri The Reger work proved fully 
1 t ! y, though the first two movements 
represented ew message from Reger ‘and they 

e of theme than his recent piano quar 
) 1 tl rst two movements of 








the piano concerto, first launched here in December. The 
third movement of the piano concerto is weak through its 
lapse to a sighing or longing, as 
written by the symphonic poem and opera smiths. The 
sextet just now given in Leipsic is held together in con- 


conventional modern 


tinuity which is exceptional for Reger, just as his piano 
concerto holds together closer in its two good movements 
than most of the Reger works in large form. As usual, 
found the music for his sextet in the 
“Largo con gran passione,” though the last movement is 
an unusually bright one, in a rhythmic manner seeming to 
portend a fugue. The fugue is As indicated 
above, those persons who are hearing much Reger music 
will hardly claim that the first two movements of the sex- 


Reger has best 


missing. 


tet represent a new message from him, yet its consider- 
The strangers to Reger music may 
to keep them 


able walue is apparent 


find the entire individual enough 


The Wolf quartet proved to be in truth a work 


sextet 
guessing. 
of extraordinary originality, yet not entirely potent to con- 
vince in all its intentions. The composer wrote it at nine- 
age. There is much beautiful and really 
effective music in it, nevertheless. All of the playing of 
the above program was superb in spirit, in clarity of in- 


teen years of 


terpretation and in general mechanical excellence. 
RRR 

Max Reger has formally accepted for December 1, 1911 
to 1914, the conductorship of the ducal orchestra at Mein- 
Reger will con- 
tinue to give six hours a week instruction in composition 
The last was firmly 
insisted upon by the composer. The Duke of Meiningen 


ingen, made famous by Johannes Brahms. 


at Leipsic Conservatory privilege 


has conferred upon Reger the title of “Hofrath.” Reger 


was already carrying the honorary titles of professor, 








CLARA SCHUMANN. 
at Hamburg in 1850 and now in the 
Fdward Speyer, London). 


ROBERT AND 
(From a daguerreotype take 
possession of 





The latter 
doctorship was conferred by the University of Berlin on 
the 


doctor of philosophy and doctor of medicine. 


unique ground that music had comforting, therefore 
curative, The seemed to overlook 
the nerve wrecking that the composer’s music is beginning 
to exercise on the unfriendlies. If the said unfriendlies only 
knew, their troubles are just begun. At thirty-eight years 
of age, the Mr. Hofrath, Professor, Doctor, Doctor ‘s 
only now striking his gait. So is it also twenty or thirty 
years too soon to total returns on the real Richard Strauss. 


attributes. committee 


nere”e 
Friedrich FE. Koch's oratorio of the “Tageszeiten” 
(“Night,” “Morning,” “Noon,” “Evening’) was given its 


first Leipsic hearing by the Singakademie under the usual 
direction of Wohlgemuth. The orchestra 
that of Winderstein, the soloists Anna Hartung and Elsa 
Suchanneck of Leipsic, Carl Raché of Berlin and Anton 
Kohmann_ of The 
down from Berlin to hear the performance. 

text written by 


Gustav was 


came 
com 


Frankfurt-am-Main composer 
The 
the 
poser. It is a rather strange interweaving of secular and 
religious elements in either of Practical- 
ly considered, the text may have to be rated higher than 
the neisical setting The all beautiful, but it 
proceeds for two and a half hours, generally in motion- 


position is founded on a also com- 


its subdivisions. 
music is 
One who sat just against chorus 


minute of the 
Halle fervently wished 


less themes and tempos 


orchestra could enjoy every session. 


Albert 
brisk singing or some kind of 
rendition was found 


and 
The 


for an 


larger public in this 
occasional bit of 
climax The weak feature of the 
with the soloists, three of whom had been called hurried- 


ly in place of others who cancelled. Miss Hartung sang 
agreeably and consistently. Of the others, the tenor was 
by far the most tolerable. Returning to the music itself, 
it would seem unfortunate if so much careful composing 
by an intensely musical person should fail to remain in 
use. The quiet mystery, the reflection and the religious 
attributes of much of this music permit splendid passages 
of singing in pure tonal effects. The orchestra is contin- 
ually employed in programmistic motives immensely well 
treated, if still quiet and almost as miniature. As much 
as one regrets to recommend vandalism, it is very prob- 
able that a good conductor’s eye could discover numerous 
selections that could be thrown out in order to bring the 
work back to a Though the 
Leipsic audience required the composer to acknowledge 
applause, there was nothing like the demonstration realiy 
due the gifted if impractical author. A violin rhapsody 
with orchestra is the only other Koch composition given 
Though a fine and splendidly made 
The prob- 


form that would save it. 


here in recent years. 
work the critics failed to see any music in it. 
able fault was that they were not hearing fast enough 
to take in a work of so condensed music at a single hear- 
The violinist who presented it was enjoying it ex- 
Both the violin rhapsody and the oratorio are 


ing. 
ceedingly. 


published in Leipsic by C. F. Kahnt. 
RRre 
At an afternoon musicale recently given . by Agnes 


Kanter, pianists Kathe Doll, Erica Kumbruch and Ivy A. 
Smith played selections by Chopin, Liszt and Paderewski. 
Tenor John B. Sieffert gave songs by Rubinstein, Godard 
and Puccini. Violinist Leo Schwarz played numbers by 
Ambrosio, Pierne and Bach, Mrs. Kanter accompanying. 
All of the renditions were highly enjoyable, as if the 
hostess had been very wise in her idea of persons to in- 
vite to appear. 
eRe 

The repertory of the Leipsic City Opera from March 
12 to 20 includes “Aida,” “Traviata,” “Die Jiidin,” “Der 
Opernball” and “Mignon,” with drama and church 
Richard Hagel, who was for years 


one 
holiday alternating. 
first conductor at this opera, has been engaged for the 
similar position at Braunschweig. He will retain the di- 
rection of the Leipsic Philharmonic chorus established by 
him two seasons ago. 


eRe 
Arthur Nikisch will conduct two concerts in St. Peters 
burg, April 11 and 13. The probable programs are 
Weber’s “Oberon” overture, Mendelssohn’s third sym- 
phony, Schubert's “Rosamiinde” music, Beethoven's sev- 
enth symphony, Wagner's “Rienzi” and “Faust’’ over- 
tures, “Lohengrin” overture, Siegfried’s Rhine journey 


” 


from “Gotterdammerung,” vorspiel and scenes from first 


act of “Parsifal,” with chorus. The singers are the fa 
mous Archangelsky Chorus, which made a_ sensation in 
Germany three or four seasons ago. A memorial pro- 
late Balakirew will be given by the St. 
by that com- 


gram to the 


Petersburg free music school established 


poser. There will be given the piano concerto, finished 
and orchestrated by Liapounow, who will here play the 
Balakirew orchestrated 
Fuyur- 


solo part, also three songs just 
by Liapounow, to be sung by Madame Zbruyeff, 
theremore, the symphonic poems “Tamara,” “Russ” and 
“In A. A. Bernard will alternate with Lia- 


A representative song recital in 


Sohemia.” 
pounow as conductor. 
St. Petersburg shows compositions by the Russians Boro- 
din, Balakirew, Moussorgsky, Cui, Rimsky-Korsakoff, 
the Germans Brahms, Schillings, Berger, Wein- 
gartner and Richard Strauss. All of the above memo- 
randa are from the St. Petersburg R’yetch. 

EucENE E. 


also by 


SIMPSON. 





Talented Nichols Pupil. 

Lillian Grieshaber, a promising young soprano pupil of 
John W. Nichols, gave an interesting recital in Astoria, L. 
[., recently, assisted by Mr. Mattmann (violinist), and 
Arthur D. Mayer (baritone). The Long Island Star, in 
speaking of Miss Grieshaber’s work satd: 

a success. Miss Grieshaber 
She gave different pieces 
Her work 
Certainly the young lady has 


Lillian Grieshaber’s song recital was 
is to be congratulated on her rare ability. 
in German, French and English with the greatest of ease. 
was fully appreciated by the audience. 
a bright future before her in musical circles. Her voice is not what 
would be termed powerful, but full of a 
that reaches to all parts of the hall and seems to sink right into 


it is sweetness of tone 
The talented young soprano was repeatedly 
Miss Gries 


the souls of her hearers. 
encored and presented with several beautiful bouquets. 
haber is to be congratulated on her recital, for it was the biggest 
of successes and on all sides words of praise were spoken of her at 


the close. 





Mary Cracroft to Return Next Season. 

Mary Cracroft, the English pianist who made a most 
favorable impression on the occasion of her first re- 
cital in Mendelssohn Hall, will sail for Europe on April 8 
to concertize until the latter part of November, when she 
will return for an extended tour of the United States and 
Canada. 
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S l ( March 13 
1 gi y good things in music this 
l W ere the last of February, 
| finishec engagement, and 
( ing t weel fter Busoni comes Mischa 
I W: ] he Russian Symphon 
| an nd 
s on March 19, when he will 
h Rite Auditori which ts the fh 
S Francis has had since the 
o> te engag ent had to be can 
the Pacific Coast this 
ll San Francisco and one 
\ tr criptions of Bach are 
r goodly number of the 
| 
r FF 
\\ l ex jlaved the organ before the 
Society in Christian Science Hall, includ 
tC 1 I yw transcriptions of 
vere he n this occasion for the 
{ Dr. Wolle has lately been elected 
tl board f the Musk Teach 
tior He is also general vice-pres! 
{ eachet \ ciation of California 
yy FF 
ked tl beginning of the open 
e Greek Amphitheater at Berkeley, and 
soft air made the afternoon a de 
f 
ry Fr PF 
lac Dowel ted by Zerlina Barthol 
to g lecture recital in Berkeley, in 
house n March 16, under the 
P GC] The evening is to 
t $ | rd MacDowell and his 
r FF 
2 nsisting t eleven arias trom 
Spam operas, was given by Cav 
Enearnaca n Kohler & Chase Hall, on 
‘ i \ greeted by irge audience and 
1 panist was Louis H. Eatoy 
yr FF 
é f thre hamber music recitals 
( Hall, Berkeley, on Sunday 
> 
Ada Maude Wellendorf, 
' Mi ti, violini Arthur Weiss, cellist 
de h in C min f Mende 
tr \ 2in F mn by Dv 
zPRe 
1 attracting wide nterest was given by 
S ‘ t e Uni ty f the 
‘ g no organ avatlab* 
lovers were unable 
0 city bu everal 
~ Jose ni pose to 
{ paid for the 
rr FP 
dec 
e Pr git Mary 
11 t 
ry PF FP 
the Hote ot 
\ re Orphanage last 
S Rite Hall next week 
r Fr F 
esented his pupil 
t rkeley, in an ambi 
> FP 
wiry yt Ne 
| in Cartes 
NX }?) 0 
Los Angeles Symphony Orchestra. 
‘ t! | 
( H y Ham'lton, 
d fternoon \pril 7 
tw rs, wit Arnold 





Krauss as concertmaster. 
concert will be 
follows: A “F 


Isolde” ) 


from the works of Wagner, 
“Night Song” (“Tristan an! 
(“Tannhauser” ), 
(“Lohengrin”), “Wotan’s Fare 
(“Die Walkiire’), “Wald 
(“Di 


made up as 


aust” overture, 
introduction and bacchanale 
Women” 
“Magic Fire” 
Siegfried” ) 


“Procession of 
and 
weben” (“ 


well” scene 


“Albumblatt,” —-vorspiel 


Meistersinger”’ ) 





HOUSTON MUSIC. 


Houston, Tex., March 2, 1911 

Che coming of Bonci, the famous tenor, under the man 
agement of C. E. Oliver, in Beach Auditorium was a 
great musical treat in Houston last week. His voice 
created a sensation. in musical circles, and every num 


her was applauded enthusiastically 
| an nd 
March 2 was the date of the Houston Quartet Society 
concert in Beach Auditorium, with Miss Showalter as 
soloist The young singer scored well on this, her first 
appearance, and the chorus sang with its usual success 
\ large audience was present. 
| A 
The benefit arranged by Mrs. M. E. Bryan for Perle 
Ikvans Barber, the popular Texas reader, succeeded admir 
ably \ssisting were Mrs. Turner Williamson (voice), 
Louise Daniels (pianist), George Dorseher (tenor) and 
Laura Stevens (accompanist). Mrs. Barber leaves in July 
for a six months’ tour of Scotland and Ireland, throug) 
which countries she will appear with an English concert 


company 


an 


Constance Balfour, who is greatly admired in Texas for 
her beautiful voice, spent several days in Houston, and 
sang at the First Presbyterian Church, where she was 
so long soloist. She was en route from California i 
Europe, where she will study for opera. 

| a 
Katherine Allan Lively presented eighteen advance ! 


piano pupils in concert in Beach Auditorium on Febru 
ry 25 Assisting were Mrs. Asbery (soprano), Henry 
Warner (violinist) \ large and appreciative audience 
was in attendance 
| an nd 

The Treble Clef concert in Beach Avditorium was a 
most satisfactory one, and the artist soloist who ap 
peared for the second time with this club was Madame 
Jomelli. [he hall was packed to the very entrance 
Never has the Treble Clef given forth better music than 
was heard last Monday night. The numbers were well 
chosen, and Mrs. Cox, the director, had so drilled her 
singers that chorus and leader were as one. Sincere 
compliments were heard on the splendid results obtained 
and the audience demanded an encore after the secon’! 
group, and Mrs. Cox was compelled to bow again and 
again to satisfy the people. Madame Jomelli sang splen 
didly her German group, which came first, but in the sec 
ond, which was entirely French, she appeared to the most 
delightful advantage Iler voice, so clear and sweei 
together with her musical understanding and a charm 
of manner which at once wins her listeners, makes 
her a rare singer. Her fine dramatic power brought a 
thrill in every song she gave. As she sang the last num- 
ber of her second group and applause rose to a tumultu- 


ous degree, masses of flowers were presented to her over 
the footlights, and as the smiling singer accepted, the 
entire chorus of fifty stood and showered her with roses. 
(he encore, by request, “Annie Laurie,’ was sung so 
tenderly and with such winsome charm that an ovation fol- 
lowed. Jomelli is greatly beloved in Houston. Madame 
Jomelli's accompanist, Mr. Spross, shared the triumphs 
with the singer. 
nRre 


Interest grows daily in Houston and surrounding towns 
the coming of the Russian Symphony -Orehestra, 
will be heard in the New Auditorium from April 
17. The building holds several thousand, and William 
Jacobs, the First Presbyterian Church, 

has fixed the prices so low 


ver 
which 
10 te 
states 


pastor of 
who is bringing the orchestra 


(two dollars and half for the week) that all may enjoy 
this splendid occasion. Rates are to be given on all the 
railroads, and the event will he epoch making im Hous- 
ton’s musical life 
re Fr 
Corinne Rider-Kelsey will appear in the spring con 
cert of the Houston Quartet Society 
a 
Thomas Goggan’s new music house on Main street is 
well arranged and handsomely finished in every detail 
This brings three of the leading piano houses within 
ne bhlock—Carter’s Music House and C. Oliver’s being 
the others KL 
\ceording to Cincinnati, a symphony orchestra which 
pays is forever disgraced. “Oh! disgrace us!” cries Pitts 
burg, St. Louis, Seattle, and even some orchestras nearer 
home,—New York Morning Telegraph, 


The program arranged for this | 
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OFFICE: St. James Building, New York 

Announces the Following Attractions 
for the Remainder of this Season 


MARY GARDEN, HOWARD BROCKWAY, 


and her 


Concert Company, Composer-Pianist, Lectur 
April, May and June, 191. Recitals. “The Latest 
Word Opera,” Illu: 
Alexander HEINEMANN, = rated at the Piano. 
the Great German Lieder, 
Ballad and Oratorio Singer. Myron W. WHITN EY, Jr. 
Basso. 
RITA FORNIA, % 
> a 
Femara Soeyyye FRANKLIN LAWSON, 
ton Opera Houses. Tenor. 


CarolineMIHR-HARDY, CHRIS. ANDERSON, 


Dramatic Soprano. Baritone. 


LILLA ORMOND, MARIE HERITES, 


Mezzo Soprano. Bohemian Violinist. 


EVA MYLOTT, KARL SCHNEIDER, 


the Australian Contralto. Saritone. 
ARTURO THBALDI, IRENE REYNOLDS, 
Young English Violinist : Soprano. 
Season 1911-12 
ALBERT SPALDING, BERTA MORENA, 


Violinist. Dramatic Soprano. 


ROSA OLITZKA, MME. FLAHAUT, 


Contralto, Mezzo Soprano. 


Alexander HEINEMANN, ARTHUR FRIEDHEIM, 


German Lieder Singer. Pianist. 
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PHILHARMONIC SPECIAL CONCERT. 

iheodore Spiering again proved that it is the program 
rather than the star conductor which attracts an audience. 
Not that it is implied that the conductor of last Sunday 
afternoon’s concert in Carnegie Hall was not good enough 
to be exploited as a star. On the contrary, his work was 
excellent, and it is hard to see how Gustav Mahler could 
have made the Tschaikowsky-Wagner program on this 
occasion more interesting to the unusually large audience. 
The applause after the popular “Pathetic” symphony 
showed too plainly that the audience was delighted. For 
the performance of the “Tannhauser” overture, the “Par- 
sifal,” and “Walkiire” excerpts, there is only praise to 
offer. 

The policy of the Philharmonic Society in setting the 
scal of its venerable approval on the immature, though 
brilliant, performance of youths whose place is in the 
ccnservatory, not the concert room, is to be seriously 
questioned. This refers to a budding violinist of a few 
concerts back, and particularly to the pianist of Sunday 
afternoon, who played Rubinstein’s D minor concerto. 
Playing in public is the ultimate end of long practice at 
the piano, it is true. 
work is not conducive to a wide and enduring reputation 
as an artist, because it takes too much time and energy 


But too much and too early public 


from the necessary studies. 


Charles Anthony’s Successful Season. 


Opening his season with five appearances as assisting 
pianist with a quartet in New York, Philadelphia, Brook- 
lyn, Boston and Fitchburg, Mass., Charles Anthony con- 
tinued this notable achievement with private appearances 
in recital while dovetailing his teaching activities betwixt 
and between these appearances. His following growing 
continually larger and the demands for his solo services 
increasing in proportion almost coerced Mr. Anthony into 
giving a recital in Jordan Hall, Boston, on March 30, in 
which he demonstrated ‘anew the sterling 
and unusual versatility which he fortunately 
among his other gifts. Beginning his program with the 
and fugue in E minor of Mendelssohn, he car- 
ried it through the prelude No. 25 and impromptu in F 
sharp of Chopin, to the prelude, fugue and variations for 
piano and organ by Cesar Franck, and so on to the “Pa 
pillons” and “Romance” of Schumann, the rhapsodie, op 
119, of Brahms, closing with the “Reflets Dans !’Eau” and 
valse “La Plus Que Lente” of Debussy, and the study in 
form of a waltz by Saint-Saéns. 

In all these Mr. Anthony’s artistic versatility had full 
sway, since it is indeed a far cry from the magnificent 
breadth of the Cesar Franck, with its eloquent spiritual 
appeal, to the fluttering little butterflies now sad and now 
Schumann, or the iridescent loveliness of De- 
bussy’s bits of inspiration, which were again capped by 
that master’s “Claire de Lune,” which Mr. Anthony gave 
as encore at the close of the program following several 
stormy recalls. When a young pianist acquits himself 
with equal distinction in the music of every school, as well 
as in solo and ensemble playing, he may feel well assured 
of his distinct niche not only in the artistic community 
where he makes his home, but wherever he may elect to 
work. 

To prove this contention in the case of Mr.. Anthony 
is very readily done, since the call for his solo and ensem- 
ble services has become so general throughout the coun- 
try that he is now carefully planning his multitudinous 
duties for next season to embrace as much of this demand 
as possible without encroaching too much on the time 
given to his large class of pupils, who are as devoted to 
him as he is to them. GERTRUDE F. Cowen. 


musicianship 
numbers 


prelude 


gay of 





Master School Gives Operetta Evening. 


The Master School of Music, in Brooklyn, closed its 
series of musical performances last Wednesday evening, 
in Memorial Hall, Brooklyn, with operettas by Offenbach 
and Suppe. “Paquerette” by the former and “Ten Girls 
and a Husband” by the last named ‘were sung by students 
and graduates of the school. Among thos: who especially 
distinguished themselves were, Mabel Dunning, Louise 
Gale, Marie Appleton, Enid Morel Pierce, Edna Goldsbery, 
Frederika Hoyt, Marie Stohlman, Frances Linnell, Edna 
Childs, Belle Sheridan and Lillian Schnapper. Between 
the two musical sketches, Adama Hugo played a group of 
piano solos effectively and Mrs. Henry Dudley Love sang 
an aria from Charpentier’s opera, “Louise.” The previous 
affairs in this series were musicales at the home of Mrs. 
Blum, near Prospect Park, and Mrs, Frederick Pratt, on 
Clinton avenue. All of these events received the stamp 
of approval from prominent people in Brooklyn society. 
The Master School of Music, located at 96 Clinton street, 
is doing a great work to send educated singers and vocal 
teachers out into the world. Aurelia Jager is the head 
vocal teacher. She has excellent assistants, and the teach- 
ers of languages and other branches are men and women 
of world-wide celebrity. 








 Tetrazzini’s Marvelous Farewell Concert. 


we 








live thousand, one hundred and fifty-four persons were 
seated at the Hippodrome, Sunday night, April 2, to hear 
letrazzini at her farewell concert for the season. Re- 
ceipts of this concert amounted to $8,425, being even larger 
than the previous concert which Tetrazzini gave at the 
Hippodrome about three weeks ago, which at that time 
was considered a record house for the Hippodrome. This 
is the third concert of the great soprano in New York 
within a month, her first concert having taken place in 
Carnegie Hall. The Hippodrome was simply a mass of 
human beings, and, in order to accommodate this large 
audience, seats had to be arranged on the stage, where 350 
odd people sat breathless, and even the space occupied by 





Foley, New York. 
TETRAZZINI. 


copyright, 1908, by E. J. 


the orchestra during the weekly performances was taken 
up by the audience. The enthusiasm of this large assem- 
blage at the appearance of Tetrazzini is something never 
to be forgotten. 

Madame Tetrazzini’s concert tour, under 
ment of W. H. Leahy, of the Tivoli Opera Company, San 
Francisco, Cal., which began in that city last November 
and closed on last Sunday night in New York, has been 
the most triumphant one which has taken place in years in 
this country. Tetrazzini’s numbers on Sunday evening in- 
cluded the “Carnival of Venice,” polacca from “Mignon,” 
“Shadow Dance” from “Dinorah” and an aria from “Aida” 
which she was gracious enough to sing in place of Barron 
Berthald, the well known tenor, who was prevented from 
appearing on account of indisposition. Tetrazzini was in 
splendid voice, which means that nothing finer in the way 
of vocal production has ever been heard. 


the manage- 


Her perfect intonation, her wonderful scales and remark 
able trills, combined with her exquisite tone coloring, ar« 
the perfection of vocal art. When Tetrazzini sings, it 
cannot be called work, for it appears as if she needs only 
to open her lips and the result is that she must sing. There 
is never the slightest fatigue resulting. Besides singing 
the above numbers she gave numerous encores, and was 
as fresh at the end of the concert as at the beginning. She 
was the queen of song as well as the queen in appearanc« 
Her numbers were interspersed by an excellent program 
given by Nahan Franko and his orchestra. Mr. Franko 
conducted with intelligence and enthusiasm and was forced 
to give several encores to the delight of the large audience, 
and in the accompaniments to Tetrazzini’s numbers he 
proved himself a musician of staunch ability and a con- 
Mr. 
favorably known to need further comment. 

He also was called upon to play the violin obligato to 
the Bach-Gounod “Meditation.” Madame Tetrazzini sails 
for London today (Wednesday) on the Mauretania, and 
will open the opera season at Covent Garden, London, on 
April 22. She will return to the United States next sea- 
son again under the management of W. H. Leahy. 

Walter Osterreicher, the genial flutist of San Francisco, 


ductor of routine and experience. Franko is too 


played the obligato to the “Dinorah” aria in his usual fin- 
ished manner 





McCormack’ Sings in Brooklyn. 

John McCormack, the great Irish tenor, assisted by Marie 
Narelle, the ballad singer, and Maud Morgan, the harpist, 
gave a concert in the Brooklyn Academy of Music Wednes 
day night of last week. 
pices of St. John’s College 
fall of rain a good sized audience turned out to welcome 
The enthusiasm 
McCormack and Miss Narelle appeared some 


The concert was under the aus 

In spite of the terrible down 
these celebrated artists. extraordi 
Mr 
weeks ago at a concert in Carnegie Hall, Manhattan, and 


was 
nary. 


their numbers last Wednesday evening included songs on 
the program at the previous concert. But it was lovely 
music which these artists provided for that assemblage in 
Brooklyn. 


delightfully, and Miss Morgan's harp solos were beautiful 


The tenor was in fine voice, Miss Narelle sang 


Che program follows: 


Aria from Luisa Miller, Quando le sere Verdi 
Mr. McCormack. 
Needham 
Claribe!l 


.- Traditional 


The Exile’s Return 

Come Back to Erin Ks 
O’Donnell Aboo ...... pueeene “e 
Miss Narelle 


The Seasons) -John 


Autumn (from Thomas 


Spring (from The Seasons) -John Thomas 


Miss Morgan 


Pagan Love Song...........«. oa Arr. by Hamilton Harty 
[ Hear You Calling Me Charles Marshall 
Molly Bawn ........- ates Samuel Lover 
Mr. McCormack 
The Wind that Shakes the Barley Old Irist 
The Dear Little Shamrock Cherry 
Kathleen Mavourneen Sindee ah oe Crouct 
Accompanied by Miss Morgan 
Miss Narelle. 
Lullaby ° ‘ Hamilton Harty 
Avenging and Bright Old Irish 


Mr. McCormack 
Lamemte cccsccccccccccscccccvese Hasselmans 
Fairy Legend : . . . -Oberthu 
Miss Morgan 
Song of Thanksgiving . + Allitse: 
TOGO i ciccoe Terr Yardo 
Miss Narelle. 
Oft in the Stilly Night ..Moore’s Melodies 
Trottin’ to the Fair. ceuddaehaes .. Stanford 
Love Laid His Sleepless Head Parelli 


Mr. McCormack. 


Spencer Clay and Genevieve Moroney played the piano 


accompaniments 





Macfarlane’s “‘ Message’ at Old St. Paul's. 
Will C. Macfarlane’s “The Message From the Cross” is 
to be sung in Old St. Paul’s Chapel, Trinity Parish, next 
Tuesday, April 11, 12 o'clock noon, the composer at the 
organ, and Edmund Jaques Those desiring 
seats should arrive by a quarter to twelve 


conducting 


Burritt Teaches Until August I. 

William Nelson Burritt announces that he will teach » 
his New York studio, 35 East Thirty-second street (tele 
phone 2187 Madison square), until August 1; students may 
begin any time. Mr. Burritt sized 
summer class, student-teachers from the South and West 
contributing a large proportion of the numbers 


always has a good 





Reinhold Herman’s new opera, “Sundari,” had its pre 
miére at Cassel, 
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PHILHARMONIC RUMORS. 

The story published in a New York morning 
paper to the effect that Frank Van der Stucken will 
be the next conductor of the New York Philhar- 
monic Society is absurd and utterly without foun- 
dation. No such contract has been entered into by 
the organization and every executive connected 
with it denies emphatically the existence of negotia- 
tions to that end. Felix M. Leifels, secretary of 
the Philharmonic, sailed for Europe this morning 
(April 5) and expects to report something definite 
very shortly from abroad regarding the society’s 
choice of a leader. Theodore Spiering, concert- 
master of the Philharmonic, who saved the so- 
ciety’s season with his successful direction of the 
concerts, left in the lurch through Mahler’s illness, 
will leave for Berlin on April 20 and resume his 
teaching there besides making European appear- 
ances as “guest” conductor. Van der Stucken, by 
the way, now is living in Cincinnati, where he has 
spent the winter. 





— 

3ECAUSE Beethoven’s fifth symphony was played 

five times last week in New York it does not neces- 

sarily follow that the ninth was played nine times 

or that Schubert’s “Unfinished” was only partly 
In art matters logic sometimes lies. 

On the forthcoming tour of the Metropolitan 
Opera Company, “The Girl of the Golden West” 
will not be a part of the repertory. Andreas Dip- 
pel was offered the rights for the same opera in 
English, but chose to purchase “Quo Vadis” in- 
stead—a wise choice when all things are taken into 
consideration. 


played. 


————o-—___—_ 

Sir Epwarp Eccar arrived in New York last 
week, accompanied (according to the daily papers) 
by a valet who is a prize fighter. Nevertheless, we 
shall not change our opinion of “Cockaigne,” “The 
Apostles,” the “Enigma” variations, and~Sir Ed- 
ward’s terrific and dreary symphony. Apropos, 
where is it being played nowadays? New York 
had not one performance of the work this winter. 


~ 
o 


Fetrx ALEXANDRE GUILMANT is dead—a truly 
masterful organist, a thorough musician of the 
most dignified kind, one of the best composers in 
the domain he made his own, and a man who lived 
clean, thought high, and ever was ready to help, 
encourage, and uplift his brothers in the tonal pro- 
fession. The world is loser indeed through the 
taking away of Felix Alexandre Guilmant. 

a rs 

Last Saturday was an amazing day in the mu- 
sical world. Arthur Nikisch accepted the conduc- 
torship of the New York Philharmonic, Debussy 
published his revision of Meyerbeer’s “L’Afri- 
caine,” Caruso announced his resolve to appear as 
Wotan next season, Mascagni and Leoncavallo 
wrote new operas that were successful, Richard 
Strauss was appointed choirmaster at the Sistine 


Chapel—but by that time April 1 was over. 
cantina eaiciamnans 


HuMPERDINCK’s “K6nigskinder” had its tenth 
representation at the Metropolitan Opera House 
the other day, and thus established the high record 
in local operatic performances for this winter. Con- 
trary to the lukewarm attitude of some of the 
critics immediately after the premiére, THE Mu- 
SICAL COURIER at once foretold the certain success 
of “Konigskinder,” a judgment amply borne out 
since by the attendance of the public and the 


amount of the box office receipts. 
oe 

A VERITABLE sensation was caused in musical and 
newspaper circles last week by THE Musica. Cov- 
rIER’s publication of the full contract and the terms 
of sale between Oscar Hammerstein and the Met- 
ropolitan Opera House. Many dailies throughout 
the country reprinted the contract in full or in part, 
and nearly all commented upon it editorially. One 
of the most amusing viewpoints is represented by 














the Rochester Post Express, which said: “So the 
Metropolitan Opera Company paid Hammerstein 
$1,200,000 to withdraw his competition. The pub- 
lication of this news should produce a crop of op- 
eratic entrepreneurs anxious to be bought out.” 
ae See 

Max Recer has accepted the position of con- 
ductor of the Meiningen Court Orchestra and he 
will leave Leipsic and take up his domicile in 
Meiningen next autumn at the beginning of the 
season. Twenty-five years ago Meiningen’s or- 
chestra, like its theater, was looked upon as a model 
organization. Hans Von Biilow, during the four 
years that he was its conductor, brought it up to 
the highest pitch of efficacy. At that time—from 
1880 to 1885—Brahms was a frequent visitor to 
Meiningen, he having found in Biilow a most 
ardent disciple. Bilow’s successor, Fritz Stein- 
bach, although an excellent conductor, proved un- 
able to maintain the high standard that Bilow had 
set up, and the same is true of the late Wilhelm 
Berger. The Meiningers now are looking forward 
to the advent of Reger, hoping that his coming will 
mark a new era in the musical life of that little 
town. Long before the regime of Hans von 
Biilow, the Meiningen Orchestra was known as an 
excellent body of musicians; Louis Spohr, Franz 
Liszt, Richard Wagner and Johannes Brahms con- 
ducted there on special occasions. The late Rich- 
ard Muehlfeld, clarinet player of the Meiningen 
Orchestra, was considered the greatest clarinet vir- 
tuoso of his day. It was in Meiningen that Richard 
Strauss first won his spurs as a conductor, for he 
lived there several years, as a pupil of von Biilow, 
and assistant conductor of the orchestra. 

acticoiati ll iaiecpitios 

THROUGH an amazing decision rendered by Jus- 
tice Bischoff in the Supreme Court last week, New 
York musicians and managers will be thrown into 
consternation, for the wise and learned Court de- 
termined that all contracts made for Sunday the- 
atrical or musical performances in New York are 
illegal. The ruling came in the suit of Dr. Ludwig 
Wiillner, who was trying to recover money from 
Oscar Hammerstein for an alleged breach of con- 
tract. It appears that the latter had engaged the 
baritone for Sunday evening appearances at the 
Manhattan Opera House, but when the time came 
for Dr. Willner to perform, had refused to allow 
him to go upon the stage after the previous refusal 
of the singer and his manager to cancel the con- 
tract with Hammerstein. In his answer to the 
complaint, the defendant made the ingenious plea 
that the agreement was void because it called for 
labor on Sunday, and cited the clause in the city’s 
laws, reading: “All labor on Sunday is prohibited 
except the works of necessity and charity ; in works 
of necessity or charity is included whatever is need- 
ed during the day for the good order, health or 
comfort of the community.” Naturally, Justice 
Bischoff’s ruling extends to other contracts than 
merely the one made between Wiillner and Ham- 
merstein, and after this, any manager or artist will 
be able at will to ignore the terms of any agreement 
made regarding New York Sunday performances, 
and no legal redress could follow. It is a matter 
of interest to see how those affected will receive 
the decision, for aside from the theaters, Sabbath 
entertainments employing the services of paid solo- 
ists are given by the Metropolitan Opera House, 
the Volpe, Philharmonic, and New York Symphony 
orchestras, and the Arion, Liederkranz, and other 
social clubs. Also, many famous singers, pianists 
and violinists are in the habit of giving recitals in 
Carnegie Hall during the winter season. The at- 


titude assumed by Mr. Hammerstein in the Wiill- 
ner suit does not find commendation among the 
other managers and soloists affected by Justice 
Bischoff’s decision, for some way now will have to 
be found through which Sunday engagements may 
be accomplished with business safety to both sides 
concerned in such transactions. 

















MUSICAL WOMEN IN CONVENTION. 

While only 130 delegates were sent to the bien- 
nial convention of the National Federation of 
Musical Clubs held in Philadelphia last week, the 
200 clubs in the Federation represent 40,000 per- 
sons (mostly women) in the United States and 
Canada. The Philadelphia musical clubs increased 
the audiences to those of the usual concert size and 
hence there were enough women and men in attend- 
ance to attract attention in a great city. To the 
onlooker from the large cities of the country, some 
of the sessions of the week seemed so insignificant 
as to merit scarcely any notice at all. But these 
unimportant and provincial meetings were atoned 
for by several splendid concerts, one of them by the 
Philadelphia Orchestra ; by prominent 
artists of Philadelphia, and a third with Philadel- 
phia artists and Charles W. Clark, the American 
haritone, adding prestige to the occasion. There is 
no doubt that the women controlling the federation 
are in carnest-—fearfully in earnest, but—and there 
must always be buts, it is quite apparent that the 
Federation must in the future operate on broader 


another 


lines, or suffer in contrast with other bodies of its 
size. 


Time and physical effort might be saved if in 


future conventions all sessions could be held in one 


building. In Philadelphia, many of the visitors 
were fatigued because of the demands made upon 
their strength in traveling about the city for the 
meetings and concerts all given in different halls 
or Then the next thing for these well- 
meaning women to change is the character of the 
concerts. Three of the concerts were so mediocre, 
that many of the delegates themselves openly pro- 
tested about being called upon to listen to the 


rooms. 


music. 
more to hear a young lady from Oil City sing an 
“Ave Maria” and another young lady from some 


The idea of coming one thousand miles or 


remote Western village play a Liszt rhapsody was 
not relished by the majority. These performers 
were neither better nor worse than one hears at the 
church entertainments in a provincial town. There 
is a feeling in the Federation that these perform- 
ances by amateurs must no longer take up time in a 
federation that holds a convention but once in two 
Another point which the progressive mem- 
bers of the Federation will want to have changed 
is the delicate matter of hospitality. Delegates to 
the convention have their transportation paid by the 
clubs sending them; their board at hotels is paid by 
the club entertaining the delegates in the cities 
where the conventions are held. It is the intention 
of some members to ask the Federation to consider 
this matter of entertainment for future conven- 
tions.. The Matinee Musical Club of Philadelphia 
raised over $2,000 for entertaining the delegates 
and of this sum over $1,600 was paid to the hotels. 
About a score of the delegates paid their own way, 
and a few of the leading families of Philadelphia 
entertained a limited number of the visitors. Now 
the independent and up to date women claim that 
all delegates to the future conventions should pay 
their own way, and so all that is incumbent upon 
the club acting as host for the convention is to pro- 
Had the sum expended for 
board been devoted to music, it would have been 
possible to give concerts with singers from the 
Opera. Some of the discussions also might be ab- 
breviated and the same good accomplished. 
Regarding the musical taste, those respons‘ble 
could not wholly expect to escape criticism. Here 
is a case in point: At the opening reception held 
at the New Century Club, the only music for the 
night consisted of a violin solo, Hubay’s fiery Hun- 
garian “‘Hejre Kati.” This number played by a 
young girl followed after the invocation made by 
the minister of the leading Protestant Episcopal 


years. 


vide the concerts. 


Church in Philadelphia. Who was responsible for 
the faux pas? A Bach, Beethoven, or Mozart num- 
be re 


omething legato, would have been fitting, but 
never what was given. The occasion was one of 


great dignity, and the only feature that jarred was 
this inappropriate jingle played on the violin to 
piano accompaniment. The concerts given by the 
federated clubs themselves were unworthy of the 
convention, and fortunately enough, the majority 
of the women admitted it. 


cenapebvantalieaanati 


HELPING HUMPERDINCK. 


Humperdinck’s “K6nigskinder” gets this pat on 
the back from Henry T. Finck in last Saturday’s 
New York Evening Post: 

The reason why “K6nigskinder” is so popular and why 
it has been sung ten times already in New York, and 
twice as often in Berlin, is because it has melody, and it 
appeals to the emotions—most of those who heard it last 
Saturday afternoon were in tears over the death of the 
babes in the woods, buried by the snowstorm. And the 
fact that those who have heard it three or four times are 
much more enthusiastic than those who have heard it only 
once makes it safe to assert that “Konigskinder” has come 
to stay. It is a permanent addition to the operatic 
repertory. 


i 


Lawrence Gilman explains in Harper’s Weekly 
—and does it well—to what Humperdinck owes 
some of his popularity, and among other things 
says that “K6onigskinder” is an “authentic triumph.” 
An excerpt from the Gilman article follows: 


Engelbert Humperdinck is a singularly fortunate com- 
poser. He is the only living music maker who is per- 
mitted by the public and the critics to employ quite open- 
ly the style of Wagner without incurring their reproof. 
The result is unique. It offers the spectacle of a com- 
poser of our own time writing with entire frankness and 
nonchalance, and as by special warrant, in the manner of 
Wagner, employing his harmonic devices, his instrumental 
colors, his method of putting a score together—and (to 
resort to a contemporary elocution perfect and unequalled 
for condensed expressiveness) “getting away with it.” 
That fact is sufficient in itself to confer upon Mr. Hum- 
perdinck distinction of a peculiar kind. Wagner has had 
descendants enough, in all conscience, within the last 
quarter century; but what one of them has been able to 
pattern so closely after him and at the same time to win 
the degree of respect and admiration, the sincere affec- 
tion, indeed, that is indisputably the portion of the com- 
poser whose “Hansel and Gretel” is close to the hearts 
of us all, and who only the other day won an authentic 
triumph with his newest work, “K6nigskinder”? It is no 
esoteric truth, known only to the initiate, that Mr. Hum- 
perdinck writes as much like Wagner as it is possible for 
any one to write without Wagner’s genius—it is a recog- 
nized and admitted fact. There is the astonishing aspect 
of the case; that Mr. Humperdinck goes on blithely turn- 
ing out music that is saturated with Wagner’s influence, 
and yet provokes, not censure, but praise, affection, hearty 
admiration, 


a? nomena 


Sart Lake City’s symphony orchestra will fall 
upon evil days unless the saline community decides 
to come forward with financial assistance and sub- 
scribe toward a guarantee fund to put the organiza- 
The players have been re- 
ceiving only $1 per rehearsal and $3 for each con- 
cert, while John J. McClellan, the conductor, 
worked on a purely utilitarian basis, and helped 
along the cause by taking never a penny for his 
services. “The real patrons of the orchestra,” re- 
marks the Salt Lake Evening Telegraph, “have 
been the players.” The Deseret 
says succinctly: “There are at least 5,000 people 
in Salt Lake who can and should give from $1 to 


tion on a sound basis. 


Evening News 


$5. This appeal is made to all to save the orches- 
tra. Five dollars will be but 50 cents a year—$r 
but 10 cents a year. It will be a lasting shame and 


disgrace to withhhold help now. Don’t make the 
cheap defense that no one asked you directly—that 
you were not called upon in person.” There can 
be no question as to the worthiness of the musical 
cause for which the Salt Lake City newspapers are 
working, and THe’ Musica Courter feels sure 
that success must result in a center where progress- 
iveness and intelligence have been manifested so 
strikingly during recent years in other fields of cul- 
ture and artistic endeavor. 
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MARCH 13. 

March 13 marked the fiftieth anniversary of the 
first performance of ‘Tannhauser” in Paris, the 
greatest scandal ever known in the annals of opera. 
The title réle, as is well known, was sung by Albert 
Niemann, who recently celebrated his eightieth 
birthday. The correspondent of the Paris Temps 
interviewed Niemann last the octo- 
genarian spoke with a great deal of enthusiasm of 
that memorable Paris performance. “It was a 
premiére,”’ said Niemann, “such as I never heard 
before or since. In the parquet sat a crowd who 
had come provided with whistles and whips and the 
noise they made was terrible. Young and old par- 
ticipated in the racket, and the old ones were worse 
than the young. The noise began after the first few 
measures and continued throughout the perform- 
ance. In the second scene of the first act, when 
the dogs of the Landgrave appeared, a terrible hub- 
bub arose; in the second act the public acted worse 
and seemed to lose patience entirely during the 
‘Saengerkrieg.” The noise became so great that 
Morelli, who was singing the part of Wolfram, had 
to stop, and the conductor lost courage and dropped 
his baton. Finally I stood up, advanced to the 
front of the stage and informed the public that I 
would stop singing unless they behaved better. This 


month, and 


move was applauded and the scandal subsided some- 
what. But in the third act matters became fright- 
ful, until I again threatened to leave the stage. 
Napoleon applauded only once and that was in the 
third act. During the second performance I saw 
Napoleon again in his box, and when I commented 
on this circumstance to Royer, the director, he re- 
plied, ‘Yes, our Emperor loves the noise of battle.’ 


“You can imagine how Wagner suffered on 
the night of the premiére. I never before 
saw him so nervous as he was that even- 
ing. He sat in Royer’s box and _ remained 
until the end, and he had also attended both 


the other performances, for 
tract the work had to be performed three times.” 


according to con- 


During the interview Niemann brought out an al- 
bum containing the criticisms of the Parisian pre- 
of 


reading. 


“Tannhauser.” They make interesting 
Méry wrote: “That is Austria’s re- 
Having “Tannhauser’ produced here was 


miére 


venge! 
one of the stipulations of the treaty of peace of 
Villa Franca.” Another critic wrote: “This laby- 
rinth of confusing and strange tones succeeded in 
arousing only merriment.” 
director of the Conservatoire and had attended the 
performance, said, “I felt as if I were reading a 
book that is entirely devoid of punctuation.” Nie- 
mann first sang Tannhauser on a very -primitive 
little operatic stage at Insterburg in the year 1853. 
He was enamored of the rdle from the very start 
and wrote to a friend, “ “Tannhauser’ seems to have 
been written expressly for me.” 
sonal relations with Richard Wagner began in the 
year 1858. 


Auber, who was then 


Niemann’s per- 


When the Princess Metternich succeeded 
in inducing Napoleon III to have “Tann- 


hauser” put on at the Grand Opera, Wagner, of 
course, at once thought of Niemann for the title 
role. The tenor was very willing and eager to sing 
the part in Paris, but he had difficulty in getting 
away from Hannover, where he was under contract 
for a number of years. Scholz, the director, would 
not grant him leave of absence. Scholz and Nie 
mann were on bad terms, and their relations became 
more strained when the director forbade the tenor 
to wear his hat behind the scenes during rehearsals 
A few days after this episode, however, Scholz 
himself appeared at a rehearsal with his hat on 
Niemann immediately knocked it off his head, for 
which he was prosecuted by Scholz for assault and 
battery and condemned by the courts to one 
month’s imprisonment. The King 
George took pity on the singer, however, and par 


music-loving 


doned him and also gave him the desired leave of 
absence. 
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DUKAS’ “ARTANE ET BARBE-BLEUE.” 





Paul Dukas’ opera, “Ariane et Barbe-Bleue,” set 


to a text of Maurice Maeterlinck, had its American 
premiere at the Metropolitan Opera House on 
Wednesday, March 29, with the following cast: 
Ariane ..Geraldine Farrar 
Barbe- Bleue .....Leon Rothier 
The Nurse ...Florence Wickham 
Selysette Jeanne Maubouryg 
Ygraine .Leonora Sparkes 
\Vielisand ..-Rosina Van Dyck 
Bellang Henrietta Wakefield 
Alladine ..Lucia Fornaroll 
An Old Peasant .George Bourgeois 
Second Peasant Bernard Begue 
Third Peasant . Basil Ruysdael 
Conductor, Arturo Toscanini 

Che rising curtain discloses a vast hall in Blue 

Reard’s castle—a true Maeterlinckian hall with 


cavernous spaces, huge shadows, and mysterious 


recesses with dread inspiring doors. It is evening 
and the fitful glow of candles relieves the semi- 
darkness only a trifle. Outside expostulating and 
There is the audible 
tread of many unseen feet—another Maeterlinckian 
Che “To death, to death,” 
and apparently threaten Blue Beard who is bring- 
the \riane, 


five having disappeared mysteriously 


shouting voices are heard. 


voices sing: 


touch 


ing to castle, his sixth bride, the other 


after mar- 


riage, and being considered by the villagers to have 


A’ 
uffered death at the hands of the monster. Sep- 


arate voices in the crowd vociferate: ‘He shall not 
have this one. She is too pretty. I am told she 
kn everything. The other wives not dead? 
Oh, lat la!—I buried them myself. One evening 
as I was passing, I heard singing. They say their 
chosts have come back. Look, look! The win- 
dows are closed! They are going in! There's 


nothing to be seen! To death! to death! to death!” 


\t that moment the six large windows of the castle 


interior close of themselves, shutting out the voices 


of the crowd 


Shortly after, Ariane and the Nurse enter the 


hall, the latter in frightened accents advising the 
from the castle and so 


wife to hasten 


Beard’s dominion. 


new-made 
escape Bluc \riane makes an- 


that she believes the other wives to be alive. 


wer 
“He loves me, I am pretty, and I'll know his 
secret,” she akes declaration, putting a great 
truth in unconsciously epigrammatic form. ‘“Dis- 





ARTANE 


LEADING THE 





’ 


obedience is the first duty,” continues Ariane, with 
suffragette insistence, and shows the Nurse six 
silver keys and one of gold. “He gave me these 
keys; they open the bridal treasures he has locked 
The six silver keys I am allowed to use, but 
That is precisely the most im- 


away. 
not the gold one. 








ARIANE DEFYING BLUE BEARD. 


portant. I'll throw away the others and keep this 
one.” 

The Nurse is more mercenary and picking up the 
despised keys unlocks the doors they fit, revealing 
fabulous riches in filmy amethysts, amorous sap- 
phires, languorous pearls, passionate sapphires, al- 
luring diamonds, and sensual rubies. Ariane is not 
tempted by the shower of Golconda, but fixes her 
gaze on the seventh door, into which she inserts 





rO FREEDOM 


WIVES 


her shining key. A _ stifled, distant chant issues 
from the darksome depths disclosed by the opening 
portal. “Listen,” whispers Ariane: 

The five daughters of Orlamonde 

(The black fairy is dead). 

The five daughters of Orlamonde 

Have searched for the doors 
“Those are 
and Ariane 


sounds the direful song of the cellar. 
the other wives,” ventures the Nurse, 
says “Yes.” The chant continues: 
Have lit their five lamps, 

Have opened their towers. 
Traversed three hundred halls 
Without seeing the day 


Nurse tries to close the door, while Ariane, fas- 
cinated, listens: 

Have opened a sounding well, 
Gone down into it 
And a closed door found 


With a golden key there 
the newest 
are calling 


“[ see steps under the sill,” says 
Wife; I am going down where they 
me. co 

They see the ocean through cracks, 
They are afraid to die, 

And beat upon the door, 

Not daring to open 

At the last words of the chant Blue Beard enters 
the hall. “You, too,” he mutters vocally. Ariane 
faces him. “I, especially,” she declares. 

Blue Beard.—‘I believed you were wiser and 
stronger than your sisters. 

Ariane.—How long did they obey you? 

Blue Beard—Some a few days, others a few 
months ; the last a year. 

Ariane.—Only the last one deserved to be pun- 
ished. 

Blue Beard.—It was very little I asked. 

Ariane.—You asked them more than you gave. 

Blue Beard.—You are losing the happiness | 
wished for you. 

Ariane.—The happiness I seek cannot live under 
a shadow. 

Blue Beard.—Give up trying to know and I will 
fe Irgive. 

Ariane.—I will forgive when I know all! 

Blue Beard (seizes Ariane by the arm).—Come! 

Ariane.—-Where do you want me to go? 

Blue Beard.—Where I will take you. 

Ariane shrieks, and the peasants come rushing 


into the room. Blue Beard draws his sword. 
\riane, self-possessed, addresses the crowd: 
“What do you want? He hasn’t done me any 


harm.” She pushes back the peasants, closes the 
door, and at the fall of the curtain, Blue Beard, 
with lowered eyes, gazes at the point of his sword. 

A many pillared and very dark underground 
chamber is the scene of the second act. Ariane 
and the Nurse descend the stairway, the former 
carrying a lamp. They discover the five Wives, 
huddled limply on the ground, moaning. Ariane 
calls them ‘‘my sisters’ and embraces and kisses 
them ‘‘in a kind of convulsive hysterical madness.” 
Gradually the miserable Wives are awakened to 
response and they reveal themselves as Selysette, 
Ygraine, Melisande, “whose hair enshrouds her 
like a flame,” Bellangere and Alladine. Ariane 
speaks to them of spring, of the daylight, the birds 
in the trees, flowers and beautiful gardens, and 
asks them whether they intend to live always in 
darkness and terror. The Wives do not answer. 
They do not even smile. A drop of water falls 
from the roof and extinguishes Ariane’s lamp. 

A pale glow illumines a crevice in a rear vault. 
“Where does the light come from?” asks the in- 
truder. ‘‘We don’t know,” is Selysette’s supine 
reply. “But we must find out.” So saying, the 
wonderful Ariane climbs up the wall of the vault 
and with astonished eyes the Wives watch her re- 
move bolts and bars and reveal a dark, shiny glass 
surface, through which the light filters dully. 
“Give me a rock,” cries Ariane, and being handed 
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one by Selysette, she strikes the glass sharply and 
breaks pane after pane, allowing glorious golden 
rays to stream into the dungeon. A beautiful land- 
scape reveals itself to the half blinded women, and 
they hear the enchanting murmur of the sea, the 
music of the wind in the trees, the singing of 
birds and the sound of shepherd bells in the dis- 
tance. Hand in hand, all the Wives pass through 
the opening Ariane has hewn, and dancing and 
lifting their voices in melodious hymning, disap- 
pear along the flower strewn path, while quite gaily 
now sounds: 

‘The five daughters of Orlamonde 

(The black fairy is dead) 


The five daughters of Orlamonde 


1 


Have found the doors! 


Act III takes us back to the castle hall of Act I, 
where, by the light of candles, we see Selysette, 
Melisande, Ygraine, Bellangere and Alladine dress- 
ing their hair, adjusting the folds of their rich 
robes and bedecking themselves with flowers and 
Ariane shows them how to enhance to the 
Suddenly 


jewels. 
fullest their natural physical charms. 
Nurse announces the return of Blue Beard, whose 
carriage is at the outer walls, where the rebellious 
peasants threaten to do him violence. Shouts, cries 
and the noise of battle without indicate a conflict, 
and the thoroughly frightened Wives, watching 
from the windows, describe the wounding and cap- 
ture of Blue Beard, who is brought into the room 
with his arms securely bound. The five Wives sink 
to their knees instinctively at the sight of their lord. 
Blue Beard is laid upon a divan, and the peasants, 
at the suggestion of Ariane, depart after leaving 
him to, be “finished” by the women. She bids the 
other Wives rise and shows them how to dress the 
wounded man’s hurts. “Have you a knife?” Trem- 
blingly the Nurse and Melisande hand her two. 
With the sharpest she cuts the cords that bind 
Blue Beard. He turns toward Ariane. She kisses 
him on the forehead and walks slowly toward the 
door, where she urges Selysette, Melisande, 
Ygraine, Bellangere and Alladine to accompany 
her to freedom. In different ways they all refuse. 
Ariane and the Nurse move away. The five Wives 
draw near to Blue Beard, but his look is fixed upon 
the departing Ariane going away, away, away... . 

Although Maeterlinck disclaims any idea of 
symbolistic intention in this “Ariane” and refers to 
it simply as a “‘sketch for a libretto,” the real mean- 
ing of the playlet must be clear even to those who 
are not familiar with the Maeterlinck system of re- 
fracted thought and delicate suggestion. There 
can be no question about the identity of Ariane; 
she is the New Woman, displayed in all the might 
of her contemporary power. Man, as pictured in 
Blue Beard, shows which way Maeterlinck’s sym- 
pathy blows, for the lordly male is shown as po- 
lygamous, domineering, selfish, cruel, and boastful. 
There are delicious touches of satire throughout 
the libretto and they stand out so clearly, particu- 
larly in the third act, that their detailed mention is 
not necessary for experienced theater goers. 

What Dukas saw in this very simple tale for op- 
eratic illustration does not appear at first blush, even 
though he has knit about it a wonderfully ingenious 
and closely welded score with definite purpose and 
consistent musical style. Of action there is little 
in the libretto, repetitions and anticlimaxes occur 
in the first and third acts, contrasting. motives are 
limited to Ariane’s determination, the inertness of 
the Wives, and Blue Beard’s ferocity. The last 
nanied trait counts for little as he comes into con- 
flict with Ariane during only a few moments and 
each time is restrained by the peasants rather than 
by Ariane, from asserting his mastery over her. 
Blue Beard sings but a dozen measures; the five 
Wives have snatches of song; the Nurse delivers 
fragmentary recitative; only Ariane voices a sus- 
tained vocal part and taxes the inventiveness and 
descriptive powers of the composer to the utmost, 


for she stays on the stage from almost the rise of 
the curtain to its final drop. 

Dukas operates musically in the manner of the 
advanced moderns, for he disdains set or closed 
forms and pours out his thoughts in free order, di- 
rectly, involuntarily, with each turn of the textual 
mood of the 
character reflected in the tonal commentary. In 


meaning, and with each change of 
order to follow such a system successfully, it is 
presupposed that a composer has something to say 
with 
otherwise the resultant music would be a series of 


and possesses the technic which to Say it, 
chaotic sounds without any meaning or direction. 
Dukas uses distinguishing thematic motifs here and 
there, but he does not apply them slavishly in the 
Wagner manner; he employs the tonalities brought 
into freer use again by Debussy, but does not make 
a cult of them to the exclusion of the older modes ; 
and the Dukas 
Strauss’ contrapuntal complexity and boldness of 


lastly, orchestration duplicates 
color without dedicating itself preponderatingly to 
photographic delineation of concrete phenomena, 
and literal transferrences into tone. 

With melody in the commonly accepted sense, 
Dukas 
trary musical architecture would be very much out 
of place for a purely imaginative and mystical 
libretto like that of “Ariane et Barbe-Bleue.” He 
has selected the correct medium in the manner he 
brings forward, and if at times it fails to impress 
the listener with due intensity, it is only because 


has small concern, and indeed such arbi- 


the cleverness of the text writer has not kept pace 
with the fertility of his composer. Without melody 
that lilts in the accepted rhythms, there is distinct 
lyrical charm nevertheless in the episodes where 
Ariane hears the voices of the imprisoned Wives, 
sings to them in their cavern, unites with them in 
choral rejoicings at the end of Act II, praises their 
charms in Act III, and begs them to go away with 
her at the close. 

with 
“color” really applies 


Graphically realistic and shot 
through fascinating color—here the word 
are the orchestral descrip- 
tions of the various kinds of gems disclosed in the 
six vaults, and of the sea and bird music when 
the vista of freedom opens itself before the gaze 
Other vividly accurate orchestral 
touches occur when the hesitate in the 
presence of Ariane, when Blue Beard and his re- 
tainers fight their losing battle with the rabble, and 
when Ariane finds that her efforts to free the Wives 


of the prisoners. 
peasants 
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in spirit were vain, even though she liberated them 
Che Wives’ dread of 
skilfully indicated time and again in the score, even 


in the flesh. Blue Beard is 
when his feared presence is not on the stage. 

read into the 
Ariane role a certain degree of vocal and physical 


Geraldine Farrar endeavored to 
assertiveness which it never was meant to embody. 
The singing part is not made for prima donna pur- 
seek to itself 
chestra rather than to surmount it or exploit itself 
as a thing apart. 


poses and must fuse with the or- 
The Farrar voice has acquired 
a shrillness and purely dynamic force which robs 
the Ariane illusion of all aloofness and poetical 
meaning. In almost her entire portrayal, Miss Far- 
rar suggested artificiality and cheap melodrama. 
With her lack of 


color in tone-production, it was a trying ordeal to 


vocal variety and unchanging 
listen to the singer for three whole acts. 

Of the other members of the cast little can be 
said, for their roles gave them only trifling oppor- 
tunities. Florence Wickham, as the Nurse, suffered 
from the same singing and histrionic faults as Miss 
but Wakefield real 
grace and sypmpathetic quality of voice, and Basil 


Farrar, Henrietta revealed 
Ruysdael did a solo bit with distinction. 

Arturo Toscanini, as usual, mastered the score 
down to the smallest detail, set forth all its finesse, 
and wealth of shimmering tone color, and laid bare 
its intricacies with searching analytical exactness 
and propulsive temperamental sweep. 

The scenic furnishings of “Ariane et Barbe 
Bleue” call for no great lavishness, but require un- 
limited good taste, which the Gatti-Casazza man- 
agement possesses in generous measure. 





Irom the New York Sun is this pithy little an- 
ecdote: 

Heinrich Conried may not have known a great deal 
about music, but he was an experienced actor and theater 
manager and he thoroughly knew the business of the 
stage. Therefore when he saw Alois Burgstaller tangling 
his legs up in bow knots as he was wont to do, especially 
in Siegfried and Parsifal, he went to the 
tried to give him some lessons in carriage. 
staller waved him aside and said, laughingly: 

“T do not sing with my feet!” 

It is a pity that some of these people who do not sing 
with their feet cannot leave them behind when they come 
before the public. Some of us would be very glad. Some- 
times we wish they would leave their heads behind them, 


but of course they do need them for singing. 


tenor and 
But Burg- 


1945 





ARTANE CUTTING BLUE 


BEARD’S 


BONDS (ACT ITT). 
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REPRESENTATIVE PHILADELPHIA MUSICIANS. 








Tuappeus RIcuH. 





I deus Rich, whose work as concertmaster of the 
Philadelphia O1 tra is well known, is a distinct per 
lity in his chosen profession. In his outline of this 
on as is his yearly custom, Mr. Rich has presented 
ly ne work among them modern sonatas and con- 
certos together with a decidedly interesting concerto tor 
jin and double bass by G. Bottesini, Mr. Rich is famil- 
iar with every phase of music from the old masters to the 
CS chool and is as much at home in the compositions 
uf Max Reger as in the sonatas of Bach. America can 
t of no other violinist of his years to whom the world 
offered such a varied and interesting experience. At 
the age of fifteen, he was graduated from the Leipsic Con 
rvertory with the highest honors and after completing 
his education under Josef Joachim, he was appointed to a 
€ position in Berlin at the age of seventeen. This posi- 
tion he resigned to concertize His travels brought him 
ome to America at the age otf twenty. 

After appearing in a number of the principal cities with 
great success, before crowded houses, Mr. Rich was en- 
ga as concertmaster of the Philadelphia Orchestra, 
wi position he has now held for five years. He has 
el d himself by his sincere work as an artist of dis- 
tinction. There is a splendid spontaneity in the work of 
this gifted artist. High, clear, pure tones, marvelous tech- 

ind great repose are the chief marks of distinction in 
, g. He is growing steadily in the favor of the 
sicians of the Quaker City, who now recognize him as 

e of the most artistic violinists in the country. 

During the time Mr. Rich has been in Philadelphia he 

is presented nearly every available violin concerto anil 
nany of the chamber music wo1ks both at public and draw- 
ing room recitals, His s work with the Philadelphia 
Orchestra has been a series of musical treats, one of the 
most remarkable features of his work being the absolute 
faultlessnes f tone and techni 

Following his very efficient work as concertmaster of 
the Philadelp Orchestra, Mr. Rich is kept busy with 
t many calls made upon his time for concert work, a 
lar ist of pupils and his many interests in the musical 
held 

STERNBERG AND THE STERNBERG SCHOOL oF Music 

Some ten years ago THE Musicat Courter contained the 
following remarks about Constantin von Sternberg: 

Quict, steady and incessantly has his remarkable influence 
radiated to every part of this country. What an endless 

of important works has his masterly playing intro 
luced to us! What a list of well established teachers and 
playe is he brought out! What favorites many of his 
work ive become among us, and how they have held 
their place among all classes of players, while myriads of 
other compositions are gone and forgotten! And how he 
has wormed himself into our ideas, our feelings, our very 

uage! What more could he do to become an Amer- 
ican, and what other musician, native or foreign, has done 

re f ur musical development?” 

The truthfulness of the foregoing statement has since 
t only increased in force. No more universal musician 

ild be found in the United States. As a pianist he 
ored overwhelming successes this very season. As a 
poser he has made many contributions which main 
tained or even raised the high standard of his work. As 
teacher he may be placed among the few best in the 

The Sternberg School of Music, which he founded 
twent started with four pupils and is now 
rapidly approaching the one thousand mark. Its pupils 
represent hity-thre different cities in seventeen States 

ts facul of thirty-six teachers is of the best, and as to 

ethods all that can he said is that it employs the 
ethod which best suited for the individual pupil. In 
t piano department Mr. von Sternberg is ably assisted 
by Mrs. M. B. Moulton, whose work has earned for her 
reputation which instructor might envy. All the 
ther piano instructors have been trained in this school, 
and are propagating the art principles which the chief of 

e institution has instilled in their mind. As to unity of 
purpose, tl condition is almost unique in this country, 
if notin the w 1. Mrs. Emma Osbourn has been un- 
usual! ccessful as a vocal teacher. A fine singer her 
self, sh breadth of mind to deal with each individual 
voice as with a parate problem. The violin department 

in charge of Antonin Blaha, a pupil of Sevcik, and an 

teemed me f the symphony orchestra, while the 
n dep ent headed by Russell King Miller, one 

Philadelphia’s very best organists and well known as 
cessful composer. He also in charge of the com- 

n classes. Space forbids the enumeration of the 


it men and 


women surrounding the chief whose 


picture graces the cover of this issue of THe Musicar 
Courier, but the fact that they are employed in this fine 
school is, in itself, the best recommendation that could 
them. This season has been a noteworthy one 
for the unusually large number of pupils who have been 
placed before the public in a number of legitimate con- 
certs and recitals. Robert Armbruster, Dorothy Gold- 
smith, Robert C. Braun, Israel Cahan, Elsie Brugge- 
man, Mary Woodfield Fox, Agnes Clune Quinlan (who 
had previously studied at the Royal Academy in London) 
Carl the ones 
success before an 


be given 


and Doering were most notable 


not 


among 
whose was obtained invited audi- 
ence but at regular public concerts. 

Evttis CLarK HAMMANN, PIANIST AND TEACHER 

Ellis Clark Hammann, concert pianist and teacher of 
piano, throughout each musical season is kept so continu- 
ally before the Philadelphia public in his concert work 
that further word about his work, in its artistic interpre- 
tation of all that the world holds good in music, would 
be mere repitition. His various duties as organist and 
Calvary Methodist Episcopal Church, 
where this winter he has presented several ‘choral works 


choirmaster of 


aside from the oratorio and regular choir work; the suc- 
cess of the Bryn Mawr College Glee Club, under his direc- 
tion, also a large chorus at the Training School for Kin- 
dergarten Teachers, director of the music at Miss Wright’s 
School, Bryn Mawr, and the very great demand made 
upon his time by those wishing his services as accompanist, 
impression that Ellis Clark 
bespeak his activity. Now 
while this is the case in the highest sense of the word, 
“an accompanist being born—not made,” still he does not 
wish to put in the background his fine work as a soloist, 
to whom the classic and modern school alike receive ex- 
quisite expression at his hands. A pupil of Moritz Mosz- 
kowski of Berlin, his inborn sense of rhythm easily placed 


which demand gives many the 
Hammann is an accompanist, 


Lim high in his profession. His technic is remarkable, and 
his reading of composition full of soul. He colors each 
phrase with the most delicate shading, and each climax 
is reached with cumulative power, dynamic in its intensity 
This, together with the surety of his technic, makes Mr. 
Hammann’s work a constant delight. 

Mr. Hammann, in his charming home, has given numer- 
ous musicales this winter, the programs having the assist 
ing talent of well known Philadelphia artists, and also 
members of the Philadelphia-Chicago Grand Opera Com- 
pany, who enjoyed the hospitality of this charming Phila- 
delphia homestead. 

Kart SCHNEIDER, EMINENT TEACHER OF SINGING. 

Karl Schneider, the eminent teacher of singing, who is 
now identified with the Philadelphia musicians, was born 
and educated in Germany, receiving his general musical 
Continu- 
ing his vocal studies in Vienna, under Jaques Hinter- 
steiner, a pupil of Salvatore Marchesi, and later complet- 
ing his vocal training under the famous Italian maestro, 


education at the Royal Conservatory in Leipsic. 


the venerable Luigi Vannuccini of Florence, Italy, his entire 
life so far has been devoted to music. Mr. Schneider has 
taught in New York, in the South and West, in Italy, in 
Rome and Florence, in Germany, in Berlin and Munich. 
His work as a teacher abroad so far gained the confidence 
of his pupils that several who studied with him there 
have come to Philadelphia to continue their work with 
him 

Mr. Schneider’s work as director of opera was put to 
test this winter, when during the illness of the regular 
director of the German Opera Company, he rehearsed and 
placed the “Martha,” “Stradella,” “Rigoletto,” 
“Trovatore,” “Merry Wives of Windsor” and “The Bar- 
tered Bride.” In the Schumann songs, Mr. Schneider at- 
tains the height of interpretation, giving to them most 
beautiful diction and exquisite phrasing. At a recent con- 
cert of the Manuscript Music Society, his singing of the 
songs by Hugo Wolf were exceptional in their artistic 
delivery, calling forth a personal tribute from Carl Pohlig, 
the conductor of the Philadelphia Orchestra. 

Next season it is to be hoped that Mr. Schneider will 
give a recital of the Hugo Wolf songs, together with sev- 
eral of Brahms’ works (in which he excels). At the 
Musical Arts Club, Mr. Schneider is looked upon as quite 
a co-worker with the musical life of the city, being called 
upon frequently as interpreter for the foreign musi- 
A genial, kindly nature, thoroughly artistic in all 
his work, he has made for himself a large circle of friends 
in the Quaker City. In an interview with the writer not 
long since, he made the statement: “I firmly believe in the 
movement towards opera in English, and think the time 
not far distant when we will have an opera, not like a 
recent one, translated into Italian and then back again 


operas: 


cians. 











into English, but English first-hand. This in the hands ; f 
our good American singers will not be an entering wecge, 
but a solid fact for the high attainment of the English- 
speaking race, whose literature has such a high place in 
the world’s best.” 


Henry Horz, Basso-CANTANTE. 


Henry Hotz, Philadelphia’s leading basso-cantante, is 
blessed with so fine a voice that he is much sought after 
and it is no wonder that his name appears on the program 
of almost every important musical event. 

Music has been his life’s work. As a boy he possessed 
a rich alto voice and sang so intelligently that he was 
much in demand throughout the Eastern part of the coun- 
try. It is not an easy matter, in the City of Brotherly 
Love, for a young singer to gain an immediate entry into 
recognized musical circles, as Philadelphia is known for 
its very critical audiences. But, with such a resonant bass 
voice and the ability to use it artistically, combined with 
a jovial and generous disposition, it was only a short time 
before Mr. Hotz won his way to the top. 

Mr. Hotz’s success as a teacher is rapidly increasing 
and it is in this line that he deserves most of the credit 
due him, as very few good vocalists have the ability to 
impart tone production to the beginner. In his teaching, 
Mr. Hotz dwells very little on repertory and finesse, his 
sole object being the proper production of tone and the 
building up of the voice. The rest is left to the student's 
individuality. May Ebrey Hotz is an example of his work 
in this respect. Mrs. Hotz was his first pupil, and her 
lyric soprano is widely known for its purity of tone and 
accurate placement. 

This has been a busy season on the concert platform 
for Mr. Hotz, and he has added greatly to his reputation 
by his artistic work this winter. He is a member of the 
La Favorita Quartet, which has met with such marked 
success, and which will give an interesting recital the lat- 
ter part of April. 

Both Mr. and Mrs. Hotz have been cast for the leading 
roles in the Philadelphia Operatic Society’s production of 
“Maritana,” which will be given in the Academy of Music 
this spring. They have also appeared with the same or- 
ganization in “The Bohemian Girl,” Mrs. Hotz as Arline 
and Mr. Hotz singing the part of Devilshoof. He also 
interpreted the part of Mephistopheles in the Philadelphia 
Opera’s first production of “Faust.” 


AGNES CLUNE QUINLAN, PIANIST AND TEACHER. 

Agnes Clune Quinlan (medalist of the Royal Academy 
and Society of Arts, London), concert pianist, accom- 
panist, and teacher also of the Sternberg School of whom 
Constantin von Sternberg has said, “If there are any 
‘born musicians’ she is surely one, for her natural apti- 
tude, her strong artistic temperament and her quick grasp 
of musical thoughts and intentions, predestine her for 
the career of a professional musician. She is also an 
excellent reader, has great experience in ensemble work 
and accompanies exquisitely.” An unusually busy season 


has been the share of this charming and enthusiastic 
musician. Her work at the Sharon Hill Academy, 
Sharon Hill, Pa, and Usirinus College, Wilmington, 
Del, and Secretary of the Manuscript Music Society, 


and the Philadelphia centre of the American Music So- 
ciety, also (having taken up the branch of the Irish Folk 
Song Society, of London, in codperation with Mena Queale, 
to make this a working factor in the way of gathering 
scraps of old Irish melodies and jotting them down 
in note book, to be arranged and kept in view of 
increasing this wealth of composition), makes heavy de- 
mands on her. In the field of composition, a charming 
collection of songs, one most interesting group of Irish 
songs, contains two particularly charming ones, “I’m far 
Away from Ireland Today“ and “Over the Hills to 
Mary.” 

Some very recent recital work from Miss Quinlan’s 
notebook includes: Soloist with the Manuscript Music 
Society, Irish Day Concert at Wanamaker’s Greek Hall; 
soloist with the Hahn Quartet; church concerts, pianist 
in the quintet by Foote, played by the Hahn Quartet; 
solo pianist and accompanist for Zerola, the famous tenor 
of the Philadelphia-Chicago Grand Opera Co.; two 
musical lectures at the Ursuline Academy, Wilmington, 
Del., the first on “Romance in Music,” and the second 
“Modern Compositions.” 

Miss Quinlan was also on the list of woman compo- | 
sers, included in a series of lecture recitals given by Mrs. 
Philips-Jenkins along the line of what women have 
achieved in the musical field, giving a most interesting 
sketch of her own experience in composition. In the 
summer season, Miss Quinlan has charge of and teaches 
at a summer school in the beautiful Pocono Pines, Pa. 
where the spirit of out of doors inspires and prepares 
her for coming back again to the city in the late 
autumn. During the convention of Musical Clubs, she 
has been in great demand as accompanist, and aside from 
her work as concert pianist, seems particularly adapted 
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to this difficult phase of a musician’s life. In a dainty 
holiday edition of lyrics, the harvest of her pen, Miss 
Quinlan gives voice to a wonderfully beautiful thought: 

“Let us keep the Harp of our Lives in Tune with. the 
Keynote of the Infinite,’ and to those who have the 
pleasure of knowing her personally, this seems fairly to 
radiate from her being, winning for her a large host of 
friends. In her work as a concert pianist there is a de- 
lightful abandon about her interpretations which are free 
from a too conventional reading, and the utmost indi- 
viduality is noticeable in all she expresses musically. 

Maup Grove, Concert CONTRALTO. 

Maud Grove, well known for her work in Philadelphia 
as a contralto soloist, having sung with the Messiah 
Chorus, the Manuscript Music Society, the Melody 
Club, the Drexel Chorus and the Melusine Chorus, in 
past seasons, this year made the decisive step for the 
concert platform, where she has had most unusual suc- 
cess, receiving everywhere critical appreciation of her 
work as an artist. Following a successful appearance 
with the Philadelphia Orchestra at one of the popular 
concerts, on the evening of November 9, one success after 
another has greeted her until the season of 1911-1912 is 
a delightful prospect for new laurels. Press criticisms 
following this concert and the program at the Camden 
Concert, November 28, are in part as follows: 

Mrs. Grove possesses a smooth voice, well placed and fluently 
handled, the tone quality being rich and mellow.—Philadelphia North 
American. 

Mrs. Grove made an almost instantaneous capture of her audience 
by the beauty of her voice and by the purity of her enunciation, 
which alone would make her an interesting vocalist. Seldom is it 
possible to have the pleasure of hearing distinctly every word ut- 
tered by a singer as was the case last night.—Philadelphia Record. 


Mrs. Grove was compelled to give an encore. She possesses a 
full, deep, exquisitely colored voice, which she kept in splendid 
command, and won prompt and hearty reception.—Philadelphia Press. 


After the orchestra concert Mr. Pohlig warmly congratulated the 


Delilah,” and gratifying sparkle in her encore, the “Mignon 
Gavotte,” which revealed her vocal possibilities at their best.—North 
American, 


Mrs. Grove’s tones have a purity distréssingly rare among con- 
traltos, and her phrasing is excellent.—The Ledger. 


Mrs. Grove’s selections were delivered with fluency, facility and 
force, and a good deal of declamatory authority. The singer was 
warmly and deservedly applauded.—Philadelphia Inquirer. 

At a song recital given in Griffith Hall on the evening 
of November 15, 1910, one of the largest audiences for a 
concert in Philadelphia, outside of the Academy of 
Music, was present and a program of unusual interest 
was given with the assistance of Ellis Clark Hammann, 
concert pianist, and Thaddeus Rich, concertmeister of 
the Philadelphia Orchestra. 

Songs by Handel, Lotti, Thomas, Saint-Saéns, Dal- 
croze, Foutenailles, Schubert, Schumann, Ries, Dvorak, 
'schaikowsky, Chadwick, Gilchrist and McDowell were 
given besides some old folk songs, which showed the 
wonderful versility of the singer. The gifted contralto 
has also sung before the Arts and Letters Society, the 
Browning Society, the Mendelssohn Club, and is in great 
demand for numerous social functions and benefit recitals. 
Ralph Kinder, the organist of Holy Trinity Church en- 
gaged Mrs. Grove as soloist for one of his annual Jan- 
uary organ recitals, at which she sang Sir Arthur Sulli- 
van’s beautiful aria from the “Light of the World,” “God 
Shall Wipe Away All Tears.” The Melody Club, of 
Woodbury, N. J., owes its existence to the untiring 
efforts of this versatile woman, who undertook the train- 
ing of this club as a pastime, which has now worked itself 
out into one of the institutions of the town, one of which 
they may well be proud, and have attained such a height 
that Dr. W. W. Gilchrist has undertaken the conductor- 
ship and at the last concert in January a most attractive 
concert was given. 

April 25 Mrs. Grove will be the soloist with the Boston 
Choral Society, in “Judas Maccabaeus,” and on May 12, 
at the Ursinus College May Festival, Collegeville, Pa., 
she will sing in Sullivan’s “Golden Legend,” and at the 
May concert of the Melody Club of Woodbury, under 


the direction of Dr. W. W. Gilchrist, she will be the con- 
tralto soloist 


CLARENCE K. BAwpEN CoMPOSER. 

Clarence K. Bawden, one of the most famous of the 
younger gencration of American composers, is an enthusi- 
astic advocate of musical study in America and attributes 
his own unusual success to the advantages of study in 
America. When a child of five Bawden already showed 
unmistakable evidence cf musical genius and was placed 
under the guidance of the best teachers, who soon discov- 
ered the rare talents of the child and predicted a brilliant 
future for him. At the age of ten he made his first public 
appearance and created quite a sensation as a child pianist. 
But with all his musical talent he was a typical American 
boy and played on the athletic teams at school. And even 
now Mr. Bawden finds time to maintain his proficiency in 
golf, is an enthvsiastic horseman, and in fact his recreation 
includes practically all the healthy sports. Th»: other day 
in an interview Bawden said the following to his inter- 
viewer: “The day of the long haired musician is past. No 
longer can a man be a temperamental freak but h= must be 
an intellectual, well rounded, healthy minded individual.” 
In his profession Bawden has achieved wonderful success 
and his compositions have made a marked impression when- 
ever heard. 

During the past year the ballade for piano and orchestra 
has been played with several orchestras and always wa 
received with great enthusiasm. When Bawden played it 
himself with the Philadelphia Orchestra, all the musical 
critics stated that the composer would eventually rank as 
one of the great American composers 

Wassitt Leps 

Wassili Leps, the well known Philadelphia musician, 
whose portrait appears on the cover of this issue of Tue 
Musicat Courter, teaches at the Zeckwer Spruce Street 
Musical Academy and also conducts the music at Willow 
Grove. Next week this paper will have a more detailed 
account of the varied activities of this valued member of 


Philadelphia’s musical fraternity 





singer. 
here was color and an indication of dramatic instinct in her treat 
ment of the lovely aria, ‘““Amour Viens, Aider,”” from “Samson and 
ee ’ 
MUSICOLONY. 


Dr. franklin Lawson, of 1 East Forty-second street, New 
York, has been associated with musicians for many years 
and thoroughly understands them. He has not been insen- 
sible to the fact that they are a class to enjoy associating 
together, and, based upon this fact, he conceived a plan of 
forming a colony where musicians could assemble during 





WOODS AT “MUSICOLONY.” 


the summer months for recreation, pleasure, friendly in- 
tercourse, ete. ‘With this in view he began a search for a 
property which could be converted into an idea! spot for 
those who might be desirous of passing the summer in 
such a manner. His search has been attended by success 
and he is now carrying out his plans, which when completed 
will result in instituting one of the most unique as well 
as One of the most desirable colonies in America. 
“Musicolony,” as the property has been appropriately 
christened, is situated in Westerly, R. I, facing the Atlan- 
tic Ocean and affording one of the best panoramic views 
on the New England coast. The tract is ideally situated, 
seventeen miles from Narragansett Pier and six riiles from 
Watch Hill (directly between the two places), one hour’s 


ride from Providence, two hours from Boston, thirty min- 
utes from New London and three and one-half hours from 
New York. It comprises 350 acres of high fertile land, with 
the macadam State road on the north, and a mile of mag- 
nificent hard white sandy beach on the south. There is 


a dense grove of fifty acres through which runs a clear 
trout brook, and a broad deep inlet of salt water several 
miles long, affording excellent fishing, boating and still- 
water bathing. The climate is delightfully cool and in- 
vigorating and the close proximity of the Gulf Stream, 
which washes the shore, makes the ocean bathing unsur- 
passed. Drinking water is supplied by a living spring of 
remarkable purity. 

These unusual attractions of climate, water, elevation, 


woods, lake, beach, roads, etc., make this property one of 
the finest that could possibly have been secured. Indeed, 
it could hardly be improved upon. The opportunities for 
recreation are therefore innumerable and every taste can 
be suited and every inclination gratified. Everyone will be 
free to follow his own inclination and reap the utmost 
benefit from his outing. Here matters of import can be 
discussed, new works heard, new plans formulated, friend- 
ships made, and acquaintances formed by means of which 
the ambitious will be able to get in touch with those of 
influence. Here members. and their families and friends 
can spend their vacations with perfect freedom and enjoy 
themselves without being subject to the usual formalities 
and rules of a regular country club. A hotel, garage, casino, 
clubhouse and auditorium will be erected. There will also 
be boat and bathing houses, ball field and tennis courts 
One hundred acres will be set aside for outdoor sports 
There is little choice in the selection of sites as every lot 
is on high ground with a beautiful and unobstructed view. 

The engineer in charge states that the property is ideal 
for the purpose and those who aave seen the place are 
enthusiastic. Arrangements have been formulated for its 
immediate de--clopment und many sites have already been 
purchased by well known and prominent people. To own 
a site not only entitles one to life membership, but also to 
all the privileges. “Musicolony” will be a haven of rest 
as well as a place where one may combine social, musical 
and business activities. “Musicolony” is first and foremost 
a place of recreation, rest and good f:llowship. Member- 
ship consists in becoming a lot owner, and, as the sites are 














SYMPHONY BEACH AT “MUSICOLONY.” 


sold on the easiest of terms and at a very low figure, it is 
within the power of all to become members at a yearly cost 
much less than the ordinary club dues. The advantages of 
being a member are obviously such that every artist and 
student should enroll. The ambition and life work of Dr 
Lawson is to make “Musicolony” a summer colony second 


to none and to develop it according to the elaborate plans 
which he has worked out. The development of his Green 
wich, Conn., property “Brookside” proves that he has the 
necessary ability to carry out his plans and to convert 
“Musicolony” into a veritable paradise.—Adv. 





KlibansHy-Schradieck Recital. 

Sergei Klibansky (head 
lepartment of 
the American Institute of 
Applied Music), Henry 
Schradieck (of the violin 


of the vocal « 


department) with Anna- 
belle Wood collaborating in 


chamber music, gave ac 


n 
cert which was deeply en 
joyed by those braving the 
rainstorm of the evening of 
March 29 
“Kreutzer Sonata” was 
played by Mr. Schradieck 
and Miss Wood, a digni- 


Beethoven's 








SERGEL KLIBANSK) fied, worthy performance, 
- tilummed witl » devotion 
of the master viclinist and the ready sympathy and fluent 


technic of Miss Wood 


well chosen songs: 


Mr. Klibansky followed with thes 


Sul margine d’un rio diate - Old It 

Du bist wie eine Blume S mn 
Venedig ; ‘ ... Peterson- Berger 
Ein Schwan ...... wees Grieg 
Lat Gey Welt. occcccces Grieg 


Here was much variety both of schools and music, en- 
abling Mr. Klibansky to display his intimate knowledge 
and authority of style, as well as a voice 
quality, well handled, the whole under the domination of 


of sympathetic 


an intellectual mind. Graceful and effective is the bar 


carolle by the Swede, Peterson-Berger; the singer showed 
depth of feeling in the Grieg songs, and, as applause would 
not down, he sang as encore Brahms’ “Schwesterlein,” fol 
lowing it with yet another he vocal department of the 
American Institute has an attractive pet ility in bari 
tone Klibansky, with his mastery of languag nd vocal 
technic, his singing adding to his wor 

The evening closed with Saint-Saéns’ first sonata for 


piano and violin, unity of performance marking it through 
out. 





Hutcheson's Drawing Powers. 

Ernest Hutcheson’s series of five recitals in Baltimore 
is meeting with such marked success that a larger hall 
had to be engaged for the remaining two concerts, as the 
crowds that came to hear Mr. Hute! rtaxed the 
seating capacity of the hall in which the first three 


citals of the series were given 
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the dean of French 


nd acknowledged as the greatest organist of his day. 


xandre Guilmant, organ 


sed away at the Villa Guilmant, at Meudon, France (a 
rl f Paris), Thursday, March 30th, after a brief 

The name of Guilmant is known and _ revered 
rever organs are used. It is doubtful if any modern 


enjoyed such wide popularity and whose organ 


is so universally played. The cables announcing his 
en death came almost without a warning, and his 
mat ind hosts of American admirers were shocked 


pupil 


id new 


é 


Guilmant was born at Boulogne-sur-mer, March 12, 

1837. His father, Jean Baptiste Guilmant, played the organ 

the Church of St. Nicholas for nearly fifty years. He 
idied harmony with Gustavo Carulli 
and organ with Lemmens, was an eager 
tudent of musical literature, and prac- 
ticed diligently on the organ, often eight 
ten hours at a time, with locked 
loors, tiring outa succession of blowers 


\t twelve years of age he began to sub- 


father; at sixteen he be- 


titute for his 


organist in St. Joseph’s at Bou- 

gne, and began composing organ music, 

his first mposition, a solemn mass, be- 
ing performed at St. Nicholas’ when 
Guilmant was but eighteen years of age. 
Other works followed in rapid succes- 


at the age of twenty 
d choirmaster of St 


n, and in 1857, 
he was appoints 


mductor of a local music s 


ety, and teacher in the Boulogne Con- 

rvatory. 

In 1871 Guilmant took up his resi- 
dence in Paris. His remarkable playing 
it the inaugurations of the organs at 
St. Sulpice and Notre Dame (for which 
he wrote his famous “Marche Funebre” 

Chant Seraphique”), caused his ap- 
pointment as organist of La Trinite 

871), succeeding Chauvet. From this 
time on his life was an active one, con- 


tinuing to the end without interruption 
He would*never lose or waste a mo- 

t. His motto of “never hurry” was 
well known by all his students. His 


method was to work steadily, without 


indue haste, and as far as possible each 


day the same. From the time when he 

as his father’s pupil at Boulogne, when 
his playing at the inauguration of the 
great organ at Notre Dame brought him 
to the notice of the musical world, 


ih all 


(sullmant never 


his triumphal concert tours, 


wavered in devotion to 


lighest interests of music, has never 


eased Ins endeavor to bring home to 
the great underly- 


He 


ipheld everywhere the highest standards 


who will listen, 


ing truths of absolutely pure music. 


rt; and in the care and attention 
towed upon every detail, even upon 
mallest detail in phrasing and 
pulation, was a constant reproot to 
mistake a sway of ill regulated emotion to 
[ n. As a contrapuntist he was unsurpassed 
rvelous as was his work at the organ, Guilmant, will 
without doubt, be remembered and take his place in his 
for his improvisations. In his extempore playing, he 
ne. For twenty years he studied the subject dili 
ent Neither his father or M. Lemmens, who taught 
could begin to compete with his wonderful art which 
where held audiences spell-bound. The spontaniety 
earnestness with which he would take a theme and 
cvelop it, making a complete musical composition, fre 


ling with a double fugue, was without an equal 
itions were always in perfect form, the char- 
f the theme never lost sight of, and the whole per 
ded and finished 

Bach. He said, “My admira- 


I consider that Bach is music 


Guilmant was a disciple of 


for Bach is unbounded 


thing else in music has come from him; and if all 
xcepting Bach’s were to be destroyed, music would 
I find the heart of Bach in the Chorales 
he wrote the 


legree musical science with the deepest feeling, and 


be pre served 


for organ. These combine in a won 


of study.” 


M. Guilmant’s organ playing must 


always include reference to one great feature, the magnifi- 
cent underlying pulsation, the steady rhythmic beat, which 
was always evident, His clear and logical phrasing was 
No me- 
chanical difficulties were apparent in his playing of the 
great master’s fugues, or indeed in his interpretation of 
the most difficult of modern technical works. He played 
with quiet ease, absolute surety, and with exquisite re- 
finement 


particularly noticeable in the works of Bach. 


He always considered the organ to be a noble 
instrument, and believed firmly that, except in rare cases, 
original compositions should be played upon it. He did 
Although he arranged 
several works, he considered them to be especially adapted 
He would quote Berlioz’s “The Organ 


not favor orchestral transcriptions. 


to the instrument. 





Reproduced by courtesy of William C. Carl. 


the Orchestra, add “each is 
supreme in its own way.” 

Guilmant was a prolific composer; ke. wrote rapidly. 
During one of his American tours an organ piece was 
written en route from New York City to Philadelphia 
The fugue in D major 
was written in a single evening, and the “Second Medi- 
tation” one morning before breakfast. His organ sonatas 
number eight, and the first and eighth are arranged for 


His organ pieces number up in the 


is Pope; Emperor,” and 


and completed before arrival. 


organ and orchestra. 


hundreds and are placed in various collections. (“Organ 
Pieces,” “The Practical Organist,” “The Liturgical Or- 
ganist,” eighteen organ pieces, etc.) He wrote three 


masses: “Quam Dilecta” (Psalm 84), “Christus Vincit,” 
“Balthazar” (lyric scene). Symphony, “Ariane,” for or- 
chestra, soli, chorus and organ; “Come Unto Me,” many 


He arranged several of the works 


motets and choruses. 
of Handel and the old masters in the “Trocadero Series, 
and edited an “Historical Organ Book” containing exam- 
ples from all schools of organ playing. Much time was 
devoted to editing “Les Archives des Maitres d’Orgues,” 
and thus preserving music of past centuries which would 
otherwise have been lost to the world. His father, who 
lived to the age of ninety-seven, would spend days dur- 





ing the latter part of his life copying these compositions 
from the books in the Bibliotheque Nationale in Paris and 
then present them to his son, These, with other rare 
works, are included in “Les Archives,” which contain the 
compositions of Jean Titelouze, André Raison, Roberday, 
Du Mage, Louis Marchand, Clerambault, d’Aquin, Gigault, 
De Grigny and F. Couperin. A set of “Noéls” have been 
edited and arranged; also the “Classical Organ School,” 
containing examples of the works of W. F. Bach, Padre 
Martini, Buxtehude, Krebs, etc. A long list for the pi- 
ano, the harmonium, for various instruments, in addition 
to nine for organ and orchestra, should be mentioned. 

Guilmant has been one of the most forceful inspiring 
to awaken dignity of musical sentiment in 
France. For years he was president of 
the Schola Cantorum, a school found- 
ed by the late Charles Bordes, choir- 
master of St. Gervais, Paris, and located 
in the Rue St. Jaques. He devoted one 
day each week to the school, a labor of 
love, giving instruction in ecclesiastical 
music. In 1£96 he received the appoint- 
ment as professor of the organ at the 
Conservatoire Nationale in Paris, and 
taught there regularly two days each 
week. His organ classes were the most 
successful that have ever been held in 
this famous institution, and at the time 
of his seventieth birthday, when he spoke 
of retiring, the matter would not even 
be considered, and he continued up to 
the present time. There have been more 
“premier prix” since his advent at the 
conservatoire than in the classes of his 
predecessors. In addition, his private 
pupils claimed a large amount of his 
time. For years his studio was in the 
Rue de Clichy, but a few steps from 
“La Trinite.” The organ, a one manual, 
was made by his father and used by him 
during his early studies. Then, in turn, 
his own students were taught upon it. 
Although the instrument has but four 
stops, it would show up one’s faults 
more than the largest organs of modern 
build. Later he installed a large Ca- 
vaillé-Coll organ in the new music room 
in the Villa Guilmant, and an electric 
motor as well. From that time the Paris 
studio was abandoned, and his students 
gladly followed him to Meudon, a ride 
of twelve minutes from the Gare Mont- 
parnasse. Here he gave recitals and 
could accommodate full four hundred at 
a time. 

M. Guilmant was the friend of Ca- 
vaillé-Coll, the renowned French organ 
builder, and inaugurated many of the in- 
struments of his build. His concerts at 
the Trocadero, Paris, for many years 
alone made him famous. Tours were 
made to England semi-annually, and he 
had the honor of playing for Queen Vic- 
toria at Windsor Castle, the Queen 
graciously giving a theme for improvization. He made 
several trips to Russia, Germany, Austria, Italy and Spain. 
M. Guilmant was a Chevalier of the Legion of Honor, 
and was decorated by Pope Pius IX, receiving the Order 
of St. Gregory. Last June the honorary degree of Doctor 
of Music was conferred upon kim by the University of 
Manchester, England. 

M. Guilmant first came to America for a series of con 
certs on the great organ in Festival Hall at the World’s 
Fair, Chicago. This was followed by a brief tour. Again 
he returned for a tour in 1808, and for a third time for 
an engagement of forty recitals on the organ at the St. 
Louis Exposition, At thé conclusion he played twenty- 
four concerts in a single month before returning to Paris. 
The influence and importance of these visits can probably 
never be fully estimated. From his first appearances in 
Chicago, followed by those in New York, Boston, Balti- 
more and Philadelphia, organ playing began to take on a 
new aspect, and has steadily grown up to the present high 
standard demanded and maintained in this country. He 
taught a deeper lesson than admiration—one of steadiness 
and stability and accurate knowledge as the necessary 
basis from which may arise inspirations of genius. He 
enforced the value of form and beauty of musical ex- 


influences 
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CHURCH OF ST. NICHOLAS AT BOULOGNE-SUR-MER, 
FRANCE, 


Where Guilmant began his career and where his father, Jean Bap- 


tiste Guilmant, played the organ for nearly fifty years. 
pression; the order of perfect rhythm, accentuation and 
His pupils, who had the rare opportunity 
call him blessed. 
Guilmant was the most lovable of men. All with whom 
he came in contact felt the force of his wonderful nature 
and personality. His vitality was unusual. He was al- 
ways young, one who never felt the weight of years. 
His method of life and habits were such as to keep him 
young in spirit and activity. When he played his brains 
were behind his fingers, and his audiences always felt it. 
In Madame Guilmant he had a sympathetic and loving 
She was a constant aid, arranged his many con- 
and the details so necessary for the success of a 
great artist. Her death, two and a half years ago, was 
keenly felt and left a place in the Guilmant home impos- 
The home life of M. Guilmant was excep- 
Many of his American 


perfect poise. 


of association with him, arise and 


wife. 


certs 


sible to supply. 
tional. He entertained largely. 
friends will recall the time spent in his beautiful villa, and 
the cordial reception accorded them. Three married 
daughters, Cecile Sauterau, Pauline Aliamet and Marie 
Louise Loret, and one son, Félix, survive him. The eldest 
daughter is a clever musician, but on account of ill health 
was obliged to give up music some years ago. The son 
is an artist and has his studio at Meudon, in a large apart- 
ment over the music room in the villa, 

Several years ago the American students of the master 
formed themselves together and, known as the Guilmant 
club, M. Guilmant 
Americans. He 
was never happier than in recalling the incidents of his 
several visits, and in following the successes of his friends 
and students France lost her most 
worthy sons, and the organ world one who always insisted 
in maintaining the highest standards, and in keeping the 
organ in its proper place, an instrument of grandeur and 
nobility, Witam C. Cart. 


and 
America and 


perpetuate his work 
was an ardent admirer of 


memory. 


here. has one of 


AMERICAN Pupits oF ALEXANDRE GUILMANT, 

George Whitfield Andrews, Walter D. Belknap, Edward 
Morris Bowman, Wm. A. Brice, George Lester Backus, 
J. Victor Bergquist, Arthur Bernier, William C. Carl, 
David Edgar Crozier, S. D. Cushing, James D. D. Comey, 
Elvira L. Chenevert, Tracy J. Cannon, J. Arthur Colburn, 
Frank M. Church, Clarence Dickinson, C. Will Day, John 
W. Dunham, Louis H. Eaton, Charles S. Elliott,* Mary 
Chappel Fisher, Elizabeth Field, Charles Galloway, Mary 
Hendrix Gillies,* Roland M. Grant, Philip Hale, Tina M. 
Haines, Hamlin H. Hunt, Edmund Jacques, Edward Ar- 
thur Kraft, Edward Kreiser, Harry J. Kellogg, John Her- 
man Loud, Theta Mae Lynn, Janie MacLean, Frederick 
Maxon, Effie C Murdock, Lawrence J. Munson, Jessie 
P. Marshall, Homer N. Norris, Harold Nason, Ella Scobh 
Opperman, George A. Parker, J. Alfred Pennington, John 
W. Pommer, Sandford A. Pette, A. R. Patterson, James 
H. Rogers, Minetta Riggs, Walter G. Reynolds, Edward 
Rechlin, S. Tudor Strang, Charlotte Wells Saenger, Her- 
bert Sisson, Carl G. Schmidt, G. Waring Stebbins, C. G. 
Sheldon, Herbert Foster Sprague, Frederick W. Schleider, 
Ida Gilger Spicer, Walter A. Squire, Wm. Nason Slade, 
Frederick B. Stirin, D. A. Swadkins, Mr. Steade, L. Scho- 
field, Archibald H. Sessions, Clarence Edward Shephard, 


"7 Jeceased 








Everette C. Truette, Arthur H, Turner, Bert. Tucker, 
Wm. Edward Taylor, Frank W. Van Dusen, Bertram 
Smith Webber, William S. Waith, Belle S. Wade, Francis 
L. York, Harry Zehm, William E. Zeuch 

M. Guilmant’s American pupils cabled to have a hand- 
some wreath placed on the grave, and resolutions of sym- 
pathy were also cabled from the Guilmant Club. 

[THE Musicat Courter is indebted to William C. Carl, 
the noted American organist, friend and pupil of Guilmant, 
and director of the Guilmant Organ School, of which M. 
Guilmant was the president, for the interesting and rare 
in connection with this Guilmant article. 


pictures used 


Editor. ] 





Third Sara Simpson Musicale. 
Sara Simpson, mezzo contralto, gave her third musicale 
last Sunday afternoon at the Frederic Mariner studio, New 
York, presenting the following program: 


The Earth is the Lord’s.... ie Play a eee AR er ...Lynes 
Thou Wilt Keep Him in Perfect Peace. ...Patten 
From Isaiah 
Fe 30 I aah ide cceciaeevictcndises ciueveeaecs ceameeines Speaks 
ee Te OE TEE indice céecovevecvsxcquneverseneeeael Rich 
OE RE. wisn oneeescovannsitaracuseviersessotennentes Hammond 
Sowl of Roses er 
IN eR. clas da can ged abe cee Gas eendabauenaee Dow 
Fe I NOONE oo buiccaks caxcbucddcecsstocebeeateunceuane Geibel 
Cie Eee MOOR TO 5 nc adic cesensenctcctsnusisceabet Gluck 


Piano Solo— 
i SE og cueve das cbse awé\ntcanadeneceh tas unteeucanual Chopin 


Dears Cpe TOM) disc csc ccicccccectgciccsicecssinvesventios Gilberte 


NT icin dS tatawes ckapaneSdcteweevescuswusnvaesctnsneeae Gilberte 
RU GI Cason bade dhcc sere vacivecesccckekegennqanseunnenel Gilberte 
Pe TO ID ei hddavcdesexccictaciesens . .Gilberte 
Flower: Gone Sree, Weis cc ccccvesctcvotadncesteoeaceunt Gounod 

Madame Simpson interpreted her numbers with her 


accustomed artistic skill, and Mr. Fischer, a pupil of Mr. 
Mariner, played the two etudes excellently. Hallett Gil 
berte accompanied. 





On Beauty of Vocal Tone. 

One of the most marked characteristics among Ameri- 
cans who enjoy music is their exceeding fondness for a 
pretty voice. A pretty voice, indeed, has assumed much 
the same significance in the popular ear as a pretty face 
holds in the popular eye. Ask the average man whose 
feelings respond to the appeal o° melody what it is that 
he likes in this voice or that and he is sure to use in his 
answer the word “sweet,” an adjective he is likely to apply 
also to the type of feminine face that pleases him most. 

If that kind of vocal euphony which is appropriately de- 
scribed as “sweet” represents an ideal to be sought, instead 
of an agreeable though not deely significant quality, the 
aim is surely not a high one. If the popular taste is sat- 
isfied with what might be called a Gibson voice, to adopt 
an expression from the field of delineative art, as it is sat- 
isfied with the face of a Gibson girl, the standard of es- 
thetic feeling in this country hardly can be called a lofty 
one. We think of a voice as sweet if it is, to quote from 
the Standard Dictionary, “fresh or mild”; “harmonious, 
lovely, restful” ; delightful to the mind, 
arousing gentle, pleasant emotions.” We speak of a face 
as pretty if it is “characterized by delicate, diminutive or 
superficial beauty.” Objects of great beauty, however, to 


“agreeable or 


Reproduced by courtesy of William C. Carl. 
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whatever sense they may be presented, can never be appro- 
priately described as pretty or sweet, terms which by their 
very definition refer to something that falls short of per- 
fection. 

No voice can be beautiful, except in a narrow sense, un- 
less it has expression, any more than the human counte- 
nance can be more than superficially fair unless it reflects 
the light of mental and emotional life. The ideal of beauty 
in singing, to be sure, wou'd be a voice perfect in timbre, 
governed by temperament and the 
most cultivated, esthetic tastes. There is no valid reason, 


musical intelligence, 
however, why a singer whose tone production does not 
satisfy fully the requirement of the ear, but who infuses 
into her voice life and heart-pulse, should be considered 
inferior, as he or she so often is in this country, to a 
singer who can claim a flawless organ, but has little or no 
brain and feeling with which to vitalize the tone. Indeed, 
of the two the one that has an interesting message to pro- 
claim through an imperfect medium deserves greater hon- 
ors than the one who sings sweet nothings in tones of lim- 
pid purity—New York Press 





We read in the Peoria Journal that Miss Timpkin will 
play the Mendelssohn wedding march, and the congrega 
tion, which will fill the church, will unite in the grand 
anthem, “The Vice That Breathed 
rribune. 


O’er Eden.”—Chicago 

















CHARLES W. CLARK’S RECITAL. 

afternoon, March 30, in Mendelssohn 
W. Clark drew to his song recital a very 
udience of who were attracted pri- 
no doubt on the strength of the singer’s European 
striking achievements abroad during 
past rhe critical throng which followed 
every moment of the concert with noticeable interest, lis- 


sday 


Phut 


connoisseu©rs, 


marily 


reputation and his 


J 
the few years 


to this novel and impressive program: 


tened 


Soe es been Sacchini (1734-1786) 
acc ee re ees eredsveceecoes Gretry 
] ° ° oseceesesve Gretry (1741-1813) 
Fugue . cubebserleesesse : oabeebudbpekdeh seknsadeen eee 
on oeneoseevwe Arthur Hartmann 
Sccessenebeuen Arthur Hartmann 
errre Tes Arthur 
Alexis Hollaender 


(MS.) 


Song (MS.) Hartmann 


\blosung 
.. Schumann 


Die Beiden Grenadier at 
sevassane Claude Debussy 


s Ballades de Villon 
Ba Villon a s'amye 
I 


aliade que feit Villon a la req 


de sa mere pour 
prier Nostre-Dame 
lade des Femmes de Pari 

.+.«-Claude Debussy 

cocne Claude Debussy 

Sse entens Claude Debussy 

Bungert 

oss vecnouenenas Bungert 

bo bv eaeutebawiebaee Schubert 

0 0 vb beenevsonsoncs semMeee 

osbesebe Blair Fairchild 

....Blair Fairchild 

‘ ppeboeeee Blair Fairchild 

ong cycle The Bagdad Lover.) 
Tops (MS.) 


80n manteau 
ie DAMIGUIAMET ccc seers esse reser arse eeesesereseesessesseses 


Ich hab ein kleines Lied erdacht 
Der Dopp 
Der Erl-kénig 


O Queen of 


m 
x 


(MS.) 
(MS.) 


(MS.) 


If curiosity brought the Clark auditors to Mendelssohn 
H in the first place, it was the force of personality and 
mpelling art that kept them there until the very last 
iumber and caused them to applaud the recitalist with a 
warmth that developed into a series of ovations as the 
cleverly climaxed finish. 
readers are familiar with the essen- 
tial features of Charles W 
have been reported in detail so often by the for- 


ram drew to its 
MUSICAL COURRIER 
Clark’s song accomplishments 
they ha 


correspondents of this paper, but it is safe to say 


that those listeners who had formed opinions merely on 
the strength of the printed word were forced to look 
upon the actual things they heard last Thursday as noth- 
ing more or less than revelations in the art of song de- 
livery 

[It is not the Clark voice alone that wooes one and holds 
the attention in thrall, for though timbre, register 


, an are thoroughly sym- 
tic and exploited in finished manner, the singer does 
task of merely pleasing the ear with 
sound—it is rather the 
temperament without emotional excess, and ex- 
t knowledge of s between the various phases 
deal lieder singing (diction, enunciation, delivery, tone 


1 dynamic adjustments 


not set himself the 


combination of art with 


the relation 


ing, and dramatic ability) that constitute the sum 
total of Cha W. Clark’s stage qualities and make him 
vital and important personage he has grown to be in 

r worl 
It is today no unique matter for a singer to sound his 
gs in three or four languages, as hardly anyone of imi- 
é ility finds it difficult with sufficient practice to 


e and throat to adjust themselves to any 


cn suc ion of vowels and consonants copied parrot 
from the lips of a teacher or coach. However, to 

g a polyglot program with real understanding of the 
ages employed, their nature and possibilities, and 
master also the peculiar vocal style that must of neces- 
sity accompany those tongues when preserved in their 
iginal character, that is the test which separates the 
‘ tine and all knowing artist from the rank and file of 
vocal hosts, and helps to maintain Charles W. Clark 

the high position to which he has attained through that 
knowledge and its legitimate application in the ideal 


ol g interpretation 
phase of Mr. Clark’s art stands out prominently 
ide from his virtues as a master of vocal presentation, 
the texts he delivers, and of their 


1 his mental grasp of 

literary significance, emotional life, and dramatic poten- 
tialities. This was shown at once in the two groups which 
pened the program, where the recital giver adapted him- 


f to the dignified declamatory style of the Sacchini and 
bers as readily as he seized upon and set forth 


( tr yiit 
’ 1 I 


ltra modern intensity and symbolism of the Hart- 


nd Hollander songs and the powerful and almost 

tive directn of the Schumann “The Two Grena 

The last named had a meaning and an appeal all 

vn as read by Mr. Clark, and stimulated applause 

t e blasé lovers of song who before had 

t it themselves weary of the hackneyed Schumann 


1umber. Impressive as was the epic eighteenth 
very of Sacchini and Gretry, the effect created 


rf to the compelling poesy and convincing 
erity with which the Hartmann lyrics came to a hear- 
lhe made in the newest fashion, tinmindful of 


nd constructive laws that bound our musi- 
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cal grandfathers, and in the rarefied atmosphere to which 
Hartmann projected his muse, he moves with confidence 
and easy mastery. Shifting keyboard colors, fine sensed 
thematic characterization, and exquisite application of the 
ancient scale modes which Debussy first caused to live 
again, render the Hartmann compositions of striking 
worth and suggest further public acquaintance with other 
compositions from the same source, 

The new Villon ballads of Debussy were sung by Mr. 
Clark with the same subtle appreciation of their romantic 
and tonal unconventionality which marked his perform- 
ance of the same trio a few days sooner when he sang 
them at the Sunday concert of the New York Symphony 
Orchestra. In the older Debussy selections, the hearers 
obtained unlimited pleasure from the superb “Cloches” 
and the delicately tinted “Mandoline,” both sung in in- 
spired fashion. Broad and plastic were the Schubert songs, 
behind which lay all the force of Mr. Clark’s intellectual- 
ity and the full range of his resources in vocalism and 
sung diction and delivery. Whether the language be 
French, Italian or German, the entire import of the text 
always is brought home to the listener in every Clark ren- 
dering, and his closing numbers in our own vernacular 
proved that he is equally at home in the most difficult 
language of all for singing purposes—patriotic assertions 
to the contrary notwithstanding. Blair Fairchild’s manu- 
script songs revealed fluency in writing and an agreeable 
vein of melody. Carl Busch never composed an uninterest- 
ing page in his life. “The Eagle” is a better bird song 
than Sinding’s justly famous “Sea Gull.” 

Needless to state, the Clark audience went away fully 
satisfied that a real artist had communed with them for 








CHARLES W. CLARK. 


an afternoon, and the present reviewer heard several of 
the departing say that they never had learned more from 
a song interpreter than Charles M. Clark vouchsafed them 
last Thursday afternoon. 
Mrs. Lapham played 
tiously and very well. 


the accompaniments unostenta- 





Miss Waldo to Be Heard by Friends. 
Sunday evening, April 9, Helen Waldo, interpreter of 
children’s songs, will give a recital of her “Child Life in 
Song,” at the home of Mrs. Dr. Rabe, 471 Park avenue, 
before an audience of friends and prominent musicians.. 
Miss Waldo will present the same program at her forth- 
coming first public recital in Mendelssohn Hall on April 25. 





Ziegler Institute's New Professor. 

Gardner Lamson, who has been singing in opera in 
Europe for the past five years and who has come to this 
country to sing with the Metropolitan Opera Company, has 
been engaged by the Ziegler Institute to teach the students 
singing and acting. 





Those who recently listened to Victor Herbert’s “Na- 
toma” quickly discovered that this talented American com- 
poser knew almost nothing about the art of writing oper- 
atic dialogue, and still less about imparting to it a style 
consistent with that of the rest of his score—New York 
Sun, 








oor — 








American Audiences Discriminating. 

Says Paulo Gruppe, the young and gifted Dutch cellist: 

“Great foreign virtuosi labor under the delusion, before 
coming to the United States and Canada, that the audi- 
ences of these countries will accept almost anything musi- 
cal that is offered them. No greater error of judgment 
was ever made. It is the opinion of the majority who 
come here from the other side to play or to sing that 
American audiences are keenly discriminating and fully 
able to decide for themselves whether liberal advance 
praise of the merits of a musician are justified. 

“Naturally, in the larger cities, where opportunity to 
liear much music is broader than that prevailing in cities 
and towns of comparatively small population, we find this 
sense of discrimination more highly developed. But every- 
where, on American and Canadian soil, the germ of musi- 
cal differentiation is firmly implanted and it is gratifying 
to observe that it is growing steadily. 

“All artists of sincerity of purpose welcome such a con- 
dition. It means a betterment of musical taste which is 
the forerunner of a demand for the services of those able 
to give what experience, education and lofty ideal decree 
is the best. The time for the moderately efficient pro- 
fessional musician to flourish in this country has passed. 
Now the violinist, the pianist, the cellist or the singer who 
fails to attain a certain standard, artistically, must turn to 
other musical fields. 

“All this helps the musician whose business it is to 
gladden the musical soul of thousands with dulcet sounds. 
There was a day when a flaring bill poster announcing 1 
wonderful sounding name that looked as though it might 
be a bar of music attracted people to the announced con- 
cert. But after years of experience, during which strange 
sounds more unmusical than otherwise filled the various 
concert halls of both Canada and the United States, the 
lesson has been learned. 

“Woe betide the long haired individual, nowadays, who 
does not fairly approach the standard of musical effi- 
ciency proclaimed for him prior to his coming. He will 
quickly find himself in an auditorium resembling a house 
where large cakes of congealed water are stored. And all 
this rises from the developed appreciation for music in the 
last few years and which has created thousands upon 
thousands who know a symphony from a song, whether 
either or both make good music and the capability dis- 
played in the interpretation. 

“Your women’s musical clubs have done much to foster 
a taste for the best in music. The members have toiled 
unceasingly to bring the best musicians obtainable to their 
respective cities and to secure many people to attend the 
performances. Great symphony orchestras have prospered 
because of this magnificent help and individual performers 
owe more to the endeavors of this body of women than 
most of them know. In consequence nearly every com- 
munity numbering 20,000 inhabitants or more has been 
given the chance to form the acquaintance of the best com- 
posers interpreted by the best living musicians. 

“We no longer turn to the official musical expert of a 
town or city for information concerning the merit of 
concert. The people who go there, through previous op- 
portunities of like nature, have found out how to judge 
for themselves. Having discovered this they are not averse 
to putting their abilities to the test and the mistakes they 
make are few. After all is said and done, it is the opinion 
of the discriminating public that counts. We musicians 
must, naturally, consider seriously all that the profes- 
sional critics says of us, but if the popular stamp of ap- 
proval is placed upon us the critics, ultimately, are forced 
to follow suit. 

“Although the United States and Canada have not ex- 
isted long enough to obtain the same musical opportunity 
that has prevailed for scores of years in Europe, the rapid- 
iiy of the people’s musical growth is little short of mar- 
velous. The record of concerts given over here and the 
list of celebrated musical executants who make periodical 
journeys from their foreign shores to dispense music 
make a formidable array. There is no question as to the 
musical future of these two countries—it will soon be 
second to none anywhere.” 





Closing Chamber Concert for the Masses. 

By courtesy of Edward J. De Coppet, the Flonzaley 
Quartet will give the closing concert in the chamber music 
series of the People’s Auxiliary Club connected with the 
People’s Symphony Society. The concert takes place in 
Cooper Union Hall, Monday evening, April 10. The pro- 
gram consists of works by Glazounow, Haydn, Boccherini, 
and Dvorak. 





Jules Falk Busy. 

Jules Falk (violinist) played with the Wiederkranz So- 
ciety last Saturday evening and Sunday night with the 
Brooklyn Arion Society. Among Mr, Falk’s engagements 
are: In joint recital with Schumann-Heink on the after- 
noon of April 19, Philadelphia; in the evening he is to play 
with the Mozart Society of New York at the Hotel Astor, 
accompanied by members of the Philharmonic Society. 
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NATIONAL FEDERATION OF CLUBS. 


Matinee Musical Club, of Philadelphia, Hostess of the Seventh Biennial Convention—Sessions with Concerts 
Held in the Quaker City from March 27-31—Prize Compositions Played and Sung—Concert by Phil- 
adelphia Orchestra Climax of the WeeK—Incidents —Receptions—New Board of Officers. 














PHILADELPHIA, Pa., March 31, 1911. 

One pair of eyes and one pair of ears were not ex- 
pected to hear and see all that happened _usically during 
the week of the seventh biennial convention of the Na- 
tional Federation of Musical Clubs, held in Philadelphia 
from March 27 to 31. The Matinee Musical Club, of Phil- 
adelphia, with a membership of about 170, entertained the 
138 delegates representing about sixty clubs of the 200 in 
the Federation. It was genuine Philadelphia hospitality— 
dignified, eloquent and cordial. 

Strenuous New Yorkers are inoculated with a hurly 
burly cosmopolitanism, that does not exist in this quaint 
and sedate Philadelphia, where even the street car con- 
ductors greet you with reserved politeness. What a change 
from the “step lively,” “watch your step,” “hurry up” and 
the pushing which one must cndure in New York. Let 
the minstrel end men and the jocose brethren of the quill 
and blue pencil continue their antique jests about this 
charming Colonial city, but let all who call themselves 
American not fail to visit Philadelphia and study its 
people, institutions and customs. Many of the Western 
and Southern delegates, not to omit those from the East, 
who came to Philadelphia for the first time, departed with 
the most enthusiastic words about what they saw and 
heard, and there was cause for this outspoken appreciation 


First Day OF THE CONVENTION. 

The first afternoon of the Convention was given up to 
routine business at the Hotel Stention and an informal 
conference of the National Board at the Hotel Bellevue 
Stratford. Mrs. Charles B. Kelsey, the president of the 
Federation for four years—two terms—arrived in Phila- 
delphia several days ahead of the other visiting delegates, 
accompanied by her husband, one of the prominent mea 
of Grand Rapids, Mich., and their charming young daugh- 
ter. The Kelseys are staying at the Bellevue-Stratford, 
which is their Fome when sojourring in this city. 

The event of the first day was the evening reception to 
the delegates by the New Century Club, of Philadelphia, a 
women’s club of marked influence in the educational, so- 
cial, artistic and civic life of Philadelphia. The Rev. Dr. 
Floyd Tomkins, rector of Holy Trinity P. E. Church, 
made the opening prayer. Dorothy Bible, accompanied at 
the piano by Virginia Small, played Hubay’s “Hejre Kati.” 
Then followed addresses of welcome by Mrs. Samuel 
Shaw Burgin, president of the Philadelphia Matinee 
Musical Club; Elizabeth S. Lowry, president of the New 
Century Club, and Morris Earle, president of the Phila- 
delphia Orpheus Club. Mesdames Burgin and Lowry 
spoke briefly, but Mr. Earle delivered a speech in which he 
urged the Federation to work for two things—a higher 
standard of music for the church and better work in the 





MRS. JASON WALKER, 
Memphis, Tenn., chairman committee on American music, National 
Federation of Musical Clubs. 


public schools. The response to this triple welcome was 
made by Mrs. Kelsey, the capable and much beloved presi 
dent of the Federation, who said: 

“In the name of the National Federation I thank you 
mesdames and sir, the representatives of Philadelphia the 
Beautiful 

“How often have our thoughts turned toward you in 
the past twenty months. How many have been the greet 





MRS. CHARLES B. KELSEY, 
Of Grand Rapids, Mich., president of National Federation of 
Musical Clubs. 


ings which our hearts have sent, and how many—alas, 
for your comfort and patience—have been the actual let- 
ters and telegrams that have besieged your doors, 

“We all knew this city as the birthplace of liberty; we 
knew it as the home of the Liberty Bell and of the cre- 
ation of the unsurpassedly beautiful emblem of our na- 
tion’s unity—the American flag; we even knew of its 
splendid educational advantages, and of its high place 
among the art centers of this country and of the world. 

‘But of the wonderful significance of its title very few 
members of the Federation had ever had a realization, 
Even those of us who, like the national president, were 
blessed with New England mothers, had only the faintest 
comprehension of the wisdom which dwelt in the brain 
of the name giver to this city of William Penn, whose 
outstretched hand, like yours, welcomes every comer to 
your gates. 

“Philadelphia, brotherly and_ sisterly lover! we, the 
brothers and sisters of your hospitable adoption, come 
from the ends of the land to spend a week as your happy 
guests. We bring with us our treasures, the gold of such 
learning and experience as are ours, and the jewels of 
such artistic impulse and achievement as we have ac 
quired. We lay these gifts on the altar of a new formed 





friendship, and with glad hearts we shall take in return 
the riches which you offer. 

“This organization is young in years—the merest 
breath of time in such a period as the history of this 
city covers measures our whole existence; and yet we 
point with what we believe to be justifiable pride to the 
accomplishments which are already ours. 

“These you will hear described in the sessions of the 
week. We hope that many of you will attend our meet 
ings—we shall feel your presence and inspiration, and 
you, in return, may reap a harvest of ideas from your 
gleanings in our Federation field 
We deal with 


no civic nor national questions other than those con- 


“We truly are a musical organization, 


nected with our chosen topic, and yet, whose scales shall 
weigh the value of this, the youngest of the arts? Whose 
rod shall measure the heights and depths where music 
dwells? Whose judgment can decide the meed of praise 
due to him who first said ‘Let me make the songs of a 


nation, and I care not who makes its laws’? 


“I have many times indulged in the vain wish that I 
had been born early to have said that. : 
“The National Federation of Musical Clubs stands for 
the greatest and best effort in the cause of musical up 
lift, which, up to the present time, has ever been put 
forth by a nonprofessional organization 
“We recognize that music is an art, not only of the 
mere emotions, but of the soul, with its whole array of 
intellect and emotions as well, and, to this end, we seek 
to establish in our clubs and among our individual mem- 
bers a high appreciation of the music which we hear. We 
encourage an intelligent study both of musical composi 
tions and of the literature and history of music and its 
development, and, above all, we endeavor to hold out a 
helping hand to every disciple of the art, not forgetting 
to give special allegiance to our own countrymen 
“Our purposes are vast; our aims are high; we strive to 
establish, and think we have proven our right to say 
‘What you have longed for, hoped for, here you behold it 
Deep in your hearts forever, the wisdom has sung and 
has told it, 

Sorrow and gloom are but paths to an endless delight 
and decision, 

Steps to a glittering summit, the city of light. and of 
Wisdom. 


“Into the glow, press onward, Heaven’s own music 
around you, 

Luring to triumphs the endless chains wherewith love has 
bound you.’ ” 

After Mrs. Kelsey’s address the entire audience ross 


and joined in singing “My Country, ‘tis of Thee.” The 





See iad 


MRS. F. S. WARDWELL, 
Stamford, Conn., chairman plan of study department, National 
Federation of Musical Clubs. 
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details, but all the numbers were given during the three 


hours of music: 
Piano, Theme Varie, op. 16, Paderewski 
Mrs. Charles Doloff, 
Concord Musical Club, Concord, N. 
Contralto 
Sognai 


His Lullaby 


Marcato Club, Clarksburg, W. 
Piano, Ballet, op 
Mrs. Charles Haupt, 
Fransohnian Society, Sayre, Pa 
Feaes gong, The Villa of Dreeins..csscvsvvccccveses Mabel Daniels 
Chromatic Club of Boston 
Lambert Murphy, tenor. 
Accompanied by the composer. 
Piano- 
Etude, D flat minor. ad ee 
Ride of the Walkie... seseeceeess Wagner-Liszt 
(Arranged by Louis Brassin.) 


Serre Toi Liszt 


Genevieve Berry, 
Fortnightly Musical Club, St. Joseph, Mo. 
Contralto 


Aria from Samson and Delilah.........esessescece Saint-Saéns 


kau s thakiaswe ae Strauss 
.... Lang 
Del Riego 


rraume durch die Dammerung. 
Day Is Gone psSeewes neve’ ease ecdeveucacepaees 


Happy Song 


The Schubert Club, St. Paul, Minn. 
Violin— 
Andante 
Mazurka 


Afternoon Musicale Club, Danbury, Conn. 
(Clara Giard, accompanist.) 
Contralto, Air from Le Prophete............cesecsesses Meyerbeer 
Mrs. S. H. Davis, MRS. SAMUEL SHAW BURGIN, 


Philadel 


BUCI N N HARRAR Wednesday Afternoon Musical Club, Bridgeport, Conn. President of the Philadelphia Matinee Musical Club. 


merson Brush, of Illinois, and Mrs. Wright, of Lincoln, 
Neb. The prizes of $100 each which were won by the young 
woman from Massachusetts included the song “The Villa 
of Dreams,” sung at the concert by Lambert Murphy, and 
a three-part song with accompaniment of stringed instru- 


clubs presented Mrs. Kelsey with 
tributes, and then the presidents assumed 
the reception, which continued for an hour 
ductions and the collation were over at 
New Yorkers usually begin their recep ments. 
: In the opinion of the judges, no one was entitled to the 
prize of $50 offered by Mrs. Wright. Mrs. Kelsey ex- 
plained the conditions which called for a solo, either in- 
strumental or vocal; a concerted composition, and a song. 
3ecause Miss Daniels wrote a song, the judges concluded 
that they could not, according to the conditions, offer a 
prize for another song. Mrs. Custer presented both prizes 
to Miss Daniels after Mr. Murphy’s artistic rendition of 
: ‘ the prize song, with the talented composer at the piano. 
AND CONCERTS i a “The Villa of Dreams” is more than merely clever. It is 
a song that will surely help to make another woman com- 
poser famous. With considerable feeling, Mrs. Custer in 
presenting the two envelopes containing checks from her- 
self and Mrs, Brush (unable to attend the convention her- 
self) the sweet faced, motherly woman declared: “It is 


» orderly, elegant and proper, that on 
yan from New York, who might easily 
prin miled as she entered her taxi 

exclaimed : 
to get away from an evening reception be 
clock; we are gayer in New York.” And 


id day of the convention, was 
in the rooms of the Orpheus 
Kelsey, the president, made 
were read, after which fol 
rk The first concert in 


e Greek Hall of Wanna- 
department store at Chestnut and The average order of talent displayed by the performers 


Mrs d of the afternoon was high and most of them were recalled 

back to the stage repeatedly. One unusually beautiful 
idelphia, was given by members of fedet ; voice, the contralto of Mrs. Frank O’Meara of St, Paul, 
Mrs ©: Minn., created a sensation 


the happiest moment of my life.” 


program, in charge of 
rvey, of Chicago, and Mrs. Perley Dunn 


States. In the absence of 
1 attending on account of illness) , : Tuesday night Witherspoon Hall was brilliantly lighted 


>1) te Pacaic « > " e » ° P 
announcement Because some of Photo by Marceau, Philadelphia. for the concert by the choral branch of the Philadelphia 


ind again becamee of an we- MRS. FRANK READ, Matinee Musical Club of which Mrs. Edward Philip Linch 
Smith, an able accompanist, Chairman of information of local biennial board. 
y m ved some 
ram was changed in 4s [wo pianos, Polonaise-Brillant, op. 
Laura E. Matthews and Mrs. James G. Switzer, 
Music Study Club, Newark, N. J. 
Mezzo soprano— 
Bird Rapture 
Inter-nos 
Madrigal 


Flowers of Spring 


Tuesday Musicale Club, Milwaukee, Wis. 





Piano— 
Aria 


Capriccio in D 


.. Schumann 
Brahms 
Theme and variations ..........0c000% 
Marie E. Ruemmille, 
Rubinstein Club, St. Louis, Mo. 

Contralto 

Dearest 

The Spring Has Come 

Mrs 
Musical Society of Queensborough, Jamaica, N. Y 

Piano— 

Andante Finale (for left hand). 

Hungarian Rhapsodie No 

Marguerite Reid, 
Fredonia Musical Club, Fredonia, 

Two pianos, Silhouettes 

Le Savant. 

La Coquette 

Le Reveur 

La Danseuse 

Mrs. Boris Ganapol and Mrs. Sherrill, 
Tuesday Musicale, Detroit, Mich. 

An interesting feature of the afternoon was the award- 

ing of $200 to Mabel Daniels of Brookline, Mass. (a 
u, Philadelphia. member of the Chromatic Club of Boston). Miss Daniels ; 
PERLEY Db. ALDRICH won two of the three prizes offered to women composers Photo by Marceau, Philadelphia, 
Sg Pa as ee e s ; ; " MRS. FREDERICK W. ABBOTT, 
in the federated clubs, by Mrs. J: R. Custer and Mrs. Em Philadelphia, chairman of music, local biennial board 


committee 
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is the musical director. The visiting delegates and many 
other guests nearly filled the hall. The soloists of the 
evening were: Dorothy Johnstone Baseler, harpist; Helen 
Macnamee, mezzo soprano; Emelie Fricke, pianist; Dor- 
othy Goldsmith, pianist; Alice Bailey, cellist; J. W. F. 
Leman, violinist; Mary Brooks Thompson, soprano. The 
program follows: 


et  COGUNR MNO D, Gates oe cgdae'vues akene oe ereneed aie Benoist 
Choral. 
Et) sh eaah oa ou 6 ate Lathes wee cet aae one erebeane bkee eins Faure 
SS Du ovaccbec tua de titedcnenencibetscudtouetees Saint-Saéns 
MNORUS : icp Sowa rinsed i cetbad Corbeacvedecyoncevadceted Debussy 
Dorothy Johnstone Baseler. 
Wee Bred oes siseecivesece Sdacocenchedeoveceseceoégeseenad Linch 
Mary Brooks Thompson. 
ek URE: SENUME, s ous > haw eee dade cinekis evens ees Robert Schumann 
(Violin and harp obligato.) 
PU MOCRGGON . 565 $6.c dae bebe wdaatiewesws Henry Alexander Matthews 
Choral. 
ite RAPA oa bikes ince pheearebendécesecvccenenpe Moskowski 
Dorothy Goldsmith. 
ee EM “2, DokGra we wade ee Wb WeEiws bee .David Stanley Smith 
Contralto solo by Mrs. William H. Goll. 
Choral 
A Message to the Breeze............ «+eeeee--Grace G. Gardner 
rms  DIMMONE a CCE Rs a p0o2< d eusicewecekwentosd¥geereuren? Ferrari 
Caecile .... oe bee a Mev ind C80 whee ae Eee . Strauss 


(William P. Bentz at the piano.) 





Photo by Marceau, Philadelphia. 


MRS. C. HENRY FLAIG 
Chairman of exhibits, local biennial board. 
Quartets— 
Song of the Flower Girls (Samson and Delilah) 
TAD oss par tnuwey soenaeged hectic vs Coben 
(Violin and cello obligato.) 
Henry Clay Swenk, Marie Loughney, Mary 


Helen Shearer. 


srooks Thompson. 


Invitation to the Dance... kicecwe ett .»..Weber 
(Arranged by Carl Tausig.) 
Emelie Fricke. 
Since First I Met Thee he eiawkewsce . Rubinstein 
Songs My Mother Taught Me ‘ 4 at ‘ .Anton Dvorak 
In May -Horatio Parker 


Choral. 

(he choral members are: first sopranos: Viola Brodbeck, 
‘lla F. Dance, Fanny Edwards, Mrs. Clifford Ely, Mrs. C. 
Henry Flaig, Mrs. W. M. Heulings, Mrs. Wm. M. Laver- 
ty, Margaret Marshall, Mary Walker Nichols, Mrs. 
O. G. Oellers, Mrs. Frank Read, Jr., Mrs. Henry C. Swenk, 
Mary Brooks Thompson, Mary Wine; second sopranos: 
Mrs. C. C Sould, Marie G. Loughney, Mrs. Samuel L. 
Lacear, Helen Macnamee, Alice Magargee, Mrs. C. S. 
Mills, Ethel M. Morgan, Alice Shapley, Mrs. Ansley G. 
White; first altos: Mrs. N. M. Armstrong, Francis Hollis, 
Mary L. Kinkade, Mrs. Maud Hollinshead, Mrs. Elmer 
Melick ; second altos: Mrs. Frederick W. Abbott, Mrs. 
George W. Edwards, Mrs. W. H. Goll, Sarah Reneck, 
Helen I. Shearer, Mrs. T. M. McCracken. 

Having read much about the accomplishments of the 
Philadelphia Matinee Musical Club, the writer anticipated 
results which unfortunately were not fulfilled by the per- 
lormances of Tuesday night. With few exceptions, the 
Performances were rather mediocre. The club itself is 
unquestionably composed of good material, but after lis- 
tening to the distorted rhythms in a gem like Schumann’s 
“Nussbaum” (entitled “The Walnut Tree’ on the printed 
Program), one concluded that it would be best for this 
choral body to attempt nothing but modern songs, and 
those originally written for a chorus. Only a genius can 


he trusted to transform a lied for solo voice into a choral 
“rangement. As it is, we are having too many of these 


arrangements in all parts of the country This restless, 





daring American spirit works great harm when it is 
brought into the artistic realm. Experiments are all 
right, but please, dear meddlers, spare our artistic sensi- 
bilities from these inartistic and vulgar concoctions. Our 
ears have been enchanted too often by the great lieder 
singers in these romantic and classic songs, and therefore 
we cannot accept these bungling arrangements nor the 
incorrect renditions by our choral clubs. There are 
enough choruses, and let the clubs stick to them. 

The singing of the modern choruses was good. Of the 
solo performers, little Dorothy Goldsmith, a junior mem- 
ber of the Matinee Musical Club, won the honors. Miss 
Goldsmith is only fourteen. 

The officers of the Matinee Musical Club are: Presi- 
dent, Mrs. Samuel Shaw Burgin; vice president, Mrs 
lhomas H. Fenton; treasurer, Harriett Kennedy-Adams; 
recording secretary, Mrs. Joseph Wellington-Shannon ; 
corresponding secretary, Mrs. Howard M. Phillips; di- 
rectors, Mesdames Frederick Abbott, Charles C. Bould, 
George M. Becker, Frederick H. Brown, Charles C. Col- 
lins, Charles H. Flaig, Edward P. Linch, Charles S 
Mills, E. B. Waples; and Marion L. Craskey, Ella F 
Dance, Emelie Fricke, Ellen V. Ford and Mary Walker 
Nichols. 

The members of the local biennial board are: Presi- 
dent, Mrs. Thomas H, Fenton; honorary presidents, Mrs 
Samuel Shaw Burgin and Mrs. William Simpson, Jr.; 
vice presidents, Mrs. F. D. Blaud and Mrs. C. S. Mills; 
honorary vice presidents, Elizabeth S. Lowry, Frances A 
Wister and Laura Bell; recording secretary, Mrs. J. W 
Shannon; corresponding secretary, Mrs. H. M. Phillips 
treasurer, Miss Kennedy-Adams; chairmen of commit 
tees: Badges and credentials, Mrs. Samuel W. Cooper; 
decorating and ushers, Mrs. Buchanan Harrar; exhibits, 
Mrs. C. H. Flaig; finance, Miss Kennedy-Adams; hotels 
and hospitality, Mrs. E. A. Fricke; information, Mrs 
Frank Reed, Jr.; locations, Mrs. Perley Dunn Aldrich; 
music, Mrs. F. W. Abbott; printing and souvenir pro- 
gram, Mrs. Samuel S. Burgin; publicity, Else West 
Rulon; reception, Mrs. C. C. Collins; stage, Mary W 
Nichols; trains and transportation, Mrs. T. P. Stamback; 
ways and means, Mrs, Edward P. Linch 


AMERICAN COMPOSERS RECEIVE [THEIR PRIZEs. 


The distinguishing feature of the third day of the con 
vention was the concert Wednesday night in the Academy 
of Music by the Philadelphia Orchestra Two of the 
prize winning compositions were presented with the com 
posers as conductors, As THe Musicat Courier has 
previously stated, George W. Chadwick, of Boston, won 
the first prize in the orchestral class ($700)—“‘A Suit 
Symphonie” in E flat Henry Albert Lang, of Philadel 
phia, won the first prize ($300) in the chamber musi 
composition, a trio for piano, violin and cello. Horatio 
Parker, of New Haven, Conn., won the first prize ($350) 
in the vocal class, an aria entitled “Crepuscule,” with or 
chestral accompaniment. The Chadwick and Parker com 
positions were heard at the concert Wednesday night 
Carl Pohlig, the musical director of the orchestra, con 
ducted the opening number, the prelude to “Die Meister- 
singer.” It was good to see the impression this splendid 
performance made on many of the visiting delegates who 
live in towns where a permanent symphony orchestra does 
When Mr. Chadwick appeared to lead his 
The work 


not exist. 
symphonic suite he received a joyful welcome 
shows a complete mastery of orchestral technic, and two 
of the movements, the first and second, disclose qualities 
that stirred the emotions of the listeners. The second 
movement, the romanza, reveals Chadwick’s gift for writ- 
ing melody. 

Henry Holden Huss, the New York composer, sitting 
near the writer at the concert, declared with enthusiasm, 
after hearing the beautiful romanza: “Isn’t it good to 
hear a genuine melody in the twentieth century.” No 
doubt the work as a whole, will make even a better show 
ing on a second hearing. 

In an article of this length it is hardly possible to give 
a fuller review, but this much may be said, Mr, Chadwick 
has enriched the literature of orchestral works by his four 
movement suite After the performance last week the 
composer was honored with a rousing ovation 

Mr. Parker next appeared with Marie Stone Langston, 
a resident mezzo soprano, who sang the prize aria. The 
text is by Vicomte de Beaufort. There are some praise 
worthy passages in “Crepuscule,” but it fell far below the 
work by Chadwick in the estimation of both critics and 
public As a composition it is less inspired, and then 
might Americans not rightly ask, why the composer 
sought a French text for a prize competition of American 
music? Miss Langston’s delivery of the aria was fair, 
and the composer’s directing rather labored. 

The music for the night halted until after the presenta 
tion of the prizes. Messrs. Chadwick, Parker, Lang 
and Henry B. Stearns, of Kansas City, winner of the sec- 
ond chamber music prize ($200), were escorted to the 
stage by Harvey M. Watts, manager of the Philadelphia 
Orchestra. Three ladies were also in the party—Mrs. 





31 


Charles B. Kelsey, president of the National Federation; 
Mrs. Jason Walker (of Memphis), chairman of the Amer- 
ican Music Committee, and Mabel Daniels, who won the 
two prizes for women. Mr. Watts introduced Mrs. Keisey 
to the audience, and Mrs. Kelsey presented Mrs. Walker, 
who in a few gracious words again told the story of the 
prize competition. Then Mrs. Kelsey handed the com- 
posers the envelopes containing the checks, and in doing 
this, spoke appropriately to each of the four men. Miss 
Daniels had received her prizes the day before at the con- 
cert in the Greek Hall. 


RRR 


The other musical offerings of the night were conducted 
by Mr. Pohlig. These consisted of Saint-Saéns’ symphonic 
poem, “Le Rouet Rimsky - Korsakow’s 
“Spanish Caprice,” and two parts (by request) of Celeste 
D. Heckscher’s “Dances of the Pyrenees.’ Mrs. Heckscher 


d’Omphale” 


is a Philadelphia woman, and after hearing her delightful 
music, one wonders why she has been hiding her gifts 
3oth the “Valse Lente,” and the “Bolero” aroused enthu 


siasm, and Mr. Pohlig personally brought the fair com- 


poser before the footlights several times to receive this 
public demonstration 


After the concert, the Federation held a reception in the 


Photo by Marceau, Philadelphia 


MRS. THOMAS FENTON 


President of the « vie il boa cP udelphia) 


foyer of the Academy of Music in honor of the com 
posers who had won the prizes 

Wednesday forenoon a session was held in the rooms of 
the Orpheus Club at which musical conditions in 
America were discussed. Mrs. Jason Walker presided 


The principal address was made by Dr. Hugh A. Clarke, 
of the University of Pennsylvania, whose subject was 
“In What Way Competition Will Prove a Benefit to Our 
National Art.” Dr. Clarke contrasted conditions in this 
country and Europe, and as he recently returned from a 
trip abroad, his remarks were particularly valued. He said 
among other things that with the splendid teachers of 
music in the United States it was no longer necessary fo 
students to go to Europe. Arthur Farwell, of New York 
Mrs. Custer, of Chicago; Mr. Watts, manager of the 
Philadelphia Orchestra; Frances FE. Clark, of Philadel 
phia; Miss Baker, of Baltimore, and others made ad 
dresses. Mrs. F. E. Clark had charge of the symposium 
on music in the public schools. One of the humorous 
speeches of the morning on American music was made by 
Mr: Watts, who said he hoped the time would come when 
American music did more than show us the difference be 
tween a “good Indian and bad Indian.” 

Wednesday afternoon the delegates were the guests of 
the Philadelphia Board of Education at the Normal School 
Building, Thirteenth and Spring Garden streets. Enoch 
Pearson, director of music of the Philadelphia Publi 
Schools, made an address. Mrs. Kelsey and Dr. Martin 
G. Brumbaugh, superintendent of the schools, were also 
among the speakers Mr. Pearson’s address was illus 
trated by pupils in the different grades, beginning with th 
tots in the first year primary to the grown-up young ladie 
in the high school. 


Some talented young soloists added interest to the pre 
gram, Blanche Ottinger, played Liszt’s etude in D flat 
Sarah Marinoff, a youthful violinist, played a De Beriot 
fantasie, accompanied at the piano by Mrs. Saylor. Diana 


Rubinowitz, soprano, sang Massenet’s “Elegi« Robert 
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Armbuster played the Verdi-Liszt “Rigoletto” paraphrase. 
Che high chorus (sopranos and altos) sang a se- 
ection from but where did the long 
American composer figure this exhibition 


5 hoc y] 
Bizet’s “Carmen,” 
on 


program given by future American citizens and citi- 

enes Verdi, Liszt, Bizet, De Beriot and Massenet, 

it no Buck, Chadwick, Cadman, Huss, Beach, Ware,, etc. 
PuiLapeLpHiA Composers’ CONCEPT. 

Thursday night a concert in the convention series was 

given in Mu Fund Hall, on Eighth street near Locust, 

at whi Philadelphia and Pennsylvaniz composers were 


red. Jane Campbell read a paper on “Music in Phila- 


delphi after which the Treble Clef Club sang “The 
Slave's Dream,” by Eenry Alexander Matthews. Constan- 
tin von Sternberg, of world wide fame, played three of his 
own beautiful piano compositions, a concert etude, “Sun- 
ind “Caprice Hippique.” Edna Harwood Baugher, 
prano, sang a group of songs including Charles Wake- 
field Cadman’s “Indizn Nocturne,” which won the second 
prize ($150) in the American composers competition. This 


song was up to the Cadman standard and the fact that 
it was chosen from many manuscripts is the best evidence 








Philadelpt 


ADAMS, 


HARRIETT K 
I : board 


Ire ire of the biennial 


f its beauty As sung by Miss Baugher, it seemed less 
Indian than some other songs that have brought Mr. Cad- 
universal fame. Another song in the group, “Before 

You Came,” was by Agnes Clune Quinlan, a gifted young 
woman, who by the way, played the piano accompaniments 
for the singer. Mrs. Quinlan’s song was well received, 
as it deserved to be. Miss Baugher also sang a song by 


Doughty and the “Prayer” from “Tosca,” by Puccini 
t chamber music prize ($300) won by Henry Albert 
a trio for piano, violin and cello, 


played by the composer at the piano; Hedda van den 


Lang, of Philadelphia, 


t, violin and Henrich Egerman, cellist. This is a 
work of high merit, but evidently too long. Other music 
i the night consisted of numbers by the Treble Clef Club; 
first movement of Camille W. Zeckwer’s concerto for piano 
an! orchestra, played by the composer, with Joseph W. 
Clarke performing the orchestral part on a second piano. 


Henry Gurney sang delightful songs, “The Blossom of a 
Soul,” by Ellis Clark Hammann; “Thou Art Like Unto a 
] ver,” by Samuel L. Herrmann and “A Descante,” by 
Dr. W. W. Gilchrist. Mrs. Quinlan played for the singer. 
Clara Yocum Joyce, assisted at the piaro by Clarence 
Bawden, sang “Sweet is True Love,” by Gilchrist; “La- 
ment” and “Light and Darkness” by Bawden and two 

by Henry Gordon Thunder Frederick Hahn, as- 

by Mrs. Quinlan at the piano, played two of his 


and a minuet. 
Henry 


ow! mpositions for violin, “Mon Desir, 


nk M. Conly sang a setting of “Invictus” by 


Gordon Thunder 


Because of the length of this article and again because 


brain could not perceive all the good 


ts in the music of this long, but excellent concert 


four days of listening and reporting), some of the 





compositions will be more fully analyzed in the future. 
All of the convention’s programs have been too long. 

Thursday afternoon, in Wanamaker’s Egyptian Hall, 
there was another concert by members of the federated 
clubs. This program was so long that several officers of 
the federation requested Mrs. Kelsey to announce from 
the platform that certain numbers would be omitted. How- 
ever, as the writer was called away before the concert 
was over, she can only make special mention of the music 
she heard at this sitting. Katherine Howard Ward, of the 
Lake View Musical Society, Chicago, skillfully played the 
great organ in this auditorium. Her numbers were a con- 
cert overture by Faulkes; “The Curfew” by Harman and 
“Grand Choir’ by Hollis. Amy Fay, delegafe from the 
Women’s Philharmonic Society, of New York, played 
beautifully the “Moonlight” sonata of Beethoven and in 
addition to its performance told the audience why it was 
called “The ‘Moonlight.” Mrs. Claude L. Steele, of the 
Ladies’ Music Club, of Muskogee, Okla, sang a group 
of songs for soprano by Lulu Jones Downing, Leoni 
and MacFadyen. One of the most brilliant performers of 
the afternoon was Edna Gunnar Petersen, of the Amateur 
Musical Club of Chicago. While Miss Petersen belongs 
to a club calling itself “amateur,” her performances of the 
first movement of Bach’s Italian concerto, and Chopin’s 
lovely “Andante Spianato and Polonaise,” op. 22, estab- 
lished the fact that she is a professional pianist of extraor- 
dinary ability. The young performer has temperament, 
and her technical equipment is without fiaws. Miss Peter- 
sen’s brilliant performances atoned for much that was un- 
pardonably amateurish for an audience in a great city like 
Philadelphia to be invited to hear at a convention concert. 

Others who contributed to the concert were Grace Graf 
(violin) and Ellen J. Ford (piano), of the music section 
of the Haddon Fortnightly Club of Haddonfield, N. J.; 
Anna Herbert Koehnle (soprano) of the Tuesday Musical 
Club of Rochester, N. Y.; Agnes Lapham, an excellent 
pianist from Apollo Club of Chanute, Kan.; Mrs. L. M. 
Riddelsperger, from the Philomel Piano Club of Warren, 
Pa.; Mrs. F. S. Wardnell (mezzo soprano) of the Schubert 
Club of Stamford, Conn., Mrs. Horace McMahon (so- 
prano), of the Women’s Musical Club of Houston, Texas; 
Mrs. B. H. Sprankle (contralto), of the Tuesday Morn- 
ing Musical Club of Knoxville, Tenn ; Daisy Frances Fos- 
ter (soprano), of the Halifax (N. S.) Musical Club; Ruth 
Alta Rogers (piano), of the Matinee Musical Club of Du- 
luth, Minn.; Mrs. J. Herbert Hood (soprano), of the Schu- 
bert Club of Oil City, Pa. Members of the Women’s Club, 
of Reading, Pa., were on the list for two choruses, under 
the direction of Mrs. Amole. Emelio Fricke, for the vo- 
calists. 

There is a strong feeling in the federation, pa ticularly 
among the members from the large cities in the East 
and Middle West, that performances by amateurs at the 
biennial conventions should.be eliminated. This question 
will be more fully considered in an editorial in this issue 
of THe Musicat Courter. 


A Rep Letter Day IN THE FEDERATION. 


Friday, March 31, was a “red letter” day in the his- 
tory of the federation. Most important sessions in the 
morning, in the rooms of the Orpheus Club, were fol- 
lowed in the afternoon by a harmonious election of offi- 
cers in the Red Room of the Bellevue-Stratford. Then 
the delegates returned to the Orpheus rooms to hear a 
recital by Perley Dunn Aldrich, baritone. After the re- 
cital the two local presidents, Mrs. Burgin, of the Matinee 
Musical Club, and Mrs. Fenton, of the Local Biennial 
Board, held a reception in honor of the delegates. The 
closing concert of the convention took place Friday even- 
ing in Musical Fund Hall, with Charles W. Clark, the 
baritone, now of Paris, as the star of the program. Then 
the delegates to the convention, the artists who appeared 
at the concert, all again adjourned to the Red Room of 
the Bellevue-Stratford for the reception which the retir- 
ing president, Mrs. Kelsey, gave in honor of the Phila- 
delphia Matinee Musical Club and Mr. Clark. Oh, for a 
pen, dipped in magic, in order to give full credit to every 
one who contributed to make this day of the convention 
memorable. Say what we will, Friday is a “lucky day” 
for music and musicians. 

Now to begin at the beginning of this brilliant and long 
(very long) musical day. The sessions in the morning 
were so interesting that even the blasé newspaper repre- 
sentatives did not wish to miss anything. Mrs. Kelsey 
presided during the discussion of opera in English. The 
president introduced as the principal speaker Eleanor de 
Cisneros, the prima donna contralto of the Philadelphia- 
Chicago Grand Opera Company, and her remarks were 
both sensible and eloquent. Madame de Cisneros ex- 
pressed herself in favor of opera in English when we 
have libretti translated by poets and literary men, but un- 
til then, one concluded from the gifted speaker’s words, 
she would prefer polyglot opera. Madame de Cisneros 
said if the Americans demanded better translations they 
would have them. No people pay so much for opera as 
the Americans. During the entire session the singer 
occupied a chair on the platform, and later in the morn- 


ing she was enrolled as an associate member of the fed- 
eration, and the hearts of the officers were made glad 
when Madame de Cisneros promised to interest some of 
her colleagues in the work, 

Mrs. Francis Elliott Clark, of Milwaukee, chairman of 
the Public School Music Committee, offered the following 
resolution : 

Resolved, That the National Federation of Musical Clubs demands 
the singing of opera in English in this country. 

‘Further, That in recognition of the difficulties encountered by 
artists on account of imperfect translations, the federation re- 
quests the managers of our grand opera companies to procure sing- 
able, sensible translations of the operas to be given. 


Mrs. Kelsey called Mrs. Jason Walker to take the 
chair during the debate on the prize competition for Amer- 
ican composers. Mrs. Walker is the chairman of the 
American Music Committee, and she has accomplished 
great things for the cause. To the surprise, not to say the 
amazement of many delegates, Mrs. Walker announced that 
there was a deficit of $600 to the prize fund of $2,000. She 
read the sums contributed by the clubs, and the figures 
proved that the Middle West section had contributed more 
than $900 of the $1,400 which had been received. Only 
half of the 200 clubs in the federation had sent contribu 
tions to the prize fund. In less than fifteen minutes after 
Mrs. Walker made the announcement the sum of $200 was 
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MRS. JOSEPH WELLINGTON SHANNON. 
Recording secretary of the local biennial board. 


pledged by individuals and clubs, the major portion coming 
from the officers of the national board, who requested the 
privilege of paying their own expenses, and the money ap- 
plied toward reducing the deficit of the prize fund. Despite 
the $400 which the fun¢ still lacked, it was unanimously 
voted to continue prize competitions in the future. In this 
conection, an animated debate brought another important 
educational issue to the surface. Mrs. Artnur Bradley, of 
Cleveland, and district vice president of the Middle West, 
offered a resolution which demanded English poems or 
texts for future prize competitions conducted by the fed- 
eration. This was another resolution unanimously adopted. 
One more feature of the morning was a paper by Mrs. 
Clark, of Milwaukee, on “Public Schols and Our National 
Music.” It would be interesting to have interviewed Mrs. 
Clark on the musical program presented at the Normal 
School Wednesday afternoon, arranged in honor of the 
guests attending the convention 
ELecTIon FoR New Orricers WAS HARMONIOUS. 

After luncheon Friday the delegates assembled in the 
Red Room at the Bellevue-Stratford for the election of 
officers. That club, or federation, is certain to enjoy 2 
reasonably peaceful career, if it has a good constitution. 
The constitution framed for the National Federation of 
Musical Clubs seems to be without flaws. The election 
of a new board of officers did not cause a single unpleasant 
incident, somewhat to the disappointment of those whose 
imaginations are more apt to be stirred by a fight than by 
a love feast. The ballots were distributed and then col- 
lected and carefully guarded by the tellers—Mrs. W. A. 
Hinckle (chairman), Adelaid Carman, Cora Atchinson, 
Alice Dallon, and Mrs. Moll. Mrs. W. M. Lindsey 
served as chairman of the nominating committee. After 
voting the delegates gave Mrs. Kelsey, the retiring presi 
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dent, the Chautauqua salute. Once again the procession 
formed, and in groups of two or more, the delegates 
walked the two squares back to the Orpheus rooms for the 
reception, held by Mesdames Burgin and Fenton, which, as 
already mentioned, was preceded by the recital of Mr. 
Aldrich, the Philadelphia baritone. The singer’s program 
was made up of songs by American composers. “In 
Picardie” (Arthur Foote), “Stars of the Summer Night” 
(Florence Newell Barbour), “The Water Lily” (Perley 
Dunn Aldrich), “Allah” (George W. Chadwick), “The 
Robin Sings in the Apple Tree” (MacDowell), ‘““Midsum- 
mer Lullaby” (MacDowell), “The Sea” (MacDowell), 
“The Sunrise Call” (Carlos Troyer), “The Lone Prairie” 
(Arthur Farwell), “From the Land of the Sky Blue 
Water” (Charles W. Cadman), “The Moon Drops Low” 
(Cadman), “Would Thy Faith Were Mine” (Howard 
grockway), “Irish Names” (T. Hilton Turvey), serenade 
from “Natoma” (Herbert), “Fishwharf Chant” (Henry E. 
Gilbert). Mr. Aldrich gave bricf descriptions of some 
of the songs. He said he regarded ‘The Sea,” by Mac- 
Dowell, as the best song byan American. Farwell’s “Lone 
Prairie’ was re-demanded. Mr. Aldrich has an agreeable 
voice and his diction is delightful. The baritone was 
assisted at the piano by Stanley Muschamp, a pianist and 
composer of whom Philadelphians are predicting a bright 
future. Mr. Muschamp’s piano accompaniments were ex- 
quisite. 

An hour of Philadelphia hospitality, with Mesdames 
Burgin and Fenton as the hostesses, wa enjoyed, and 
again all those concerned journeyed back to the Bellevue- 
Stratford, where shortly before the dinner hour the result 
of the election was announced as follows: 

President—Mrs. Julius Eugene Kinney, of Denver, Col. 

First vice president—Mrs. George J. Frankel, of Port- 
land, Ore. (formerly of St. Louis). 

Second vice president—Mrs. Adolph Frey, of Syracuse, 
BN. ¥. 

Recording secretary—Mrs. Alexander 
cago, 

Corresponding secretary—Mrs. W. J. Gilfillan, of Mem- 
phis, Tenn. 

Enrollment secretary—Mrs. Frank Edgar Cooke, Fre- 
donia, N. Y. 

Treasurer—Harriett Kennedy-Adams, of Philadelphia. 

Librarian—Mrs. Claude Steele, of Muskogee, Okla. 

Auditor—Mrs. W. A. Hinckle, of Peoria, III. 

District vice presidents—Eastern, Mrs. John P. Walker, 
of Freehold, N. J.; Middle, Mrs. Arthur Bradley, of 
Cleveland, Ohio; Southern, Mrs. John Fletcher, of Little 
Rock, Ark.; Western, Lelia Elliott, of Kansas City. 


Rietz, of Chi- 





CuHarces W. CLarK STAR oF CONCERT. 

It was whispered about Philadelphia that Mrs. Kelsey 
was the good fairy responsible for Charles W. Clark’s 
singing at the closing concert in Musical Fund Hall. The 
Kelseys and Clarks are old friends, and knowing the 
singer to be in New York, messages were exchanged, and 
this resulted in an important addition to the music for 
the final session. Mrs. Kelsey, however, modestly dis- 
claimed credit for it, but wished it stated that credit must 
be given to the Matinee Musical Club of Philadelphia, 
which entertained the visiting delegates for five days. The 
program for the closing concert follows: 

Double Male Quartet— 





Be ED Cans cheeses cae aaa sank cab Verlett 
RUOROWUNS: —. chawink od vceades ce recde ads chbavdkivcenns es Grieg 
Contralto— 
Break, Break, Break......... Pat ha REALE RAS eae Henschel 
How do P Love Thee?............ stub bers eabakeaweane Hadley 
SPOUUMAREE icc. + cp'ksce vm be eae Rafe 6ae she heaeneean Chadwick 
Beatrice Walden. 
Piano solo— 
WOU | i scics an adecn a ween te te Chopin 
Weplions Wilte sine cdivacns ~aneeka ses , . Massenet 


EOF OORT Victor Staub 
Ellis Clark Hammann 


Sous Bois 


Songs— 
Recit et ale POedine A Calas. ...ccccccccccocvcsveces Sacchini 
Cavatine de Cephale et Procris.........ccceeceececeees Gretry 
We eG. TN PRs is os Snes vies ccsevvetssal wedees Gretry 
PUM: cic cbunaitaten nate daw cae ccuces neds eit aac Sinding 
Letztes Gebet ...........++ Dedéxeaasecehect ts Arthur Hartmann 
Die AMUN 5icc60's Geiss cies ods ...Alexis Hollaender 


Die Beiden Grenadier...... rer «hen en ene Wak Schumann 
Charles W. Clark. 
Mrs. Edwin N. Lapham at the piano. 
Piano—- 
Under: the (GRR hates ov cee stoic 
Chant de Voyageur ......... “¢ 
Agnes Clune Quinlan 
Trois linden, Ge: Write cos sos wade kcbcicuceaaees Debussy 
Ballade de Villon a s’amye. 
Ballade que feit Villon & la requeste de sa mere pour 
tr Nostre-Dame. 
des Femmes de Paris. 
Mr. Clark. 
im TD WM acta eieiwkces vcluctavedentiiiel Wieniawski 
(Two movements.) 
nce—Andante non troppo, allegro con fuoco. 
» moderato (a la Zingara) 
Thaddeus Rich. 
Ellis Clark Hammann at the piano. 
ng cycle The Bagdad Lover............. Blair Fairchild 
O Oueen of Beauty (MS.). 
Should Ask (MS.). 


Gaecn ee Paderewski 





The Lowest Trees Have Tops.......ccccesscccecceccececeesss 
TRO TRE: sctcanotdn ds canesicéasvcpucndvienebices 4eess Carl Busch 
Mr. Clark 

Double male quartet— 
Mig BARE os decinwec tc cecccntarsssditncdcddenestdeinctodaabetes Parker 
A Prayer of Thanksgiving............-.++++/ Ancient Folk Song 


Joseph W. Shannon, Clarence Gardiner, William K. Haupt, 
Edward Brooks, Jr.; Charles F. Griffith, William P. 
Barba, Noah H. Swayne, 2d; Morris Earle. ¢ 

The artists who appeared on the program with Mr. 
Clark are Philadelphians or residents of Philadelphia. A 
rule of the Orpheus Club was relaxed in order that eight 
members might form themselves in a double quartet and 
sing for the delegates. (The bylaws do not allow frag- 
ments of the society to sing publicly.) Mr. Rich is the 
concertmeister of the Philadelphia Orchestra. Mr. Ham- 
mann and Mrs, Quinlan are very prominent in the mu- 
sical life of the city. Miss Walden, the contralto, sang 
well, accompanied by Mrs. Linch. Mr. Hammann’s per- 
formances of the Chopin, Massenet and Staub num‘ers 
electrified the listeners. He has temperament and tech- 
nic, and, best of all, a musicianly comprehension of dif- 
ferent schools of music. Mr. Clark, to whom was as- 
signed the lion’s share of the numbers, received an ova- 
tion when he appeared on the stage with his accompanist, 
Mrs. Edwin N. Lapham. Mr. Clark’s magnetism captured 
the house at once. What would have happened if this 
artist had been introduced the first day of the convention 
is not hard to surmise. His singing proved a revelation 
to those who heard him for the first time, and by those 
who had heard him before he was thrice welcomed. 
Young singers should hear this temperamental and soul- 
ful lyric interpreter. Vocalists, like instrumentalists, have 
not reached anywhere near the highest altitudes of their 
art, so long as a trace of self consciousness remains. So 
long as singers, pianists, violinists, etc., are more con- 
cerned about tone and: technic than they are about ex- 
pressing the ideas of poets and the composers, they are 
not artists in the truest sense. 

To be great in any reproductive art one must portray 
ideas, and it is in this lofty realm where Charles W 
Clark is supreme. He is more than a singer of pure tone 
quality and pure diction; he is a master singer who 
guides his listeners into lovely nooks and byways of the 
works he interprets, and thus he inspires ears to hear 
what must remain hidden when the puppet type of vocal- 
ist comes before an audience. Mr. Clark was enthusi- 
astically recalled after each group. The Debussy ballads, 
which he introduced to America some weeks ago at the 
New Theater in New York, made an impression with the 
musicians in the Philadelphia audience. The numbers 
from the song cycle, “The Bagdad Lover,” also proved 
interesting. Many persons, particularly the women, who 
heard Mr. Clark Friday night did little else after the con- 
cert but discuss his wonderful powers. Mrs. Lapham 
showed herself to be a pianist in every way worthy to as- 
sist a singer of Mr. Clark’s extraordinary gifts. The 
flowers passed over the footlights to Mr. Clark were gal- 
lantly presented by him to the lady, whom he invited to 
share in the ovations. 

Mr. Rich, who was another bright “star” of the evening, 
played in masterly style the second and third movements 
of the Wieniawski concerto. His tone is pure gold, and 
there is a limpid purity in the performances of this young 
artist that recalls things celestial. Mr. Hammann’s ac- 
companiments were splendid. 

The singing of the double quartet created a fond wish 
to hear the entire Orpheus Club ensemble at some future 
day. It was admirable singing, enhanced by good diction 
and a manly vigor that was indeed good to hear. 

This Friday night concert, and the one given by the 
Philadelphia Orchestra at the Academy of Music Wednes- 
day night, were two events worthy of the seventh bien- 
nial convention of the National Federation of Musical 
Clubs. Some of the other concerts were decidedly un- 
worthy of this important assemblage, but this world is 
a place where we “live and learn.” 

After the concert Friday evening the visiting delegates 
were all invited to attend the reception given by Mrs 
Kelsey at the Bellevue-Stratford in honor of the Philadel- 
phia Matinee Musical Club and Mr. Clark, whose singing 
had lifted up all of us Receiving with the charming 
hostess were Mrs. Burgin, president of the Matinee Mu- 
sical Club; Mrs. Lapham, Mr. Clark’s exceptionally en- 
dowed accompanist, and Mr. Kelsey, the host, who per- 
sonally greeted each guest as they were formally an- 
nounced. Mrs. Joseph Wellington Shannon, of the Mat- 
inee Musical Club, and Mrs. Isaac S. Lowry, president of 
the Treble Clef Club of Philadelphia, presided at the re- 
freshment table. Mrs. Kelsey wore a gown of soft white 
silk, with touches of rare lace and gold on the hodice. 
Everybody received a whole souled welcome from Mr. 
and Mrs Kelsey, who have done so much during the past 
four years to advance the cause of the federation and 
music in this country 

Saturday the delegates who had not left for their homes 
were taken on sight-seeing trips around the city and vicin- 
ity by members of the Colonial Club. 





This record of the seventh biennial will not be com- 
plete without publishing the names of the officers: 
President—Mrs. Charles B. Kelsey, Grand 
Mich. 

Honorary president—Mrs. Theodore Thomas, Chicago. 

First vice president—Mrs. David A, Campbell, Kansas 
City, Mo. 

Second vice president—Mrs. John Leverett, Upper Al- 
ton, Ill. 

Recording secretary—Mrs. George Frankel, St. Louis, 
Mo. (now of Portland, Ore.) 

Corresponding secretary—Mrs. Alexander 
cago, IIl. 

Treasurer—Mrs. Adolf Frey, Syracuse, N. Y. 

Auditor—Mrs. Claude L. Steele, Muskogee, Okla. 

Librarian—Mrs. Frank Edgar Cooke, Fredonia, N. Y. 

District vice presidents—Eastern, Mrs. John P, Walker, 
Freehold, N. J.; Middle, Mrs. Arthur Bradley, Cleveland, 
Ohio; Southern, Mrs, John Fletcher, Little Rock, Ark.; 
Western, Lelia C. Elliott, Kansas City. 

By comparing the names of the new board of officers it 
will be noted that several were re-elected. 


Rapids, 


Rietz, Chi- 





Wuat Future BrenniAts NEED. 

The next biennial, in 1913, will be held in the West— 
Denver and San Francisco being among the cities men- 
tioned, but this important question must wait until the 
federation receives a formal invitation from a club in one 
of these cities, or some other city eager to extend its hos 
pitality. Among the more progressive women in the fed- 
eration there is a feeling that the old custom of accepting 
hospitality from a club should be changed. One officer 
from the Middle West said to the writer that the federa 
tion has become so big, so truly national in scope, that st 
must in the future conduct its affairs on broader lines. 
This bright woman thinks, for one thing, that delegates to 
the conventions should pay their own way; the plan of in- 
flicting a heavy expense upon any club in the city where 
the convention is held is no longer desirable. Delegates to 
other conventions pay their own expenses, the N. F. M. C. 
should do so. 

Another feature that needs amendment (and to this the 
writer voices an emphatic amen) is the plan of concerts by 
amateurs. The Philadelphia Matinee Musical Club, the 
host of the seventh biennial, raised over $2,000 to finance 
the expense of tre convention; over $1,600 of this sum 
was needed to pay the hotel bills of the delegates. Had 
this money been devoted to music there would be no ex 
cuse for giving concerts with amateurs. The concerts 
Tuesday and Thursday afternoon by the federated clubs 
fell far below what the standard of this federation should 
be at its biennial convention. 
exceptions to be sure at these concerts, but most of the 
singers and players were mediocre. The concert by the 
Philadelphia Matinee Musical Club in Witherspoon Hail 
Tuesday night was a disappointment. The Philadelphia 
composers’ concert at Musical Fund Hall Thursday night 
was excellent, but the program was far too long. In- 
terminably long programs are in themselves inartistic. It 
was close to midnight when the last music lovers left the 
hall. Think of sitting four hours in a concert auditorium! 

But the concerts by the Philadelphia Orchestra Wednes- 
day night, and the concert Friday night, were of the highest 
artistic merit. They were first class concerts, because 
given by artists of the highest rank. 
stamped the musical offerings of the week with a tone that 
should characterize all sessions of a national musical con- 
vention. The federation changed its date from May to 
March, in order that it might hear the Philadelphia Orches- 
tra. Let all future conventions be held in cities where they 
have a permanent orchestra. 
orchestra as a basis of musical life are deficient in their 
perspective that helps to educate us to realize that music 
is a great science as well as a divine art. 

EMMA L. TRAPPER. 


There were some brilliant 


These concerts 


Those who do not regard the 


INCIDENTS OF THE CONVENTION, 

A young and prominent woman in the musical life of 
Philadelphia declared that neither Chadwick nor Parker, 
the American composers (who came to Philadelphia to 
conduct their prize compositions) look like musicians 
“Mr. Chadwick,” said this outspoken young lady, “resem 
bles a great humorist.’ Quite perplexed, she added, her 
powers of discernment were unable to define Mr. Parker’s 
appearance, beyond that he might either he taken for a 
college professor or a minister, but never for a composer 
Or musician in any class. “I have come to the conclu- 
sion,” the lady exclaimed, “that phrenology and physiog 
nomy do not help us at all times to guess a man’s cal! 
ing.” 

Else West Rulon, the 
on publicity, did her 
universally acclaimed. 
Holden Huss of New York, and being a thorough musi 
cian, and an accomplished linguist, her services in all direc- 
tions were valued. She was very helpful to the Philadel- 


committee 
work so well that she was 


chairman of the 


Miss Rulon is a pupil of Henry 
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ind other newspaper men and women who reported 


phia 

the convention, and immensely popular with everybody 

else Miss Rulon is at present the organist of St. Ste- 
Church \s a teacher and supervisor of music, she 


Her personal charm, how- 
ever, explains her popularity with all classes. By appli- 
become thorough in our work, but charm, 


has done exceptional work. 
cation we can 
that rare gift of the gods, is not bestowed upon all who 
ould cherish it 

Harriett Kennedy-Adams, just elected treasurer of the 
national board, is a lovable woman, and reputed to be one 
of the most remarkable women of Philadelphia, Miss 
Adams is the treasurer of the Matinee Musical Club, and 
of the local biennial board. Her 
Every 


treasurer 


erved as 


ethod of accounts is an exact science 


, 
keeping 


i otted, every t crossed, and every penny accounted 
f lf M Adams were a man she would be famous 
i illed banker great financier. As it is, however. 
e is not even a suffragist The close of the convention 
eft Miss Adams with plenty of hard work to do, paying 
Some delegates arrived a day later than ex- 
pecter nd there were other unavoidable complications 
1 require a mind trained patiently to details to 
hter t and make the totals right 
Irs. Jason Walker, of Memphis, Tenn., was talked of 
sident, but this dignified and clever woman did 
magnificent work as chairman of the committee on 
\merican music that the federation will prevail upon her 
to work on in the lines of which she knows more than 
ther member. “It is always the way,” said a 
f Mrs. Walker “If one becomes indispensabl« 
position the world will want us to remain where w 
1 N e can take the place of a perfect mother, and 
we regard Mrs, Walker's efforts so 
t the most exacting could not criticise one aci 
ne 
The Matinee Musical Club and the Treble Clef Club of 
| le ire the only societies of the city belonginz 
federat Philadelphia has many musical clubs, 
act in one way and another. The Orpheus Club is the 
lest in the ty, and it is claimed to be the oldest mu 
ranization in America There are some clubs in 
New England, Massachusetts especially, that are nearly 
old 
lr. Watts, the manager of the Philadelphia Orchestra 
ed inwaluable assistance to the ladies concerned in 
ning the delegates to the convention He is on 
» was about when wanted Of how many men 
} be said? 
Ir Herman Lewis, of the Concert Direction M. H 
Hanson, of New York, attended the convention, and dur 
the five days made a lot of new friends for herself 
| the musical bureau she represents 
Antonia Sawyer, of the Sawyer Musical Bureau, New 
York, was in Philadelphia Monday and a part of Tuesday, 


in the home office called her away much to 
old friends and others who would have en- 


wut her work 
regret of 


yed meeting her 


Mrs. Kelsey, the retiring president, is planning to go 
ibroad for a vear or more. Here is a woman thoroughly 
manl ill the qualities that make a woman charm 
ind yet endowed with the executive faculty that many 
reat man would prize. Mrs. Kelsey was elected at the 
ent held at Memphis in 1907, and re-elected at 
‘ h biennial held in her home city, Grand Rapids, 
1909. The constitution of the federation allows 
ye re-election. Each term is for two years, (It 
eem trite to many readers of the federation con 
report to find these details recorded, but THE 
Cr ek is read in all quarters of the globe and 
because the writer desires the musical fraternities in 
to know m about the U. F. M. C. that these 
facts are recorded in this report.) To return 
Kelsey That lady's personal popularity is so 
t sor her friends in the federation hoped that 
1 be tinued in office indefinitely; but law ‘s 
ubt rotation in office is salutary. It was 
Kelsey efforts that citizens of Grand 
uted $300 to the prize fund. In this and 
‘ th Mr. and Mrs. Kelsey have been influ- 
tial in the work, but all they did was marked by good 
| the desire that others should share in the credit 

what had been accomplished 
Kinney, the newly elected president, served one 
xecutive, but on account of illness at the time 
1 accept the renomination offered. The new 
t »f the very able women of the West, a 
itliamentarian, and possessing qualities of mind 
hich insure another peaceful and progressive 
The write gretted that because of the limited time 
é ‘ e was prevented from meeting some 
( s personally If they will send news of 
clubs to Tae Musicat Courter, some record will be 
é No matter who is the wittiest, nor who the 
tt e convention had many inspiring moments 
it features can be eliminated, the Na- 
ional Fed n of Musical Clubs is bound to become a 





power in this country. One thing all women must learn, 
and that is to endure criticism. Personal and collective 
progress begins when we ask to have our public acts 
recognized and analyzed. A woman, like a man, cannot 
escape criticism when she steps outside the privacy of her 
own home to participate in public functions. It is sad to 
relate, but musical people are more resentful of criticism 
than almost any other class. They are right in resenting 
criticism if it is penned in haste or prejudice, but where 
criticism is fair, it should be welcomed by all of us as 
warm sunshine after a bleak day. Bos da ke 





Here is the list of delegates to the convention: 


F. O’Meara, St. Paul. 

H. M. Lindsey, Warren, Pa. 
Stillwell, Syracuse, N. Y. 

L. M. Ridelsperger, Warren, N. Y. 
L. Murphy, Freehold, N. J. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Miss 


Miss F. Fair, Knoxville, Tenn. 
Mrs. J. R. Custer, Chicago. 
Mrs. J. H. Marsh, Pittsburgh. 


Mrs. F. E. Anderson, Freehold, N. J. 
Mrs. A. B. Bowman, Danbury, Conn. 


Mrs. F. B. Sanders, Cleveland. 

Mrs. C. Dietz, Warren, O. 

Mrs. H. P. Prescott, Claremont, N. H 
Miss L. Keith, Toledo 

Miss Amy Fay, New York. 

Miss A. Lapham, Chanute, Kan. 

Mrs. G. Gale, Concord, N. H. 

Mrs. R. Blackmore, Waverly, N. \ 
Miss E. Lipon, Waverly, N. Y. 

Miss A. E. Kemp, Reading, Pa. 


Mrs. S. L. Bennett, Freehold, N. J 

Mrs. S. W. Barnhart, Grand Rapids. 

Mrs. A. H. Keohnle, Rochester. 

Mrs M. Foard, Haddonfield, N. J 

Mrs. J. Roberts, St. Joseph, Mo. 

Mrs. F. S. Hardwell, Stamford, Conn. 

Mrs. E. Amole, Reading, Pa. 

Mrs. C. B. Kelsey, Grand Rapids 

Miss L. Mathews, Newark 

Mrs. L. Hessert, Cleveland 

Mrs. B. L. Ganapol, Detroit 

Mrs. F. L. Tuck, Bangor, M« 

Mrs. L. Litchfield, Pittsburgh 

Mrs. Whittemore and Miss D. S. Whittemore, Brockton, 
Mass. 

Mrs. Ottmar More, St. Louis. 

Mrs. J. Roberts, Jamaica, N. Y. 

Mrs. C. A. Hamilton, Jamaica, N. Y 

Mrs. H. D. Comings, Lichoote, Pa. 

Miss T. Hutchings, Stamford, Conn. 

Mrs. C. L. Steele, Muskogee, Okla. 

Mrs. E. B. Webb, Toledo. 

Mrs H. F. McFarland, Renovo, Pa. 

Mrs. E. Faber, Pekin, III. 

Mrs. A. Bradley, Pekin, Til. 

Mrs. E. Casterton, Rochester, N. Y. 

Miss Ella Hagel, Waterloo, Wis. 

Mrs. A. Rietz, Chicago. 


Mrs. Leveritt, Upper Alton, III 

Mrs. A. M. Switzer, Newark 

Mrs. J. Fletcher, Little Rock, Ark. 

Mrs. Herbert Hemphill, Atlantic City. 
Miss Evelyn Tyson, Atlantic City. 

Mrs. Charles G. Sanford, Bridgeport, Conn. 


Miss Mabel French, Bridgeport, Conn. 
Mrs. Herman Hegeler, Danville, III. 
Mrs. Medora G. Hood, Oil City, Pa. 
Miss Ruth A. Rogers, Duluth. 

Mrs. B. H. Spankle, Knoxville, Tenn. 
Mrs. A. M. Dawson, Fennville, Mich. 


Miss Clara Girard, Danbury, Contyggy* 
Mrs. Aline Blackman, Danbury, Conn. 
Mrs. W. A. Hinkle, Peoria, III. 

Miss Genevive Perry, St. Joseph, Mo. 
Mrs. Hattie L. Emerson, Chanute, Kan. 
Mrs. J. F. M. Macfarlane, Detroit. 

Mrs. Adolf Grey, Syracuse. 

Miss Edna G. Peterson, Chicago. 

Mrs, Julius Eugene Kenney, Denver, Col. 
Mrs. Jason Walker, Memphis, Tenn. 
Mrs. Ruth E. Hayden, Sayre, Pa. 

Mrs. Charles Haupt, Sayre, Pa. 

Mrs. H. P. Robinson, Grand Rapids, Mich. 
Miss Sallie F. Smith, Warren, O. 

Miss Ethel Reynolds, Cynthiana, Ky 
Miss Orin Lebus, Cynthiana, Ky. 

Miss S. List, Masillon, O. 

Mrs. George Hail, Rhode Island. 

Miss Adelaide Clarman, Indianapolis. 
Mrs. Ella B. Paige, Lindenville, Vt. 

Mrs. P. N. Smith, Lindenville, Vt. 

Miss Nellie M. Smith, Lindenville, Vt. 
Miss Ellen V. Foard, Haddonfield, N. J. 
Mrs. Harry Fisher, Cleveland 





Mrs. A. G. Seeber, Waterloo, Wis. 
Mrs. George N. O’Brien, Chicago. 
Miss Margaret Reid, Fredonia, N. Y. 
Mrs. Otto Snyder, Masillon, O. 

Mrs. Charles Dolloff, Concord, N. H. 
Miss Ethel S. Young, Toledo. 

Mrs. Frederick Crowe, Lawrence, Kan. 
Mrs. J. Ancona, Reading, Pa. 

Mrs. J. Walker, Freehold, N. J. 

Mrs. Potter, Oneida, N. Y. 

Mme. B. Soldie, New York. 





LATE NEWS FROM KANSAS CITY. 
Kansas City, Mo., March 30, 1911. 

A triumph was surely achieved at the last free Sunday 
concert in Convention Hall, March 26, when the public 
learned that its much cherished hopes for “free concerts” 
during the winter season would be fulfilled next year. It 
was estimated that from five to seven thousand people 
heard the last concert, and the attention of this vast audi- 
ence to the program was indeed a feature in itself. The 
climax of the afternoon came with the presentation of a 
gold medal to Doctor Hiner for the work he has accom- 
plished for Kansas City’s musical growth, and this was 
especially interesting for Mayor Brown, Kansas City’s 
inusical mayor, made the presentation speech, in which he 
rejated a very interesting history of Doctor Hiner’s career 
and their friendship in Kansas City. Mayor Brown’s an- 
nouncement of the appropriation of funds from the city 
tc hold these concerts excited much applause. The pro- 
gram for the afternoon was given under the auspices of 
the Sunday Concert League Committee, composed of some 
of Kansas City’s prominent business men interested in 
this being a recognized city for music. The orchestra of 
forty-five musicians, under the direction of Julius Osher, 
and the Kansas City Operatic Society, under the direction 
of Ottley Cranston, with these soloists, Mildred Lang- 
worthy (soprano), Dr. Hiner (cornetist), Jeannette Dimm 
(pianist), M. Boguslawski (accompanist), gave the follow- 
ing program: 


Puree MPUNMONOO., yi enon vas 60s dds c4b aber venncescewees paun Beethoven 
ee EN  OUMEn  pacccvaned ene eachweess vbekcasshaakieeeus Strauss 
Concerto, op. 25, for piano with orchestra............. Mendelssohn 
Jeannette Dimm. 
Gomm, Chanson Provemedl 6. ccuccticsgecevigetercccses Dell’ Acqua 
Mildred Langworthy. 
Seperate Cabri GPO) ono 6 abe bipk ccdonsecveveonedaen Grieg 
Sovemetic Bhegante (hy Tequese} sc cc decicccs ccvcsccvccewsseucss Osher 
ee ee IN, SN CI ngs Savacacesvessccecceseses Sullivan 
Dr. Hiner. 
wentiece Cire: GH TR en due isd sevcccatizecsetvbved Gounod 
K. C. Opera Society. 
Cyestearh; WHER TRis escavcusebesvecencecerssicsccsncess Rossini 
America. 
Everybody. 
Ree 


There was a week of grand opera in Kansas City be- 
ginning Sunday, March 19, in the Shubert Theater, by 
the M. Jules Layolle Opera Company from the French 
Opera House, New Orleans. “Thais” and “Le Chemineau” 
were entirely new here and proved very successful, “Thais” 
being specially noteworthy. The ever popular “Faust,” 
“La Traviata,” “Carmen” and “Rigoletto,” besides “La 
Boheme,” “Manon” and “Huguenots,” were given splendid 
productions. 

RneRrer 

The Nordica concert was one of the greatest events 
Kansas City has had of late. From the opening piano 
number by Mr. Simmons, followed by the group of songs 
by Mr. Whitney, all was expectancy until Nordica made 
her appearance. How wonderful the songs, how cordial 
and responsive the manner, and then the encores! Some 
numbers were repeated, many songs were new to us, and 
the endeared “Old Folks at Home,” “Annie Laurie” and 
“Valkyrie” were all sung as only Nordica can sing them. 
Mr. Whitney made a most favorable impression, too. The 
“Girls’ Hotel Fund’’ cause featured the Nordica concert, 
and it certainly will prove a satisfactory step in the inter- 
ests of so noble an effort. The concert in Convention Hall 
last night was surely a success in artistic merit. 


mere 


The next big musical attraction will be the spring fes- 
tival in Convention Hall, April 8, afternoon and evening. 
when Carl Busch brings the Minneapolis Symphony Or- 
chestra with a quartet of soloists. Mr. Busch’s “Ameri- 
can Flag” will be sung by the Philharmonic Choral So- 
ciety. The appearance of 1,000 children in a cantata is 
eagerly awaited. This will be the special feature of the 
afternoon concert, 

Ree 

Claude Rader (violinist) will play a program at a benefit 
musicale to be given Saturday afternoon, April 1, in Miss 
Farker’s studio, South Side. Mr. Rader will play among 
other numbers the Mendelssohn concerto, the Bach aria, 
and the Schubert-Wilhelmj “Ave Maria.” Mr. Rader was 
soloist at the Kansas City Musical Club meeting two 
weeks ago and also appeared as soloist at Leavenworth a 
few weeks ago. J. D. 
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Pauline Fredericks, Andrew Mack, Nellie Hart 


gee | Stanley, Estelle Ward, Geraldine Hutche . 


| George emus, George Gillet, John Hend- 
} ricks, Dr, Eugene Walton Marshall, Fiske O'Hara, 
Hj Horace Wright, Mabel Wilbur, John H. Stubbs, 
1Edward Foley, Albert Wallerstedt, Umberto Sac- 
ichetti and many other singers now before the pub- 
= lic in opera and church work. 
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Residence: 58 West 90th Street, New York City 


Manager: J, FRANCKE, 24 W. 3ist St., Hew Tork 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
SAWYER MUSICAL BUREAU 


ALICE 


PRESTON 


Concerts and Recitals 
Management, Astonia Sawyer, 1425 Broadway. Personal Address, Tuxedo ft. ¥. 


LOGAN FELAND 


(Katharine Cordner Neath) 






























SOPRANO 
Address Care MUSICAL Govumean 
437 Pifth Avenue - York City 








Exclusive Management 
MARC LAGEN 
434 Fifth Avenue 
NEW YORK CITY 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indorsed by the world’s renowned masters of Eu- 
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ELPHIA, 


Pa., April 1, 


The Philadelphia Orchestra. 
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which plan if carried into effect will extend the fame of 
the Philadelphia Orchestra. A tremendous amount of 
work has been accomplished this season. Besides the regu- 
lar symphony concerts, twelve popular concerts, on alter- 
nate Wednesday evenings, have been given, the programs 
being devoted to the shorter works of the different com- 
posers; five concerts were given in Camden, four in Wil- 
mington, three in Kensington, two at the University of 
Norristown and one in Stetson Hall, 
One of the interesting de- 


Pennsylvania, two in 
all, 
ve'opments of the year was the interest with which these 
the 


mn seventy-nine concerts 


out-of-town have been received, and appre 


ciation bestowed on the leader and his men. The Wilmington 


concerts 


concerts reached the greatest success in the history of the 
orchestra; the Camden concerts met with unusual enthusi- 
The orchestral features of the year were a special 
honor of the 


asm 


commemorative concert in Schumann cen- 
tenary, the recognition of the proper place for American 
the the the 


Northern composers, and particu- 


composers on programs, continuance of Rus- 


sian-Scandinavian and 


larly the exploitation of the modern French school. 
RRe 
Harold Nason, director of the Leschetizky School of 
Piano Playing, the only one in America, organized in 


1906, with the permission of and under the special author- 
ization of Professor Leschetizky of Vienna, and incorpo- 
rated under the laws of Pennsylvania, began his musical 
education with exceptional advantages. While abroad, his 


musical education was pursued in Paris, London and Vi- 


enna, under such masters as Alexandre Guilmant, the 
great French organist; Moritz Moszkowski, the famous 
pianist and composer, and Theodor Leschetizky, the great 
pizno teacher. Mr. Nason also pursued a course of com- 
position with Dr. Karl Nawratil, of Vienna, the friend 


and pupil of Brahms. A special invitation was received 
by Mr. Nason on his return to America to play at the 
White House before President McKinley. With a reper- 
tory numbering over seventy compositions, all from mem- 
ory, his work as a concert pianist is always most enthusi- 
astically received, and his work with the Philadelphia 
Orchestra and other leading orchestras of the country 


has met with huge success. His compositions for piano, 
organ, violin, voice, flute and orchestra are of a high 
‘ rdet 

In an interview, Mr. Nason recently said: ‘Philadelphia 


With our sea 
son just about closed, we have had the best of opera, our 


ofters unusual advantages for the student. 


cwn orchestra, the Boston Symphony Orchestra, the Phil- 
harmonic Orchestra, the Flonzaley Quartet, and the vari- 
a long list of the world’s best 
Sorchard, Hutcheson, Ran- 


string 
This 


doiph and many other eminent artists offered to the stu- 


cus local quartets ; 


soloists winter, Busoni, 
dent unlimited opportunity, while the expense of living 1 
this city is small, comparatively speaking, and in connec 


tion with our own school, those pupils coming from a dis- 


ance are provided through sessions with a winter home 
in refined surroundings, convenient to their studies and 
the various concert centres.” A popular course in the 
school is the teachers’ course in the Leschetizky method, 
with diploma. The school is most conveniently located 
in the center of musical Philadelphia, and equipped 
throughout with Steinway grand pianos, and a branch 


school is maintained at West Chester, Pa., under the di- 
rection of William Hatton Green, who has met with much 
One of Mr. Green’s pupils 


in his concert work 


is little Willette Wilbourne, 


success 


the musical wonder, to whom 





WESLEY SEARS. 


>. 


Mary Garden presented a diamond bracelet in recognition 
the child. The vocal department, under 
Mrs. Ratcliffe Caperton, is in efficient 


of the genius of 
the’ direction of 
hands, 
RRR 

(he closing of a series of organ recitals given during 
the Lenten season by S. Wesley Sears, organist and choir- 
master of St. James P. E. Church, was given yesterday 
afternoon. Mr. Sears had the assistance of Charles Huns- 
berger (tenor), whose voice is of a peculiarly sweet and 
ringing quality. These recitals have followed out the idea 
of presenting the most suitable works appropriate to the 
season, and also have included the greater compositions 


for organ. The program: 


Ce Ses DEN (Sy sc ewe cove sieeve gbensoehasasy Henry Smart 
NN dL caacutaae 6 pu Rat emwsee an pena eis Rollo F. Maitland 
Tenor solo, Be Thou Faithful Unto Death. ..Mendelssohn-Bartholdy 
i Oe EMM We) cease e hia ovcoee baba taees Franz Schubert 
Passacaglia vag ebicn.« Kees We'weck ahha bende veya ce soc ree ee 
Tenor solo, Thy Rébuke Hath Broken His Heart............ Handel 
Moderato Cantabile, Finale.........cccccsses Charles Marie Widor 
RnRre 

Mrs. Phillips-Jenkins confines herself to the training of 

young women’s voices, believing that, all things being 


equal, a man should teach a man and a woman a woman. 
Mrs. Jenkins lived abroad seven years, studying in that 


time the varied and contrasting methods of Ciampi, 





MRS. PHILLIPS-JENKINS. 


appearing under their aus- 
She 


de La Grange and Marchesi, 
with their 
gained a knowledge of the three great methods, and by 


pices in concerts representative pupils. 
diligent work and unflagging zeal has since built up a 
school of singing which has attracted pupils from all parts 
of the United States. She gives several recitals during the 
year, generally at the Orpheus Club or in her own large 
studio. This season her two concerts were of a most in- 
teresting and instructive character, the programs of both 
being made up of compositions of women. She wrote a 
paper on women as composers, their. splendid work, and 
much that was personal, she having many autograph let- 
ters and photographs to show and much to recount of her 
At the latter part of 
the season Mrs. Jenkins gives a large invitation concert 
at the Broad Street Theater, to which the friends of the 
the She that a 
should able to make several practical demon- 


friendship and knowledge of them 


pupils and press are invited. believes 


school he 
strations of its work and its results during the year, as 
well as show its aims and purposes by public and _ private 
recitals. This is also of great advantage to pupils in over- 
coming nervousness and gaining good stage deportment. 
It is a method that is followed by all the best foreign 
schools and should be insisted upon in America. The press 
and the public should be given an opportunity of judging 
the work of a school, and the pupil should be obliged to 
make her work practical by first class appearances before 


a discriminating public and under her teacher’s super- 
vision. 

The following list are some of the pupils of Mrs. Phil- 
lips-Jenkins of the current season: Miriam Rubin, Pearl 
Richman, Rue Brown, Barbara Schaefer. \ugusta 
Sivertsen, Naonie Gowland, Mary Emmert, Norah Bar- 


rington, Anna Pietroyo, Gwendolyn Morgan, Hattie King, 


Katheryn MeGuiley, Katheryn Martin, Irena Woods, 
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Heiena Fritz, Alice Glassmere, Helen Patterson, Marion 
Zigler, Mrs. Samuel Collin, and Mrs. A. Rapport. 

Mrs. Jenkins has many other pupils, including both so- 
cially and musically prominent leaders in Philadelphia and 
other cities here and abroad, many of them reflecting the 
yreatest credit on her school, her judgment, her method, 
her musicianship and her ability to gain in a remarkably 
short time the best possible results. She is a student of 
human nature as well as of music, a sympathetic friend 
as well as teacher, and possesses patience, courage and a 
determination to win success for those who repose their 
telent, money, time and confidence in her. 

ere 

Josephine McCulloh (soprano), who has attained such 
success in her concert work both at home and in the South, 
is of the distinguished McCullloh family of Philadelphia, 
and a career as a society belle was given up for that of an 
artist. A glorious voice, pleasing personality, temperament 
and insight, make her a really delightful addition to the 
concert stage. 

ere 

Dr. W. W. Gilchrist, whose extremely conscientious 
work as composer, director and teacher of singing is too 
well known among Philadelphia musicians to need special 
mention, has acquired the respect and esteem of a large 
circle of people outside of those immediately interested in 
his studio, as pupils, for his loving and conscientious work 
as a musician. His studio, with its rare collection of paint- 
ings and art treasures, is most interesting and attests more 





DR. WILLIAM W. GILCHRIST. 
Photo by The Phillips Studio. 


fully than words the artistic temperament of this man, 
whose interesting personality has won for him a high place 
in the music world of the country. 
Ree 
lhe charming invitation recital given by Mrs. William 
S. Nelson at the Acorn Club for her pupils on Thursday 
afternoon was well attended and a thoroughly enjoyable 
program given, in which the work of this well known 
teacher of singing was amply demonstrated by the good 
interpretations given by her pupils. Horatio Connell, the 
well known Philadelphia artist, assisted, singing in his 
usual admirable style. 
neRe 
Horatio Connell, on his return to Philadelphia after an 
absence of some years in Europe, remembering the great 
benefit of his first lessons in singing, and in recognition of 


the great work of Emil Gastel as a teacher, arranged a 


concert for this good friend and singing master. It was 
given with an array of artists which completely crowded 
Griffith Hall, and an exceptionally fine concert was the 
result 

RRR 


Kthel Altemus is a charming and distinguished young 
pianist, whose Lusy winter has brought her to the fore in 
Philadelphia musical events. Her two most noticeable ap- 
pearances (given such favorable criticism from all sources) 


were with the Philadelphia Orchestra, and the recital 


given in the ballroom of the Bellevue-Stratford Miss 
Altemus, owing to her long residence abroad, while pur- 
suing her musical studies, seems apart from the Philadel 
phiar lthough belonging to the very distinguished and 
well known Philadelphia Altemus family. Her studio ‘s 


repiet vit] 


| with charming souvenirs of her travels, and one 
re of the most delightful English cup of tea in the 

noon. She is a favorite pupil of Leschetizky, 
whose method she expresses, though adding an individual 


ind artistic personal tone, which wins her audience imme- 


diately. Miss Altemus is much in demand by the younger 
set and society matrons, and many charming affairs are 
arranged in her honor throughout the season. 

RRrer 

Among the musical events of the week will be the vocal 

recital by the Leefson-Hille Conservatory of Music, under 
the direction of Robert Schurig. This affair will be given 
in the Fortnightly Club reoms and will present among other 
numbers on an attractive program a chorus of female 
voices. Those taking part are: Marion Harmstad, Evelyn 
Gross, Florence Broaddus, Alberta Morris, Lou Pepper, 
Alice Baughman, Helen Gillette, Florence Gourlay, Eliza- 
beth Kauffeld, Rosa van Gelder, Mary Monroe Decker, and 
Messrs. George Kinzi and W. Cornman. Another item 
of much interest by two members of the school will be the 
joint violin and piano recital on Wednesday evening, April 
26, in Witherspoon Hall. The work of the Leefson-Hille 
School is well known for the exccllence of its faculty, the 
number of concert soloists now before the public, and the 
high grade of work accomplished by the pupils. 

RnR 

Ada Sohn, a pupil of the Leefson-Hille Conservatory of 

Music, was heard to great advantage in a recital of piano 
Works 
by Bach, Beethoven, Schumann, Chopin, Liszt and “AIl’ 
Antico,” 
among the numbers on the program. 

RRre 


Clare Knodle, organist and choirmaster of 


compositions in Griffith Hall on Friday evening, 


a charming composition by Mauritz Leefson, were 


Walter St 
the Church of the Incarnation, at Broad and Jefferson 
streets, Philadelphia, is giving his annual series of free 
Lenten organ recitals on Saturday afternoons during Lent 
at 3.45. Mr. Knodle is assisted each week by a prominent 
soloist in a very attractive series of programs offering the 
highest type of organ music and some transcriptions from 
the great masters are presented The organ at the In 
carnation has been noted for its beautiful effects, and is 


considered one of the best voiced instruments in the coun 


try. While it contains but thirty-two speaking stops, its 
power and balance of tone are remarkable. It has a three 


manual console 





Zerola Successes in Philadelphia and Baltimore, 

Nicola 
Philadelphia and Baltimore in “Trovatore,” 
“Huguenots.” 
be seen that 


Successes in 
“Aida” and 


From the following press criticisms it will 


Zerola has achieved wonderful 


saltimore considers him one of the very 
best tenors ever heard there 


Nicola Zerola, who is remembered with delight as Radames, was 


in even better voice than on the former occasion and few tenors 
have given lyric audiences as much pleasure as he gave that of last 


evening. The splendid manner in which he sustains the quality of 
his tones throughout his large range is his best asset, as has pre 
viously been remarked; his perfect control of his breathing makes 
him one of the easiest singers, so to speak,” whom we have heard, 


ind the artistic lack of effort with which he achieves his full, clea 


round and voluminous higher notes is a_ revelation He cannot 


come to Baltimore often enough to tire its opera goers.—Baltimors 


Star. 

Zerola, as Raoul, sang his song of love, “Fairer Than the Fairest 
Lily,” and gave out a triumphant high B Baltimor Americat 

he best singer in last evening’s cast and the one* most adequately 
equipped was Nicola Zer« who impersonated Raoul de Nangt 
His veice is powerful, of excellent timbre, pure in intonation, and 
of remarkably good quality His vocal delivery is splendid and his 
breath control admirable In a word, he might be classed amorty 
the very best tenors the company has brought to Baltimore this yea 
He does not, however, rely upon his high notes alone to make his 
effects. His entire range is equally good, while his conception of the 


role is beyond reproach Baltimore Sun. 


She had as her vis-a-vis that sterling tence Signor Zerola, whose 


Manrico is one of his best roles, and whose work in the “Deserto 
“Di quella pira,” the “Ah! che la morte” and all 


Philadelphia 


sull’ terra,” the 
the other familiar numbers was a high order of merit 


Inquirer. 


As for Zerola, he was fully abreast of the high standard he has 
onsistently maintained in his previous performances of the part of 
Manrico. He sang “Di quella pira” splendidly Philadelphia Public 


Ledger 


Zerola repeated his success as Manrico, especially in his singing 


Philadelphia Evet 





of “Di quella pira,” with his ringing high C's. 
ing Bulletin. 
Nicola Zerola, who has a clear and ringing upper register, was 


the Manrico of last evening’s presentation, and there was the ir 


evitable volley of applause after his rendition of “Di quella pir 

Philadelphia North American. 

Nicola Zerola was present in the role of Manrico, one of 
trongest, and one in which audiences in the past have most 
lighted to hear his robust yet mellifluent voice. In “Di quella pira” 
he aroused the audience with his convincing intensity and marvelous 
coloring.—Philadelphia Item. 

Mr. Zerola Manrico, had ample opportunity to display t 

gnificent power of his really remarkable voice Philadelphia } 
ng Tel un 

When Zeroa s his “Di quella pira and his hig pt . 
notes rang through the high arches of the great building, the audi 


ence was held spellbound, then like a torrent the applause was let 
loose and $ insistent was it that Zerola had to repeat it All 


through the opera he was a bright shining 


received was well merited 


“AIDA.’ 





star and the applause he 


Philadelphia Evening Stat 


He is a singer who seems equally able in every role he attempts— 


his Radames is not more notable than such a magnificent Manrico 


as he gave us in “Trovatore” the other evening His delivery of 


the great air, “Celeste Aida,” was followed by applause so long 


and loud that a repetition seemed almost inevitable. His voice not 


merely reached, but filled with beautiful s 
house Philadelphia Public Ledger 


rhe Radames of Zerola was a fine unio 


singing as he has led his public to expect 


offer as this role gives In the final scene 


especially by high distinction Philadelphia 


He sang with fine effect the beautiful n 


much applause by the brilliancy of his 





mority every part of tm 


of acting and of such 
when such opportunities 


work was marked 





Press 


isic of his part, and won 


long-sustained high notes. 


Gadski and Zerola exhibited distinct pleasure in singing together, 
some of the most impressive moments of the afternoon being when 
their voices were blended: so melod and powerfully Philadel 
Record 

Nicola Zerola, who can sing with spl I irity and tonal free 
dom when the spirit moves hi seemed to e imbibed f the 
enthusiasm of the occasion. He was a thoroughly capable Radames, 
ising to commendable artistic heights in the Nile scene and in the 


equisite “Quest Tomba.’ 


Signor Zerola was in KCE nt voice an 


Philadelphia North America 


1 fine fettl He struck 


the keynote f the whole psychology of the opera in the “Celeste 


\ida, which went off wit spl 




















NICOLA ZEROLA AS RAOUL IN THE “HUGUENOTS 


performance there was a sort of clect rgy in the atmosphere 
It was the most spirited production of the opera during the seasor 
Philadelphia Inquirer. 
“TROVATORE.” 

All the leading numbers last evening « f the full share 
of applause, and especially so t yi ' r 1 ung | 
Zerola.—Philadelphia Press 

Zerola fairly outdid himself, which i ying a great deal for ar 
irtist who invariably uses is beautiful voice in the most lavisl 
manner. He was obliged to repeat his aria in the first scene of 


he third act, being forced to return afte 


most unusual occurrence There are few 


is that of Zerola, a fact that strikes th 
Philadelphia Record 


he appears 


} 


r the scene was closed, a 


oices as rich and sweet 





Riesberg-Heyes Recital April Il. 


F. W 


and secretary of the Manuscript Society, 


free organ recital in St 


sitv, West 116th street, at 4 o’clock, 


Keves. the contralto 


Songs 
Lungi dal car ber 
Agnus Dei ° 
Vi g S 
I 1 Wild Rose 
I 1 Wat I 
Priuvmphal J I H If 


Riesberg, organist of the Central Baptist Church 


gives the 


April 11 


Paul’s Chapel, Columbia Univer 


assisted by Margare t 


This is the program: 
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MUSIC IN MUNICH. 


Municu, March 16, 1911. 
Bacha gave his first recital of the season 
e recently. His program opened with the Bach “French” 
n G, No. 5, which was followed by the Brahms F 
iata, Schubert's B flat impromptu, Weber’s “Per- 
m Mobile,” and pieces by Fauré, Jadassohn, Debussy 


It was the first time I had heard Bachaus play. 
wonderful development of his technic is 
for the really splendid clear- 
Chat 
that he has neglected the musicianly side of 


accounts 


ucidity of his 


which 
playing does not by any 
ment. Only a thorough musician could play the 
fine classical perfection which distin- 
It seemed to me that the Weber 
fast, but the Liszt 
of bravura of unsurpassable 


ite with the 
$ periormance, 


was taken somewhat too 


tudy was a piece 


he piquant Jadassohn scherzo pleased im- 


; 
ce, and 


here was a large and extremely enthusiastic 

hich demanded numerous encores at the close 

f the program. Bachaus will return later for another 
t d with orchestra. It seems as if a cer- 

s might be predicted in America for this pianist, 


beginning in January, 1912 
RRR 
absence 


make 


which 


ill be heard there 
from the 
personal reports of several 
may be mentioned the 
| duet recital of Dr. Felix von Kraus and his wife, 
raus-Osborne A feature of this concert 
ur “Ernste of Brahms, sung by Dr. 
Dr. Kraus’, having 
him from manuscripts at the composer's 
Scht “Auf dem Strom” was pre- 
rm, the horn obligato being played 
Rosenheck accompanied 
was Frederic Lamond, 
The Russian pianist Boris 


oidable 
lable to 


city, your cor- 


csiaeiihcnin coanerea, among 


Gesange” 


hese songs are a specialty of 


ibert’s 
we fc 
runo y yer. Leon 
ndidly Among the 
following here 


pianists 





man descent is a native born American. She is a pupil of 
Sevcik and also of Auer of St. Petersburg. I am told 
that her playing shows a finish, both in technic afd in- 
terpretation, far beyond her years, and that she gives every 
promise of becoming a virtuosa of the very first rank. 
nner 

Ossip Gabrilowitsch will give a concert in Augsburg 
tomorrow evening, directing the Munich Konzertverein 
Orchestra. The program includes a Bach symphony, the 
Beethoven G major concerto, played by Frederic Lamond, 
and Liszt’s “Faust” symphony, with that fine tenor, Dr. 
Matthaus Romer as Judging from the last re- 
hearsal, which I heard this morning, it will be a veritable 
musical treat. This program will be repeated here in the 
Tonhalle on April 3. 


soloist. 


nme 
the young American pianist whose 
Berlin, and other cities on the con- 
tinent have already made her well known, will appear here 
shortly for the first time, playing the 
Tschaikowsky B flat concerto with the 
Munich Tonkiinstler Orchestra. 
\ 

The annyal joke of the young officers 
of the Royal Military Riding School is 
always a feature of the Carnival Tues- 
and this year was no 
exception, the joke being at the expense 
of Richard Strauss and apropos of the 


Eleanor 
successes in London, 


Spencer, 


day pranks here, 





recent production of the “Rosenkava- 
lier.” All the participants appeared on 
horseback. First came two trumpeters, 
wetter. and then “Richard the Second,” fol- 


lowed by Richard Wagner, the latter in 
deep mourning, owing to being relegated to second place 
by the modern Richard. Next came Strauss’ adjutant, who 
made up in the exact image of an extremely well 
known Munich critic, noted for his slavish admiration of 


was 











i we 

| tschatkoff presented a varied program, including a everything Strauss produces. Then came Baron Ochs, of 
r of Russian piano pieces. The orchestra concerts Lerchenau, surrounded by the various characters of the 
regular way. The regular subscription con- opera in slightly burlesqued costumes. The procession was 
f the Konzertverein Orchestra, under Léwe, had a_ closed by Salome and Elektra, also on horseback and in 
rt D major symphony on the program, followed by mourning, bemoaning the waning of their former greatness. 

er’s eight The concert of the Royal Music Acad- neme*e 
eries presented the Hoforchester under Franz The ninetieth birthday of the Prinz Regent Luitpold, o 
er, who directed in Mottl’s place. The program in- Bavaria, was celebrated at the Opera by two festival per- 
i Beethoven’s “King Stephan” overture, a movement formances, one on March 8 and one on March 12. The 
Rheinberger’s “Wallenstein” symphony, and Klose’s theater had been splendidly decorated, both inside and out, 
em “Das Leben ein Traum.” All the critics and Hofrat Klein had provided a most beautiful special 
Fischer's work stage setting, the center feature of which was a bust of 
nner the prince regent, who was himself present. The program 
neert which I could 1 hear was that of the opened with the “Jubel” overture of Weber. Then a pro- 
in player, Ilse Veda Duttlinger I understand logue in honor of the royal guest was recited by Frau von 
e young lady (she is eighteen), although of Ger- Hagen. Next came .the “Festwiese” scene from the 
Helena — 
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directed by Franz Fischer. The Prince 
Regent then withdrew, but the evening proz=ram was com- 
pleted with Wolf-Ferrari’s jolly trifle, “The Secret of 
Susanne.” The program of the second evening was a 
splendid performance of the “Barber of Seville,” with 
Hermine Bosetti, Jean Buysson and Paul Bender in the 
leading parts. The Royal Academy of Music also cele- 
brated the event with a special concert, which included the 
singing of Liszt’s “Now Give Thanks Unto God,” accom- 
panied by organ, trumpets, trombones, and kettledrums, 
and a memorial address by Professor Kellerman. 
RRR 

Munich already is widely known for the excellence and 
extent of its musical performances in summer, and in ad- 
dition .to the opera performances of the coming summer ‘n 
the Prinz Regent, Residenz, and Kiinstler Theaters, men- 
tion of which has already appeared in this letter, a series 
of folk festival concerts are being planned for the great 
hall at the exhibition grounds. It is not yet definitely 
settled whether or not these can be arranged, but if so, 
only the very best artists, choruses and orchestras will be 
heard, under the best European directors, Mahler, Strauss, 
Steinbach, Mottl, 


“Meistersinger,” 


ete. 
nrRre 

Berta Morena is home again after her extremely suc- 
cessful season in New York, and her many admirers here 
hope to hear her soon on the stage of the Royal Opera. 
She is reengaged for seventeen appearances at the Metro- 
politan January and February, 1912, and will appear 
there as Briinnhilde in the “Walkiire” and “G6tterdam- 
merung,” as well as in Sieglinde, in which latter role she 
had great success this season. She will also sing the 
Isolde there, a new role for her Madame Morena is en- 
gaged for the May festival performances at the Frankfurt 
Opera, and has also been invited to appear in Rome in 
June, singing Santuzza three times in Italian. 


RRre 


Item from the Miinchener Zeitung: “Richard Strauss, 
in common with other Bavarian artists, was requested to 
make some small written contribution for the book which 
was dedicated to the Prince Regent in honor of his nine- 
tieth birthday entitled ‘Ninety Years Faithful,’ but, after 
due consideration, he refused. Court circles will certain- 
ly take umbrage at this, especially as Strauss, only a few 
weeks ago, was the recipient of a high Bavarian Order.” 


nene 


Pfitzner’s opera, “Der arme Heinrich,” will be produced 
at the Prinz Regent Theater on the 1st of May, under the 
direction of Dr. Rudolf Siegel. I am unable to state as 
yet of whom the producing forces will be made up, but 
scarcely from the Royal Opera singers, as Pfitzner is taboo 
in that theater. 

RRR, 

The director of the Hamburg City Theater, Dr. Lowen- 
feld, is certainly to be commended for his efforts to make 
it one of the best opera stages in Germany. In addition 
to Weingartner he has now secured Frau Preuse-Matze 
nauer, who, owing to domestic trouble, so suddenly dis- 
appeared from the Royal Opera here. Munich’s loss is a 
great gain for Hamburg, but the change from Munich to 
Hamburg can scarcely be regarded as an advance for 
Frau Matzenauer. Among the possibilities mentioned as 
her successor here is Mariska Aldrich, who already is well 
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known in New York, and who will shortly give a song re- 
cital here. Edyth Walker, who leaves Hamburg, will, it 
is reported, for the present devote herself exclusively to 
appearances as guest at various theaters. 
Rene 
Felix Mottl is quite ill with influenza, which he con 
tracted during his recent Russian trip. He has received 
four weeks’ leave of absence, and is seeking a favorable 
climate near Meran in the Tyrol, 


RRR 
Maude Fay, the American soprano at the Royal Opera, 
received the title of “K6nigliche Bayrische Kammer 


sangerin” at the recent festivities in honor of the Prince 
This is a special honor for Miss Fay, 
The title is seldom 


Regent's birthday. 
who has only been here four years. 
awarded to anybody with less than seven years’ service. 
RRR 
Minnie Tracey, the well known American singer from 
Paris, will soon appear here in concert for the second time 
this season. 
Renner 
After all, Hofkapellmeister Cortolezis will 
Brunswick as musical leader of the Opera there. 
ReRe 
Last evening the Royal Opera had a “novelty”; no less 
than the first production here of the twenty-seven year old 
“Manon” of Massenet, which was seen for the first time in 
Munich. Really, we are waking up! The feature of the 
production was the fine work gf the two leading singers, 
Hermine Bosetti as Manon Lescaut, and Otto Wolf, one 
of the best lyric tenors the German stage, as Des 
Grieux. The personal success of these two was very 
great. They were recalled innumerable times. The opera 
itself is very old for its age. It is only saved from be- 
ing directly boresome by the splendid lyric solos and duets 
for Manon and Des Grieux which occasionally relieve the 
score. But still one sees many times where the younger 
Italians, especially Puccini, got their inspiration. Hof- 
kapellmeister ROhr directed capably, and the stage man- 
agement was well handled by Professor Wirk. 
RR 
Otto Wolf, whose success as Des Grieux is mentioned 
in the foregoing paragraph, has just returned from a very 
successful series of appearances at the Opera in Stock- 
holm, where he appeared as Rodolfo, Faust, José and 
Canio. Critics and public were agreed in their praise 
Ree 
April 27 has finally been settled upon as the date for the 
appearance of the Wagner memoirs at the Bruckmann 
publishing house here. The work will appear almost 
simultaneously in German, French and English. 
H. O. Oscoon. 


not go to 


on 





Strauss’ “Feuersnot” was produced in Brussels. The 
libretto, written in Bavarian slang, was translated into 
French argot, and the work received the title of “Ie Feu 
de la St. Jean.” It is stated that the Belgian and French 
audience found the fun a little heavy and dragging, an- 
other proof that an international standard of humor does 
not yet exist—Exchange. 


COLUMBUS MUSIC. 
Cotumsus, Ohio, March 25, 191! 
Che first concert of the coming week is to be a matinec 
by members of the Women’s Club, assisted by 
Ferdinand Gardner, cellist. ‘lhose who are to appear on 
the program ‘Tuesday afternoon, March 28, are Mrs. 
Harry E. Compton and Mrs, Hedwig Theobald Graham, 
sopranos; Alice Speaks, contralto; Elinor Schmidt and 
Emily McCallip, pianists, and Jessie M. Crane, organist. 
RRR 
The Women’s Music Club held its annual election last 
luesday afternoon, the officers for the coming year being 
as follows: Ella May Smith, president (has been presi- 
dent eight years); Mrs, C. Christian Born, first vice presi 
Mrs. Andrew second vice pres:dent; 
Clara Michel, secretary-treasurer. The first concert of 
the season of Ig11-1912 will be given in Memorial Hall, 
Wednesday evening, October 11. 
nRe 
The music season still has much in store for Co:umbus 
patrons. Christine Miller, contralto, with Carl Bern- 
thaler, accompanist, gives a recital here Tuesday evening, 
this being the last of the artist recitals on the Women’s 
Music Club series. 


Music 


dent ; limberman, 


nre 
The Sheffield Choir will give a concert in Memorial Hall 
on the evening of April 17. Dr. Coward is director. 
nRre 
Johanna Gadski, with Edwin Schneider, 
will give a song recital in Memorial Hall, April 24. 
RRR 
The Columbus Oratorio Society Music Festival, which 
takes place on May 2 and 3, practically closes the season. 
W. E. Knox has been the musical director of the Oratorio 
since its organization in 1902, This society was organized 
with sixty charter members. At first its programs were 
presented at several single concerts. Six years ago it 
was decided to hold annual music festivals, consisting of 
two or three concerts. Since the opening of Memorial 
Hall the society has been attempting to present festivals 
on a larger scale, but also with an increased financial risk. 
No financial benefit accrues to any officer or member of 
the society because of these festivals. In fact, they have 
been given at a financial loss. The management has al- 
ways been of the belief that the public in time will give 
sufficient patronage without asking any one to assist in 
contributing to a guarantee fund, as is necessary in most 
places where such festivals are attempted. The active 
membership changes from year to year, but there has 
been a steady increase in number since organization. Re- 
hearsals for the festivals are held weekly for seven 
months prior to the public performances. 
RRe 


The Columbus Oratorio Society presents at the com- 


accompanist, 


ing festival the Theodore Thomas Orchestra, Frederick 
Stock, conductor; a children’s chorus of three hundred 
voices, Tillie G. Lord, conductor. The soloists will be 


Perceval Allen, soprano; Janet Spencer, contralto; Reed 
Miller, tenor; Cecil Clarence White- 
hill, bass; Jessie M. Crane, accompanist. The 


Fanning, baritone; 
choral 
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works to be presented are Benoit’s “Into the World” and 


The orchestral num- 
Nineteen 


Gounod’s “Faust” in concert form. 
bers and short choruses are not yet announced, 
hundred advance subscriptions are already in the hands 
of the local managers. 
RRR 
Mrs. Wilbur Thoburn Mills, organist of Broad Street 
Methodist Church, will give a vesper recital tomorrow 
afternoon at 4 o’clock in the church. Dolores Reedy 
Maxwell, contralto, will be the assisting soloist. 
RRR 
St. Paul’s Episcopal Church will have a special Lenten 
Millicent 
assisting the large choir, of which Willis G 


musical service tomorrow, Brennan, soprano, 


Sowland is 
director, 


nRne 
Two short seasons of grand opera are promised in 
April and June, the first by the French Grand Opera 


Company of New Orleans, the second by the Sheehan 
Opera Company. 
nne 

Virgilia Wallace, pupil of Frank King Clark, former 
ly of Paris, now of Berlin, was in the city Saturday and 
Sunday. Miss Wallace is teaching at present in a 
inary at Washington, Pa. Last year she had quite a large 
class in Columbus, which she was obliged to abandon by 


seim- 


reason of serious illness. Her Columbus pupils and 
friends greatly desire her return. 
RRR 

Rumors are afloat that Columbus is to have two se 


ries of orchestra concerts next season. One of this series 
is expected to be given by the Cincinnati Symphony Or- 
chestra, Leopold Stokowski, director; the other by dif- 
ferent orchestras, the Boston, Philadelphia, New York 
Symphony, and probably St. Paul or Minneapolis, The 
writer believes that the St. Louis Orchestra is also being 


considered. 


nner 
Columbus is now in grave danger of having much 
more music than her patrons can digest, and the result 


is sure to be a great loss to somebody. Why should it 
be a feast or famine? Why have more than the people 
want? 
RRR 
Caroline Mihr-Hardy, dramatic soprano, comes to Ohio 


State University Friday afternoon, April 7, for a song 


recital. This is to be one of the “Twilight” series. Mrs 
C. Christian Born will be the accompanist. 
Etta May Siri 





Berthald’s Montreal Success. 
Barron Berthald, who recently sang in Montreal with 
effect 


who 


Tetrazzini, impressed with such his fine method of 


him sing as to 


Herald of 


voice production upon those heard 


call forth the following in the Montreal Daily 
March 25: 


In Barron Berthald was heard a singer who will “aye be welcome 


back again.”” Possessing the most virile, brilliant and robust tenor 


Berthald is a musician who 


vocal 


vuice heard in Montreal in years, Mr 


who has enormous 


work, 


French 


understands himself thoroughly and 


sources to draw upon in his interpretative His style is es 


sentially operatic, though he sang English, and German 


lyrics (one can imagine how splendid that voice would sound with 
orchestra), and he is a walking advertisement for whoever taught 
him a method of production which has equalized every note till 
sense of registers is lost and which has made it possible for 

let his voice flow out with an ease not always attained b oloratura 


sopranos. 





Felix Woyrsch’s folk opera, “Die Weiberkrieg’” (“The 
War of Women”), was 
premiére in Dortmund. 
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GRAND OPERA IN NEW YORK. 


METROPOLITAN OPERA HOUSE, 


“Il Segreto di Suzanne” and “Natoma,” March 28. 


The Philadelphia-Chicago Grand Opera Company pre 
ented a double bill Tuesday evening of last week in the 
letropolitan Opera House before a large audience. Wolf- 

Ferrari's delightfully melodicus one-act curtain raiser “Il 
Segretto di Susanne” had the same cast as at the recent 


New York premiére, including Mario Sammarco as Count 
Gil and White as the Countess Gil. The mirth 
enacted between the Count and Countess, 


Carolina 


rovoking 


| scenes 


wether with the charmingly quaint and spontaneous music, 


as a most enjoyable forty-five minutes of operatic 
rep Mr. Sammarco and Miss White are captivating 
n this operetta, and their voices on this occasion were up 
to their usual mark of excellence 
Natoma” had the familiar cast, including Mary Garden 
itoma, Lillian Grenville as Barbara, John McCormack 
Lieut. Merrill and Mario Sammarco as Alvarado. Cleo- 
nte Campanini conducted both operas in his inimitable 
Nat i” seems to create less interest at each perform 
nee On thi ision the audience was indifferent and 
chairs re vacant when the curtain rose on the last 


** Ariane et Barbe-S3leue,"’ March 29. 
Reviewed another 


“La Boheme” (Matinee), March 30. 


page.) 


The wisdem of presenting opera matinees at popular 
prices has been manifested during the last weeks of the 
eason, and last Thursday afternoon’s performance of “La 


eme on this basi pre ved no exception to the rule in- 


st Metropolitan Opera House auditorium 


uch the 


\ iiter crowded, the standees being tour or hve rows 
deep behind the rail of the wrchestra circle Interest on 
this occasion was heightened Lecause of the first appearance 
f Alma Gluck in the role of Mimi. Miss Gluck deported 
erselt well throughout the performance as completely 
dispel any indication of nervousness that might attend 
the first attempt of so impertant a delineation. She acted 
turally and with charming abandon and her lovely, pure 
sympathetic voice fits Mimi to perfection. In the 

it! ene Miss Gluck revealed marked histrionic ability 
deed, the pathe’ic demise of the beloved heroine of 
Puccini's popular opera lost none of its humanly pulsating 
vividness as portrayed by Alma Gluck. The gifted young 
hieved a triumph. She was the recipient of an 

tion at the close of each act and she carried away from 

the opera house with her not alone the memory of the en 
siastic and merited plaudits, but also several magnificent 

| tribute Riccardo Mariin as Rodolfo was altogether 
isfying. He was in superb voice and had the audience 
id its way, he would have been obliged to repeat the big 


with Mimi in the first act. The cast 


cene 


also included Scotti as Marcello and Andrea de Segurola 
Mr. de Segurola scored his usual success in 
sohemian role and his farewell song to the overcoat 
in the last act was one of the treats of the afternoon. Mr. 
It is interesting to note that the hero 
Americans. “La Bo- 
divertissement by the 


as Colline. 
this 


Podesti conducted. 
and heroine were both essayed by 
followed with a ballet 


heme” was 


Russian dancers 


“The Bartered Bride” (Evening), March 30. 
Smetana’s rollicking opera received a fine performance 
in the presence of a large «udience on Thursday evening 
of last week, the cast including Herbert Witherspoon as 














VITTORIO ARIMONDI AS NERO IN “QUO VADIS.” 


Kruschinta, Basil Ruysdael as Micha, Henrietta Wake- 
field as Agnes, Alma Gluck as Esmeralda, Carl Jorn as 
Hans, and Otto Goritz as Kezal. Mr. Hertz conducted. 

Mr. Witherspoon splendid exhibition of his 
vocal and histrionic abilities, and as the deaf peasant he 
afforded moments of keen humor. Miss Wakefield 
was a charming Agnes. Mr. Ruysdael appeared to ad- 
landowner and Miss Gluck as the circus 
It was almost impossible to asso- 


gave a 
many 
vantage as the 
dancer was excellent. 
ciate in one and the same person the Mimi of the same 


afternoon’s “La Boheme” performance and Esmeralda of 





ARENA SCENE IN “QUO VADIS. 
s before the Imperial box, in which the two standing figures are Nero (Vittorio Arimondi) and Poppea 
(Eleonora de Cisneros.) 








the evening performance. Certainly this shows the ver- 


satility of Alma Gluck 


“The Bartered Bride” was followed by the Russian 
dancers in the first act of Delibes’ “Coppelia.” 
‘“*Tosca,”’ March 31. 
“Tosca” was repeated Friday evening with Madame 


Fremstad in the title role and Riccardo Martin as Cava 
Others in the were Scotti, Pini- 
Corsi and Miss Snelling. 


radossi. cast Rossi, 


loscanini conducted, 





“Il Trovatore,”’ April 1 (Matinee). 

Gadski, Homer, Slezak and Amato were again the prin- 
cipals in the Saturday matinee performance of “Il Trova- 
with Podesti After the opera, the 
Russian dancers appeared. 


tore,” as conductor. 


** KHonigsKinder,” April 1 (Evening). 
The twelfth performance of “K6nigskinder” took place 
Saturday evening. The usual with Hertz as 
conductor, presentation of Humper- 


cast, con- 


good 


united in a 
dinck’s popular opera. 


Metropolitan Sunday Evening Concert, April 2. 

Last Sunday evening's concert was characterized by 
two important features; namely, the presentation of Sigis- 
mond Stojowski’s piano concerto in F sharp minor, played 
by the composer, and the appearance of Johanna Gadski, 
who sang the “Liebestod” from “Tristan und Isolde” and 
“Brunnhilde’s Immolation” from “Die Gétterdammerung.” 
Mr. work is written in the modern 
thoroughly unconventional, beautifully orchestrated, with 
the instrument which enables the per- 
former to display his technical proficiency as well as his 
ability as an interpreter. It is distinctive in that it con- 
sists of but two movements, the first a broad, slow move- 
ment of striking individuality and character, and the sec- 
ond a brilliant martial Ru-sian flavor. It 
and was splendidly 
At the close he was cal ed 


Stojowski's vein, 


a part for solo 


movement of 
is a work pleasing in every detail 
performed by Mr. Stojowski. 
out many times. 

Gadski accustomed vocal 
opulence and received a cordial demonstration from the 
Wagnerites, who were out in force. Dinh Gilly gave an 
excellent rendition of Massenet’s “Vision Fugitive” from 
L’Herodiade.” Lilla Snelling sang three songs with 
piano accompaniment, and Bella Alten contributed an aria 
from Mozart's “Marriage of Figaro.” 
heard to good 
the prelude to 
the Valkyries.” 


Madame with her 


sang 


The orchestra was 
advantage in the overture to “Mignon,” 
“Tristan und Isolde” and “The Ride of 
Mr. Pasternack conducted the first part 


of the program and Mr, Hertz the second. 


“Ariane et Barbe-Bleue,” April 3. 


Same cast as at the premiére last Wednesday. 





“Quo’Vadis,”’ April 4. 
Jean Nougués’ opera, “Quo Vadis,” had its first New 
York production last night (Tuesday) with the same cast 
as at Philadelphia last week, excepting in the part of 
Vinicius, which on this later occasion was sung by Mario 
Guardabassi instead of Charles A ful report 
of the “Quo Vadis” premiére at Philadelphia was pub- 
lished in THe Musica Courrer of March 29. The pic- 
tures shown on this page represent the opera’s spectacular 
arena scene in the Circus Maximus. 


Dalmores. 





Esperanza Garrigue’s Maine Pupil. 

Francis MacNichol, tenor, one of the best known musi- 
cians of Maine and trainer of the Maine Festival choruses, 
and who, on several occasions, has been the tenor soloist 
at these festivals, comes to New York from Augusta, when- 
ever his duties will permit, to continue his work with Ma- 
dame Garrigue. He remains a few days in New York, 
taking several lessons a day. Last week he made one of 
his flying trips because, having suffered from a severe at- 
tack of grip and being compelled to sing before he had re- 
covered, he feared that he had injured his voice seriously. 
One hour, however, was sufficient for Madame Garrigue to 
locate the trouble and overcome it. Mr. MacNichol re- 
turned the following day to proceed with his professional 
engagements. 





At the tenth concert this season of the Hamburg Phil- 
harmonic, Siegmund von Hausegger led Boehe’s “Tragic 
Overture,” Liszt's ‘Mephisto Waltz’ and Schubert’s B 
minor symphony. The eleventh concert was devoted to 
Brahms, with Fritz Kreisler as the soloist, in that com- 
poser’s violin concerto. The twelfth concert (April 3) 
will close the season. 








Repertory of Sybla Ramus. 
Sybla Ramus, violinist, who will appear on the American 
concert platform, has a most extended repertory as may 


he seen from the appended list of violin works from which 
she selects her programs; 
CONCERTOS 

D major Beethoven 
D major : errr Brahms 
G = minor Bruch 
F sharp minor Ernst 
A miner Godard 
J. minor Mendelssohn 
D major Paganini 
GESANASCENE 2... eee e reer e ence ener eens r ent erseeesseeeseesees Spohr 
A major .. .. Saint-Saens 
Bo omimot Saint-Saens 
DD MimOr 2... c cs cccccvcccncererccccerecvecseressenecsseesseeens Sibelius 
A major Sinding 


I'schaikowsky 


Vieuxte mps 


D major 
E major 
D minor Vieuxtemps 
Vieuxtemps 


Wieniawski 


A minor 
D minor 


SOLOS WITHOUT ACCOMPANIMENT 


Sonata IV (chaconne) Bach 
Sonata V re : ; Bach 
Sonata VI (prelude) tach 
St. Lubin, Lucia Sextet Donizetti 
St. Lubin, Poeme d’amour Henselt 
Ernst, Erlking Schubert 
Nel Cor Piu non un_ sento .. Paganin 
Etude (B) Paganini 
Etude (E flat) Wieniawski 


SOLOS WITH ACCOMPANIMENT 
Theme with variations Wieniawski 
Souvenir de Moscow Wieniawsk! 
Mazurka Zarezyck 
Legend Wieniawski 
Ave Maria Wilhelmj-Schubert 
Am Meer W ilhelmj-Schubert 
Serenade ? Schubert-Remeny 
La Folia Corelli 
Ciaccona Vital 
Elfintanz Popper 
Gavotte Popper 
Moto perpetuo Ries 
Air for G string Bach 
[wo romanza and minuet Beethoven 
Five Hungarian dances Brahms 


Adagio romanza Bruch 


larantelle Carbonar: 


Aria 


Serenade 


Carbonara 


Carbonar: 


Poeme Triste Carbonara 
Rondo des Lutins Bazzini 
Airs Hongroises Ernst 
Othello Fantaisie ..........cccsccccccccccsccsvercccescsecs Ernst 
OMER wicket conn Weenyiunagiegal 950% secu bas Staenesbeheadouee Ernst 


Gavotte Gossec 


Hexentanz Paganini 


Di tanti Palpiti Paganini 
Moto Perpetuo Paganini 
La Campanella Paganini 
Rondo capriccioso Saint-Saens 
Souvenir C'schaikowsky 
Valse scherzo ; Tschaikowsky 
Song Without Words Tschaikowsky 


Zigenerweisen Sarasate 
Zapateado 


Habanera 


Sarasate 
Sarasate 


El canto del Rensenor Sarasate 


Mignon Fantaisi Sarasate-Thomas 
Carmen Fantaisie Hubay 
Zephir Huhay 
Csardas Hubay 


Fantaisie a Vieuxtemps 


passionata 


Fantaisie caprice Vieuxtemps 


Ballade and polonaise Vieuxtemps 
I I 


Reverie Vieuxtemps 
Scherzo Tarentelle Wieniawski 
Faust Fantaisie Wieniawski 
Polonaise (D) Wieniawski 
Polonaise (A) Wieniawski 
Nocturne (1D) Chopin-Wilhelmj 


\lbumblatt 
Slavic 


Wagner-Wilhelmj 
Dvorak 


dance 


Regina Hassler-Fox Notices. 


Regina Hassler-Fox, the contralto, who is attracting at- 


terition as a singer of beautiful voice, handsome person 
ility and large repertory, has numerous press notices at 
testing to her success. The Philadelphia Item refers to 
“Hier sweetness and power, which appeared to special ad- 
Dalilah.” In ‘O 


mio Fernando’ she scored a well deserved success, singing 


vantage in the aria from ‘Samson and 


with a degree of expression and feeling which admirably 
The 
likewise has much to say of the handsome singer, say 
ing, “Mrs 


literpreted the tender sentiment of the song.” Rec- 
ord 


Hassler-Fox was received with enthusiasm, and 


the critic was much impressed with her talent and voice 
The aria was sung with feeling and intelligent expression, 
the tw mgs developed clearly the sympathetic qualities 
! her voice.” Knowing ones speak of her large range. 
trom FE below the staff to high C, the sympathetic quality 
of her yoice. and admirable diction. 





Clifford Cairns in Demand. 
Clifford Cairns will be the soloist with the Philadelphia 
Society on April 25. Mr 
during the entire season, and his services are in such 
demand that his manager has had to refuse three import- 





Cairns has been kept 


busy 


ant engagements for him this month. For the season of 
1911-12 the calendar for Cairns is filling rapidly. Owing 
to the numerous requests for his services in the West, he 
will in all probability make a short tour in the early fall 


Alice Zeppilli in Opera. 


Alice Zeppilli, soprano, has been achieving brilliant 
success with the Chicago-Philadelphia Opera Company. 


Her recent appearances as Butterfly and Gilda brought 
forth such press comments as the following: 


\lice Zeppilli, as doll-like 
ighly at little 


Cio-Cio-San, now thor- 


Nagasaki, 


the lovable and 


home in the role, was the sweet maiden of 





ALICE ZEPPILLI. 





and acquitted herself of the difficult part with cnarm and grace 
Philadelphia Public Ledger, March 12, 1911. 

This role was taken by Alice Zeppilli, who conformed het per 
sonality to it in every necessary detail, making the part wholly 
congruous to the theme, which makes the opera a throbbing epitom 


of human love, passion and tragedy She shows she apprehends in 
every tone and movement the sentiment and spirit which underlie 
the main motive. She conceives not only the import of the char 
neterization in its widest scope, but gives to it a delightful touch 


of Orientalism, making Cio-Cie-San inartificial and wonderfully 
alluring 

Miss Zeppilli is comely of person, rich in voice and graceful in 
action, and the little Japanese woman is fairvlike in her daintiness. 
rhe singer’s endurance is put to a severe test in the second act, 
where she is to all purposes the only “working” character, but she 
carries along the story with unabating energy Miss Zeppilli wor 





41 





many encomiums for the excellence, the spirit and the marked in 
telligence with which she enacted the laborious part The final 
cene was a distinctive bit of dramatic work Philadelphia Record, 
March 2, 1911. 

Zeppilli seemed, both pe " and | i very sa of 
Orientalism in her creation It i of the few times this splen 
did artist has been given a chan ind sh mbraced every oppor 
tunity, not only that goes with the character dramatically, but the 
tonal quality of her singing Hers was a “butterfly” that pleased 





the eye, delighted the ear and touched the heart 

Zeppilli has a voice of wonderful sympathy It is not so much 
of luscious tone as it i f tratir r It is admirably 
suited to much of the character required tl Puccini role, and 
it every moment last ever g she kept I pitch and time 
Philadelphia Press, March gil. 

Alice Zeppilli made a superb Gilda Iler song in the Second 
\ct, “Caro nome,” before the close of which she lights a candle 
and starts to ascend the stairway, was mary isly we sung and 
she was heartily applauded Philadelphia Ev Item, February 
25, 1911 

Miss Zeppilli was, as ever, attractive in he aspect as Gilda, which 
she sang for the first time h she made a lusively youthful 
and lovely heroine and vocalized the neasures of the role 
with flexibility of coloratura P idely i Daily Evening Tele 
gra February » 1911 


Brooklyn Arion Concert. 


lhe male chorus of the Brooklyn Arion, assisted by sev 
eral scloists, gave a concert at the clubhouse of the society 
Sunday evening of this week. So many enthusiastic words 


have been expressed on the of this organization that 


better 


Singing 
No 
could be asked, and that is saying much, for 


nothing more can be added illustrations of 


choral 


singing 


there clubs this 
the 


cape lla) 


are some fine In country fue program 


for concert included the following choruses 


(Schmidt), Der 


(Ruf-Hemberger), “When Liebe Rosen Bringt” (Ck 


(sung a 
Gothenzug’ \uswanderer” 
1assen ) 
* Slay 


(Silcher), 


“Mohnblumchen” (Baldamus), onisches Stanchen” 


(Jungst), “Die Loreley’ In einer Sturmnacht” 


(Attendorfer). Arthur Claassen conducted. Avery Belvor 


sang an incidental baritone solo in the Attendorfer number 


Kleanor Funk, contralto, sang lieder by Schumann, Franz 


and a song by Spross. Mr. Belvor gave the prologue from 
“Pagliacci.” Jules Falk, the excellent violinist, played in 
masterly style the Saint-Saens “Rondo Cappriccioso,” the 
Schubert-Wilhelmj “Ave Maria,” the Arensky “Berceuse” 


and the Popper “Elfertanz” transcribed by Halir. Elfriede 


Stroffregen played piano numbers by Chopin and Handel- 


von Bulow. 





Mary Jordan as Amneris. 
Mary Jordan 


ippeared as Amneris in “Aida” in Boston 


with the Aborn Opera Company last Tuesday, March 28 
Message s from spectators are to the effect that in voi e. 
action and appearance she was beautifully suited to the 


role, and made a big hit 





“Wasn't the orchestra too loud for the voices, aunt?” 
“No: 3 all 


Life 


heard you distinctly through the opera.”— 








(WALTER WHEELER, A 
IMPERIAL BOX IN THE ARENA SCENE IN “QUO VADIS.” 


URSUS 


PHILADELPHIA SOCIETY MAN) HOLDING LYGIE (ALICE ZEPPILLI) BEFORE THE 














MUSICAL COURIER 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and nex 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Muv- 
SICAL Courier reserves to itself the privilege of rejection. 

-/t ts also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that THe MusiIcac 
CouriER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 

posers and their products. 





EASTER MUSIC. 


Ihe word Easter, from the Anglo-Saxon Eastre, Eoster, 
comes to us from the distant sources of Teutonic mythol- 
ogy. Ostara, or Eostre, was th 
goddess of spring, 


formerly named Eostur-monath 


e name of the Anglo-Saxon 
fourth month, April, 
We cannot tell how 

There is no men- 


from whom our 
was 
festival became Christian. 
of it in the New 
Apostolic fathers 


world in 


this heathen 
i in the writings of the 
the 


Resurrection. 


lestament, « 


It is 


tion 
observed throughout 
of the 


be of a 


now 


Christian commemoration 


Che music for this festival should joyous nature 


tempered with due reverence and solemnity, and avoiding 


all traces of bacchanalian revels, or mere physical activity 


| We 


expressed number of Easter 
submitted 


have a 
lor 


as in dancing 


anthems and solos to us this week, 


tactory. 


review 


which the following are, in our opinion, the most satis- 


Oliver Ditson Company, Boston. 


ur RESURRECTION AND THE Lire,” CANTATA FOR EASTER 


WILLIAM REep. 
We 


played 


that 
twenty- 


that this is the same William Reed 


one of the Montreal Cathedral organs some 


presume 


five years ago or so, after his return from a long training 


in England, particularly at Oxford. At any rate, he has 
the solid English choral manner of writing. A certain 
soberness of sentiment combined with a _ graceful and 
melodious employment of contrapuntal devices, distinctive 
of the best English choral composers, make this cantata 
grateful to the singers and pleasing to the hearers. The 
work is of admirable artistic unity. There is no Wag- 
nerian declamatory movement in juxtaposition with an 


William Reed has the art of concealing his 
art, and he makes no attempt at a display of contrapuntal 


wustere fugue. 


skill. Frankly, we like this little cantata of thirty-two 
pages for its unassuming modesty and general excellence 
f workmanship. If it had a marked individuality we 


hould not hesitate to rank it with Mendelssohn’s psalms 


RnRe 


\mong the anthems we place those of James H. Rogers, 
E. S and Everett E. Truette first on the not 
because of greater musical merit, but on ac- 
their 


Hosmer list, 
necessarily 
ount of 
Bible. In 


anthems and church songs 


words, which have been chosen from the 


many cases the so-called religious poems < f 


are too sentimental and lacking 


robustness, even when they have literary merit. The 


] 


most pronounced agnostic must acknowledge the directness 
nd strength of the old Hebrew and Greek authors as ex 
pressed in the fine old English of King James’ authorized 


translation. We do not hesitate to pronounce much of the 


rhymed prose of the following anthems little better than 
doggerel : 
\ . Beiwald’s “Sing With All the Sons of Glory.” 
H. O. Osgood’s “Day of Resurrection.” 
1. C. Bartlett's “Nailed to the Cross.’ 
[, Herbert Spinney’s “Christ Is Risen.” 
William R. Spence’s “The Early Dawn Was Breaking. 
N. H. Allen's “The Angels’ Song.” 
We are glad te 


iter 


” 


say that when we have found fault with 
the poor ary quality of the words of these anthems by 
mentioned we have said our worst. For 


the music is of a very good grade and speaks well for the 


the composers 


dvancement made in church music since the vile anthems 
of some twenty-five or thirty years ago began to disappear 


from American choir loft 
We also call the attention of our readers to the Easter 
irols published by the Oliver Ditson Company, many of 


them being of genuine merit, and others of a simplicity 
suitable for children. 
nRer 


“A Sone or Vicrory” (ror Easter). By ANGELo M, Reap 

This effective solo begins with an impressive passage in 
recitative, followed by a rousing melody that expressed 
the sentiment of victory in a marked degree. Though the 
movement is in 9-8 the effect is much like that of a 
festival march, which, of course, would be written in a 
rhythm of 4. Again, we must give the composer more 
credit than the poet. It offends our ear to hear the 
atrocious rhyme of “tomb” and “come” twice repeated. 
Eliminating unsuitable words such as “boom,” “groom,” 
and “broom,” there still remain such admirable rhymes 
as doom, gloom, loom, room. English is not a rhyming 
language like Italian, but it is not so poor in that respect 
that it is necessary to pair off “tomb” and “come,” as 
Joseph Howe Townsend has done in the- words of this 
“Song of Victory.” 


nRre 
MacMillan 2 Co., New York and London. 
“ANTONIO STRADIVARI,” His Lire AND Work. By W. 
Henry Hitt, Arthur F. Hitt ANp ALFRED E. HILL, 


Those who are familiar with the literature on the violin 
can hardly have escaped noticing the name of Hill, a 
that repairers and 
inmakers of violins in London for several centuries. Pepys 
who wrote his diary during the reign of King Charles II, 
It is hardly necessary. 


firm has done business as dealers, 


speaks of a visit to Hill's shop 
therefore, to say anything in regard to the right of the 
Hill brothers to speak authoritatively on the violin. This 
particular work on Stradivari, or Stradivarius, as he is 
usually called, was first published in a very much larger 
and more expensive form in 1902. The great demand 
for the work, however, has induced the publishers to 
bring out the present smaller and cheaper edition ($2.25) 
which is identical with the larger, except that half tone 
plates are substituted for lithographic plates in the many 
illustrations with which the work abounds. The book con- 
sists of a preface and introduction, twelve chapters, and 
There are some fifty-five illustrations in the 
text, in addition to twelve plates. 


appendices 


It is not a poetical work filled with eulogy and admira- 
The Hill brothers have left all that sort of thing 
Besides, such a work is unnecessary. To wax 
eloquent in tribute to Stradivarius is, in Shakespearean 


ion 


to others. 


language: 


To gild refined gold, to paint the lily, 


To throw a perfume on the violet, 


To smooth the ice, or add another hue unto the rainbow, 

all of which being characterized as “wasteful and ridicu- 
Now, though we need no one to sing the 
praises of Stradiyarius it by no means follows that we 
are not much in need of some authority who can explain 
to us the structure, variations in style, characteristics, and 
historical data of his violins. It is our opinion that there 
are no persons more qualified to explain these matters to 


us than the Hills 


lous excess.” 


The headings of the chapters are these: Ancestry of 
Antonio Stradivari, His Violins Compared and Contrasted 
With Others, Violas, Cellos, His Aims in Rélationto Tone, 
His Material, His Varnish, Construction of His Violins, 
Labels, Number of Instruments and Various Types, Prices 
and Growth of Reputation, Supposed Portrait. 

Without doubt there are many persons to whom all vio- 
lins look alike. A little study of this book, however, will 
1cveal the fact that not only have all makers a peculiar 
style to themselves, but that among the violins of Stradi- 
varius in particular there are so many changes during the 
long life of the maker that a connoisseur can tell the 
perioc, sometimes the very year, of its manufacture, at a 
glance. We may judge of the delicacy of these investiga- 
tions from the following excerpt: 

“Now, the outline, dimensions, and general construction 
of the long-pattern violin admirably demonstrate Stradi- 
vari’s powers of originality. . . Every part of the 
outline is in proportion to the increase of length. The 
bouts are longer and less curved, the corners a little 
shorter and less drooping, the edge is neater, the margin 
round the sides is lessened as if to help to make up for 
the decreased widths.” The question naturally arises, How 
long is the Jong model Strad.? If it was six feet longer 
than the short model it is certain that the untrained eye 
could see the difference with little trouble. But when we 
learn that the long model differs only by five-sixteenths 


of an inch from the ordinary model, we begin to realize 
how long and carefully the eye of the expert must be 
trained to note these seemingly insignificant details. This 
work is in truth a manual of the science of violin analysis, 
It is an invaluable work of reference on the violins of 
Stradivari in particular, From first to last it is consist- 
ently what it professes to be, and does not jumble together 
music and science and romance in the amateur fashion 
of so many works on the history of the violin. 


MUSIC IN BUFFALO. 
SuFFALO, N. Y., March 28, 1911. 
March 19, in Convention Hall, James H. Rogers, of 
Cleveland, Ohio, gave an organ recital. This was the one 
hundred and fifteenth of the free recitals which are given 
uearly every Sunday from October to May on the fa- 
mous Pan-American organ in Convention Hall. These 
recitals are well attended by “young men and maidens, 
old men and children”; the latter very much in evidence 
with their fond parents. The close attention and dis- 
criminating applause indicate musical appreciation. Mr. 
Rogers is organist of Unity Church and the Scoville 
Avenue Temple, of Cleveland. He is an exceedingly bril- 
liant performer and a good program maker, as the fol- 
lowing will show: Prologue, intermezzo, reverie and fes- 
tive march (Rogers), “Meditation” (Sturges), “Toccata” 
(D’Evry), “Humoresque” (Dvorak). A phrase of “Way 
Down Upon the Suwanee River” was introduced with 
fine effect. As Humoresque answers for the name of Caprice 
this little capricious departure from Dvorak’s music 
seems to accentuate the beauty when the organist resumes 
the original theme. “St. Cecilia Offertory” in D (Batiste) 
was given a different reading from the generally ac- 
cepted one, nevertheless, it was most effective. The three 
Wagner numbers, introduction to third act of “Lohen- 
grin,’ “Traume,” fire music from the “Walkire,” were 
splendid. The “Finland Symphonic Poem,” by Sibelius, 
beautiful. Mrs. Wilber S. Lake, soprano, of this 
city, delighted the audience with her fine interpretation 
of “With Verdure Clad,” from “The Creation” (Haydn). 
The second number was “Eye Hath Not Seen,” from 
“The Holy City” (Gaul). Mrs, Lake was, previous to 
her marriage, the soprano of St. Andrew’s Church, To- 
ronto. She has sung in many of its Philharmonic con- 
certs, where she was a great favorite. Since her resi- 
dence in Buffalo, she does no professional work. For 
a number years Wilber S. Lake, her husband, has 
been organist of the Prospect Avenue Baptist Church. 
Mr. Lake has recently been engaged to hold that posi- 
tion in the new “Independent” Christian Science Church 
now building at the corrier of Ferry and Norwood ave- 
nues. A magnificent Viner organ is building, for which 
Mr. Lake has made the specifications. 
nee 
last week’s Buffalo letter, reference 
Mr. Bagnall as the accompanist at the Clef Club chorus 
concert. Credit should have been given to Mrs. George 
Bagnall, who, like her husband, is not only a clever pian- 
ist, but organist as well. “Nymphs at the Spring,” not 
“Nymphs of Spring” is the correct title of an encore 
number given by Madame Samaroff, at the Cincinnati 
Symphony Orchestra concert given in this city recently. 
oe 
Wesley Ray Burroughs has just returned from New 
York, whither he went in search of new music to teach 
his chorus choir when he begins his duties as choir mas- 
ter, at the Delaware Avenue Baptist Church, after Easter. 
Mr. Burroughs had a delightful experience as the guest 
of William C. Carl, his friend and teacher. He not only 
enjoyed the latter's generous hospitality, but Mr. Carl 
gave him the opportunity to hear the best music which 
the metropolis affords, 
Rnnre 
The writer attended ‘a delightful preliminary rehearsal 
of Easter music at the Delaware Avenue Baptist Church 
on Saturday night. Harry Fellows imparts his own en- 
thusiasm to his choir and insists upon clear cut enuncia- 
tion. A reform wave in that respect has been gradually 
overspreading the tendency of choral singers to drag the 
time, to slow up on pianissimo and to sing Choctaw in- 
stead of intelligible English. The Mendelssohn Choir of 
Toronto and the Sheffield Choir of England awakened 
singers in Buffalo. Alfred Jury’s Clef Club Chorus is 
doing splendid work in this respect, also the Philhar- 
monic and the Guido Choruses, each one vieing with the 
other in trying to attain perfection in the correct pro- 
nunciation of the King’s English. 
RRre 
It is customary during the Lenten season to have short 
addresses given at the “regular noon service” in St. 
-aul’s Cathedral, except on Saturday. After brief morn- 
ing prayer, there is a service of song. Last Saturday 
the Cathedral was packed, people even standing in the 
vestibule, to hear Maunder’s cantata “Penitence, Pardon 
and Peace,” sung by the chorus choir with solos by Re- 
becca Cutter Howe, soprano, and Fred S. True. The 
composition was beautifully sung.- The experience was 
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a most uplifting one. Credit is due all for the fine in- 
terpretation, 
nner 
Burton Collver was in Buffalo last week. He made 
arrangements with Manager Shea to have his theater on 
April 24, in which to present Mary Garden in song re- 
cital, where he featured Madame Tetrazzini last winter. 
Shea’s Theater is the best appointed of any of the local 
playhouses, and the acoustics perfect, for there are no 
obstructing pillars. Its courteous manager leaves nothing 
undone which can add to the pleasure and comfort of 
lus patrons, 
nme 
W. Spencer Jones, of Haensel & Jones, was in Buffalo 
also last week, in the interest of his attractions. Richard 
Copley was here, too, representing the interests of the 
Quinlan Bureau. 
nme 
Margaret Adsit Barrell, solo contralto of St. Paul's 
Cathedral, went to Washington, D. C., last week to give 
two recitals. Mrs, Barrell has a remarkably beautiful 
voice. She has studied at home and abroad, for a time 
with Edward Randall Myer, one of Buffalo’s successful 
voice teachers, who has so much to do this winter that 
he has scarcely time to take his meals. Mrs. Barrell did 
some “coaching” with Conraad von Bos. Lately the Wes- 
tern papers have been full of praise for Mrs. Barrell’s 
artistic singing. Not long ago at Tracy Balcom’s Pian- 
ola warerooms, the “Persian Garden,’ by Lehmann, was 
given by St. Paul’s Quartet. Special mention was made 
at the time of Mrs. Barrell’s exquisite contralto voice. 
Ren 
It is now officially announced that the soloists who are 
to appear with the Philharmonic Chorus during the ap- 
proaching May Festival will be Schumann-Heink, Janet 
Spencer, Bernice de Pasquali, Perceval Allen, Reed Mil- 
ler, Clarence Whitehill, Rebecca Cutter Howe, soprano, 
and Fred. S. True, basso of St. Paul’s Cathedral have 
been added to the list. It is expected that the May 
festival will surpass anything previously accomplished, 
judging by the bi-weekly rehearsals taking place in Or- 
pheus Hall under the direction of Andrew J. Webster, 
organist of St. Paul’s Cathedral. 
RnRre 
It is some time since the name of Otto P. Hager 
has been mentioned here, owing to his having moved 
so far out on the “east side” that the writer could not 
get to his pupils’ recitals. The programs given prove that 
Mr. Hager, who is a superlatively good teacher, sets a 


high standard in his piano instruction, and his pupils are 
obliged to work industriously to attain the results the 
teacher exacts. The following program gives some idea 
i the work accomplished by his pupils: “Peer Gynt” suite 
(Grieg), eight hands, first piano, Anna Klein, Esther 
Zachringer; second piano, Esther Klein, Lottie Heller. 
Piano solos “Call of the Posthorn” (Behr), “Car- 
men Waltz” (Aletter), Lottie Wallach Two pianos 
eight hands, Slavisch dance, op. 46, No. 1 (Dvorak), the 
Misses Zaehringer, Klein, E. Klein, and Heller. Piano 
solo (a) “Dream of the Reaper” (Heins), (b) Spanish 
dance (Pennington), Sadie Wallach; two pianos, eight 
hands, “Hungarian March,” Misses Klein, Zaehringer, 
Heller, Martha Wiese. Piano solos (a) first move from 


A major sonata op. 61 Ph. Scharwenka, (b) Scotch poem 
op. 31, No. 2, (c) “Shadow Dance,” op. 39, No. 8, Hannah 
Bucbaum; two pianos, eight hands, overture “Euryanthe” 
(Von Weber), Misses Heller, Klein, Ruth Schmidt, and 
A. Klein. Piano solo (a) “Hunting Song” (Spindler), 
(b) “Musical Clock” (Heins), Lottie Wallach; Slavisci 
Dances op. 46, Nos. 7-8, Miss E. Klein, Miss Heller, 
Misses Zaehringer and Klein. Piano solos (a) march 
(Lange), (b) “Hunting Song” (Gurlitt), Sadie Wallach; 
(a) Tarantelle, op. 23, No. 4; (b) Saltarelle caprice, op 
135 (Lack), Miss Buxbaum. Two pianos, Wedding 
March from “Midsummer Night’s Dream” (Mendels- 
sohn), Misses Zaehringer, Schmidt, Wiese and Esther 
Klein. Pupils of Mr. Hager go into an atmmosphere of 
refinement, for he is a great lover of pictures and fine 
examples of art adorn his beautifully appointed studio. 
nRe 
W. Ray Burroughs will give the first of two Lenten re- 
citals on Tuesday evening, March 28, in the Delaware 
Avenue Baptist Church, for the benefit of the “outing” 
fund of the chorus choir. Mr. Burroughs will be assisted 
by Herman Schultz, cellist, and William Spragge, tenor. 
RRR 
A meeting of the executive committee, consisting of 
the chairman of the local committees and its local officers, 
will take place this week at the Genesee Hotel in the 
interest of the New York State Music Teachers’ Associa- 
tion. An April meeting, after Easter, will take the form 
of a dinner at which all the State officials will be present 
and plans discussed for the June convention. 
neRrer 
There will be a joint song recital given by David Bis- 
pham and Bessie Abbot in the Star Theater on Easter 
Sunday evening under the local management of Edgar 
Spiess. 
zeRe 
A splendid organ recital was given on Sunday after- 
noon in Convention Hall by Dr. Smith Penfield, organist 
and musical director of the Church of the Good Shep- 
herd (Presbyterian), New York City, assisted by Pearl 
Smith, contralto soloist of the Richmond Avenue M. E. 
Church of this city, accompanied by Bertram S. Forbes. 
Dr. Penfield has the same gift that Dr. Rogers of Cleve- 
land evinced last week; a thorough understanding of the 
organ and all of its possibilities. In the compositions 
played by Dr. Penfield, exquisite tonal beauty was re- 
vealed, in fact some celestial voicing like that of “the 
choir invisible.” The first number “Toccata,” F major 
(Bach), the pedal solos were wonderful. An organ tran- 
scription by Dr. Penfield followed of Chopin’s nocturne 
A flat. Finale of first sonata (Mendelssohn) was very 
brilliant. Organ symphony No. 4, two movements 
(Widor), “Andante Cantabile,” very lovely, and “Scherzo 
Vivace” (Mueller’s) composition organ pastorale, dedi 
cated to Dr. Penfield (with call of the tawny thrush) 
lhe spirited processional march “Queen of Sheba” (Gou 
nod) was warmly applauded. Fantaisie, airs from 
“Oberon” (Von Weber), transcribed by Dr. Penfield re- 
ceived very delicate treatment. His pianissimo is re 
markable in quality and purity of tone. Berceuse, operetta 
“Jocelyn” (Godard) and overture “William Tell” (Rossini) 
concluded a most artistic program. Interposed in the first 


and second parts were the solos sung by Pearl Smith, 
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“The Lord is my Shepherd” (Liddle), and “Love Not the 
World” from “The Prodiga: Son” (Gounod). Miss 
Smith possesses a lovely voice of excellent range. Her 
stage presence good and her poise admirable. She is study- 
irg with Mrs. Julia Fiske of Irving Piace. She is working 
earnestly to achieve success more particularly as a church 
singer. She has been engaged for the coming year as 
contralto soloist for the Delaware Avenue Methodist 
Church. In that quartet, a valued member is Arthur King 
Barnes, the -minent baritone. 
nnre 
The Rubinstein Chorus will give a “morning recital” on 
Thursday March 30, at the Hotel Lafayette. Ella Snyder, 
a pupil of Edward Randall, will sing the soprano solos in 
the “Spring” cycles. V. K. 
SIOUX CITY MUSIC. 
Stoux Crry, la., March 18, 1911 
The appearance of the Riccally Quartet at the Heizer 
Music School Friday evening, March 17, afforded Sioux 
City music lovers one of the rarest treats ever featured 
here. Besides the Beethoven quartet, op. 59, F major, the 
Quartet played the beautiful Tschaikowsky op. 11 andante 
and scherzo, a charming fresh concert etude by Sinigaglia, 
and Haydn’s quartet, op. 76, No. 5. As an encore the 
Quartet gave two movements from Raff's delightful D 
major quartet. The tones blend flawlessly and the play- 
ing shows warmth of temperament and refinement of ex- 
pression. The Riccallys are a desirable addition to music 
interpreters in America, and are bound to be successful 
wherever they appear. The personnel of the Quartet is 
Jean W. Rietsch (first violin), Max Thal (second violin), 
A. F. Stechele (viola) and Richard Callies (cello), and 
appeared under the direction of Mr. and Mrs. Frederick 
Heizer. 
nner 
Frederick Heizer, an eighteen year old violinist, will 
play the Bruch G minor concerto with the St. Paul Sym- 
phony Orchestra in Sioux City on April 24. Mr. Heizer 
is a pupil of Adolf Weidig of Chicago, and is said to 
possess remarkable talent. 
nner 
Mrs. Edward MacDowell has been requested to repeat 
her lecture recital, “MacDowell and His Ideals,” in Sioux 
City, where she greatly pleased a large audience in 
February. F. H. 





Rubinstein Breakfast May 6. 

The Rubinstein Club will give its annual white breakfast 
Saturday, May 6, in the ballroom of the Waldorf-Astoria 
The club gave a chora! concert in the Astor Gallery last 
Wednesday morning. The last musicale of the season 
takes place Saturday, April 8, and the closing concert on 
Tuesday evening, April 18. Madame Schumann-Heink is 
to be the soloist for the concert The club holds its final 
choral morning on April 26 





The poetry of this delightful character (Ariane) orig 
inates in her glowing and rapid willingness to serve, in 
her directness, and in her lucid simplicity of purpose. But 
alas! Miss Farrar was none of these things. She preached 
She rhetoricised. She dominated and she lectured 
Where she derived some of the contortionate and there 
fore meaningless gestures in which she indulged no man 
could tell. Her conception of the role is in need of total 
revision.—New York Morning Telegraph 


CONCERT DIRECTION 1671 Broadway 


LE ROY HETZEL 30 


Columbus 
SHERWoon NEWKIRK 
VOICE CULTURE. ITALIAN METHOD. 


Special attention to tone production. 
1435 Broadway, N. Y., Metropelitan Opera House Bi 
. - Mail address, aon Conn. 
























SONGS BY 


SEBASTIAN B. SCHLESINGER 


The songs by this composer have met with great success 
in France and Italy and are deserving of the highest praise. 
They are full of melody and poetic charm, the accompani 
ments graceful and pleasing, giving evidence that the com 
poser is a musician of high order. Here below is a list of 
some of his most popular songs. 
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New York, April git 
tlenry Smock Boice’s pupils occupy leading posi 
tions in the church and concert field, and are becoming 
| . to the larger public through frequent appearances 
] ind s l affairs Florence Anderson-Otis, so 
no, and Jessie Rowe-Lockitt, contralto, gave the pro 
m of April 1, suite 1003-1006, Carnegie Hall (the Man 
tan b h of the Smock studies), before a company 
h quite led the rooms Mrs. Otis has a brilliant, 
i pran ice, supplemented by charming personality, 
vh showe up well in songs by Leoni, Ronald, Cad 
in and Arditi’s “Parla” walt Mrs. Lockitt has deeply 
expressive tone along with unusual range, songs b 
! m, Allitsen, Harris, et showing this Both singers 
witl perfectly understandabl diction, showing 
ghtful plan and e of the mind as well as feel ngs 
Repose of presence likewise mark their appearance, all of 
which goes t ike uf mething definitely enjoyable 
Warm ) I llowed every numbe A Susie S. Boice 
j g la npaniments, Mrs. Otis and Mrs. Lock 
itt, with another Boice pupil, Bernice Case, were the solo 
nge it the last “choral musicale” of the Rubinstein 
b, Marcel the two former closing the program with 
he et “Quis est homo.” 
neRre 
The MacDowell Club issued invitations to hear Selden 
Mille f Philadelphia, pianist and singer, in music by 
Brahms and Debussy, March 27 Evidently a devoted 
le of t masters, Mr. Miller is in earnest, and in 
f warm interest in all his singing and playing. While 
the Brahms rhapsodies and songs have their own place in 
musical literature, the music of Debussy has yet to mak« 
h place for itself, and there are those who think this 
e never Certain it is that much ‘of his music on 
occasion was heard with only polite interest, and fol 
lowing certain pieces there was what seemed to the ob 
ant listener to be simply amused silence This is no 
reflection on the pianist-singer, Mr. Miller, who sang with 
earness and breadth, along with intellectual appreciation 
He plaved hi wn accompaniment: 
nme 
Frances DeVil Ball is kept occupied with numerous 
pupils and the giving of recitals and preparation for them 
re f appearances in Albany and Troy follow: 
I de Villa Ball's playit 
t I it Miss ull’s interpret 
! t W 1 brillianey iking ru 
apid of tem In tl 
gracefu lelicacy \ll 
j 
I t imber The first rile 
G y { led XC ent opportunity for displaying her tech 
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by mail. In view of the number of demands re- 
celved by OVIDE MUSIN from Students and Teachers 
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but are unable to come to him for personal instruc- 
tion, Mr MUSIN is prepared to give a COURSE OF LESSONS 
BY MAIL. $1.00 will bring you two sample lessons 
which will give you an idea of the benefit to be 
derived from the full course. Mr. MUSIN has perma 
nently located his VIRTUOSO SCHOOL OF VIOLIN IN NEW YORK 
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Rose,”” MacDowell, 
could almost see 


the 
delicate, 


where 
the 


Wild 


ar that one 


After 


musical picture 


nic this came “To a 


was so cl 


wind- blown flower as the plaintive air was played. The third was 
Water Sprites,” Chaminade, where the trickling, running notes 
told their own) story Miss Ball scored a great success and was 
heard again in a seherzo by Moszkowski.—Troy Record. 
nere 


Newhaus had as guest of honor at her Sunday 
Madame Norelli, the Swedish soprano, sojourn- 
ing in this country, who delighted by her brilliant singing 

Hugh Allan 
such and warmth that he 
the songs 
Norelli covered his share. Or- 
and 


Madame 


musicale 


and handsome personality is so natural in 


his ways, and sings with ease 


was a great attraction; “Pagliacci” prologue 


Madame 
pleasure 


and a duet with 


through beauty of voice, 
van Westerhout’s big polonaise 
feeling which marks 
she 


notable 


rin Bastedo gave 
Randegger played 

The at 
gatherings 


Signor 

Madame 
attractive 
company of 


effectively. home 


Newhaus’s was marked, herself 
radiant wit A 
gowned women and their escorts made up an in- 
Madame Norelli, 
Mrs. Sid- 
and Mrs. 


and Mrs. 


with humor and 
smartly 
whom were: 
Villeverde, Mr. and 
Stephen Little, Mr. 
Mr. and Mrs. Shaw, Mr. 
and Mrs. Manheim, Mr. and Mrs. 
William Wallace, Mr. and Mrs. 
Mrs. G. Randegger, Mrs. Swain 
Mrs. C. A. Beckwith, Bern- 
Mrs. Wolf, Katherine 
William S. May, 
Riker, Mrs. J. Nel 
S. Wilson, Miss M. 
Miss V. May, 


teresting audience, among 
Mile, 


Mrs. 


Baroness de Bazus, 
Marx, Mr. and 
McConnell, 
Pennock, Mr 
Mr. and Mrs. 
Fugen Kuester,; Mr. and 
Wisler, Mrs. Wiley 
ice A, C Mrs. H. A 
Martin, Mrs. Clarence 

Mrs.°C. Chappotin, Mrs. 
Frances Matterson, 
Nolan, Miss U. Woodman, 
Miss Pearson, Miss A. C 
Chester, Dr, A. Castelli, Hugh Allan, Edmund Russell, 
Orrin W. Bastedo, .R. K. Schultz, William Schultz, Wil- 
liam Reid, G.,Ravanell, Cyrus Shipman, Sanford Riker, G. 
S. Richards, Ralph Otto, J. J. Firth, G. W 
\. Van Meter, W. H. and many others. 


ney 
Samuel 
H. H 


Strybing, 


Reynolds, 
Haubold, 
Hindell, Mrs. 
Secor, Mrs. 
Miss A. 
Miss J. Singer, 
Byrne, Mary Little, 


amp, 


son, 


George 


Reynolds, G. 
Givens, G. Graves, 
nme 

continue to create and hold the 
The present 
writer notes their presence on programs such as the Rubin- 
Club, in Hall 
Jennie Slater sang them one of them at the Hermi- 
tage, Pelham Manor, the re of Mrs. William Brad- 
Randall, March 30, and it had the usual experience of 
a repetition. Less known, but quite as full of individual- 
based on melodies 


Cadman’s “Indian Songs” 


interest of any public which hears them. 


stein private musicales, Carnegie concerts, 
ate 
sidence 
ley 
ity, is Cadman’s “Japanese Song Cycle,” 
known to all Japanese 
nerRe 

The Fraternal Association of Musicians had their regu- 
ar monthly dinner and meeting March 28, Hotel Gerard. 


Chere was an exhibition of autograph letters of celebrated 


i 


musicians, manuscripts, photographs, old musical journals, 


plaster casts of hands, etc. Members showed these and 

told was known of them 
nme 

conducted the 


Assisi,” 
Hudson, 


what 


Tinel’s 
Sunday 


performance of 
Hall, 


soprano, and other 


Hans Kronold 


oratorio, “St. Francis of Carnegie 


evening, March 26. Caroline 


soloists assisted. There was an orchestra of fifty players, 
and the chorus numbered 150 trained singers. The per- 
formance was such that Mr. Kronold (who is principally 
known as a solo cellist, also as composer) won added 
honors. 
eRe 
“The Art of Singing” is the title of a folder issued by 


in which he states a few of his 
tone production, 
purity of articulation and artistic singing. Henry W. Sav- 
age, Professor Hooper, of the Brooklyn Institute; Walter 
Henry Hall and others speak in high terms of his singing 
and teaching. 


Edwin Skedden, baritone, 


views regarding correct placing of voice, 


nre 
The piano pupils of James Balsam, assisted by Elizabeth 
Gates, soprano, engaged in a recital March 25 at the Hotel 
York City, presenting the following program: 
Capriccio Brillant,” Emma D. Schatteles 
(with orchestral accompaniment on second piano) ; polon- 
Kirchner, Hattie Tauss and Alfred 


Rector, New 
Mendelssohn, 


aise (two pianos), 
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Britton; “I Drink the | Fragrance “a the Rose,” Clough- 
Leighter, Elizabeth Gates; “By the Sea Shore,’ Ward, 
“Polacea Brillante,” yon Weber, Julia Markowits; fantasia, 


Mozart, Gussie Singer; “Titania,” Lefébure-Wély, Marie 
Lesser; “Rigoletto” (paraphrase), Wagner-Liszt, Harry 
Lesslau; “A Little Thief,” Stern, “fender Ties,” Delbruck, 


Elizabeth Gates; Hungarian fantasie, Liszt, Martha M. 
Barr (with orchestral accompaniment on second piano). 
specially noteworthy was the work of Emma _ DJ, 
Schatteles, Julia Markowits, Harry Lesslau and Martha M. 
Barr, the last mentioned being one of Mr. Balsam’s artist 
pupils, who was heard recently in a recital at the Waldorf- 
Astoria. 
nnre 

Florence Mosher, the pianist, Leschetizky pupil, was mar- 
ried to Samuel Augustus Stevens, of Portland, Me., March 
29, at the The family and intimate 
friends attended the ceremony. String quartet music was 
played during the ceremony by students from the music 
The couple 


home of the bride. 


school settlement, mandolin music following. 





will make their home in Portland, Me. 
RRR 

Program of Moritz E. Schwarz’s organ recital, Trinity 
Church, today, Wednesday, at 3.30 o'clock: 
OME Bt oe MON os oie ce beds day Ves oanes Vaderas seed teean Merkel 
Elevation ER ER ES ay fat w8 . Rousseau 
Paine, ge Sues, Gs WOE. ss ios passe 0 ewe eins es kwens ed Sach 
\dagio rae eee @ RR REE A a eae nee cameo ....Mozart 
Funeral eee aa PRSURM: GE TROEOIINE Sas 6s ov divi. con see's att Guilmant 
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\dele Lewing played two of her original compositions 
at a lecture recital giv en | by Amie von Ende on ~Womes 
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and Music,” at the Ansonia, March 22. Maria O. Mieler 
sang “Schon Rothraut,” and the composer played “Charak 
terstiick” and “Old French Dance.” These compositions 
pleased so much that Madame Lewing was obliged to re- 
spond to several encores. 
RRR 

Ruth Dudley played an afternoon reception at the home 
of Mrs. A. R. Brewer, Glen Ridge, N. J., on March 2t. 
Her numbers consisted of allegro from sonata in A minor 
(Schuett), “Les Spectres” 


(Schubert), canzonetta 


(Schytte), “Marche Orientale” (Rubinstein), 


Tarantella 
(Leschetizky ). 
& 
STOJOWSKI’S FIFTH HISTORICAL RECITAL. 
Sigismond Stojowski’s fifth historical recital, in Men- 
deissohn Hall, last Saturday afternoon, April 1, again re- 
vealed the qualities for which this scholarly pianist is 
justly famous. This artist is, first, an intellectual inter- 
preter; secondly, an emotional rhapsodist; and, thirdly, a 





technician. Technic he has, of course, in abundance, but 
it is never displayed for its own sake. Passion, too, is 
his, though it is invariably restrained by a cool judgment 
and an informed brain that allots just so much expression, 
anc no more, to each particular composition according to 
its nature. 

The “Variations and Fugue on a Handel Theme,” by 
Brahms, for instance, were played with a dignity, a 
breadth, and an emotional restraint far different from the 
playfulness with which the Grieg “Danse-Caprice” was 
treated. Then the weird, sketchy tone picture of Debussy 
was in great contrast to the solid, not to say turgid, pre- 
lude, choral and fugue of César Franck. The listener 
was conscious that the pianist had analyzed each item and 
had deliberately appropriated to each one the kind and 
amount of emotion due to it. If Sigismund Stojowski 
could be carried away by the music he is playing instead 
of always being the intellectual master of the work in 
hand, he might be more of a social lion and popular idol 
of the hour, but he would no longer be the scholar to give 
historical recitals and bring to a hearing unfamiliar works 
which are neglected by the great majority of pianists be- 
cause of their austerity, or classical coldness. 

Where is there another pianist who will disregard popu- 
lar tastes to the extent of opening a program with the 
three severe numbers of this fifth historical recital? It 
must have surprised Mr. Stojowski to find that the Saint- 
Saéns number was redemanded. It was only to be ex 
pected that the lighter compositions which followed should 
be greeted with enthusiasm. 

The program follows: 


Variations and fugue on a theme by Handel............... Brahms 
‘ Franck 


. Saint-Saéns 


Prelude, choral and fugue... 


Romance in B minor... 
Danse, Caprice ....... eel 5d Sach eee ean Grieg 
Reflets dans l'eau ........ ee , .....Debussy 
. MacDowell 
Moszkowski 


In Autumn ........ ‘ 


Etude en doubles notes in G minor 


Theme varié, op. 16........ . Paderewski 
Barcarolle in A minor..... chewedesngaues ‘ Rubinstein 
Etude de Concert in F minor (La Legierezza)... waa sees Liszt 
Hungarian Rhapsody No. 2...... af nad liven Vea Liszt 





American Academy Seventh Performance. 

The seventh performance of this season, the twenty- 
seventh of the American Academy of Dramatic Arts, in the 
Empire Theater brought two good sized casts to the fore, 
in the play, “A Gentleman of the Road,” and the drama, 
“The Rosenhagens.” Several of the young actors had parts 
in both plays, so showing their versatility, as the first play 
was French, the other of German origin, there was op- 
portunity for individual styles. “A Gentleman” gave special 
opportunity to Kalman E. Mathews and Mary Alden, both 
getting deserved applause. The drama brought into prom- 
inence Ernest Rowan, Myron Z. Paulson, A. M. Botsford, 
Herman Nagel, Mary Alden, Lucile Arnold and Lucia 
Bronder. Others in the casts did well. 





U. S. Kerr Pleases at Camden: 
U. S. Kerr appeared in a song recital at Camden, N. J., 
Mr. Kerr 


understands the art of program making so thoroughly and 


on March 16, meeting with his usual success. 


his interpretations are laden with such dramatic and artistic 
ability that there is not a moment of monotony while he 
is on the platform; but on the contrary there is always a 
desire to hear the program all over again. On April 6 
Mr. Kerr will give a recital at Trenton, N. J., and on 
April 20 at Elizabeth, N. J., while the Treble Clef Club of 
Philadelphia has engaged him for April 28. 


Doré Lyon at the Plaza Hotel April 26. 

Opera under Doré Lyon’s direction is to be given at the 
Plaza Hotel Wednesday evening, April 26. This will be a 
musical and social event of consequence; details to be an- 
nounced later. Her annual departure to Europe, when she 
will chaperone a limited number of young ladies, is an- 
nounced for May 1. The coronation, Wagner music festi- 
vals in Bayreuth, and other events will be viewed. The 
trip will last five months, and will cost $1,000. Music 
study in Switzerland is included in the trip, and early ap- 
Plication is desirable, 


Cincinnati, Ohio, April 1, 1911 


Tonight we bid farewell to the Cincinnati Symphony 
Orchestra so far as the regular concerts of the season are 
concerned, although it is not a “good-bye” to the orchestra, 
which will be heard later in the month in connection with 
the performances of the Sheffield Choir, and perhaps a 
But it is all 
over with the series of ten regular programs when the 
final note of Tschaikowsky’s “Ouverture Solennelle” will 


goodly portion of the summer at the Zoo 


have been played and the audience will have given itself a 
delighted weariness in applauding Stokovski and his band 
of artists. The finale of the season is a most auspicious 
one. With the orchestra, augmented to ninety men, giving 
the Dvorak “New World” symphony; with Busoni playing 
the Beethoven “Emperor” piano concerto, and with 
Cschaikowsky’s “1812” overture, it is no wonder that Cin- 
cinnati feels that it is going ahead in a musical way. 
nRe 

However, with all the musical progress, Cincinnati is not 
above little differences that some assiduous  indi- 
viduals are trying to fan into some sort of a musical 
conflagration. It all comes from the question, shall the 
May festival of 1912 again go to Chicago for the Theodore 
Thomas Orchestra, or shall our own Cincinnati Symphony 
Orchestra, which has had such unbounded success at home 
and abroad this season, be selected for these performances 
Personally, the writer is not going to get into the argu 
ment, further than t 
have had charge of the May festivals in the past have 


» observe that the gentlemen who 


always considered the artistic side of those performances 
and their high repute with music lovers all over the world, 
and that-they can be relied upon to do nothing that would 
weaken the standing of Cincinnati as one of the greatest 
cities in the world for festivals of this kind. 
nee 
Having booked the Cincinnati Symphony Orchestra for 
a series of thirty-two concerts away from home next sea- 
son, and having arranged a tour that will cover a goodly 
portion of the Middle West at the close of the next orches- 
tral season, Manager Oscar Hatch Hawley now is ready to 
secure the soloists for next season’s concerts, and will de- 
part for New York in a few days to spend a week or so 
among those who control the big stars of the vocal and 
instrumental world with the view of giving Cincinnatians 
and others the best attractions that have ever been offered 
in connection with the Symphony Orchestra. Mr. Hawley 
will return in time to give a vigorous finish to the exploit 
ing of the Sheffield Choir, which gives a series of three 
performances here in connection with the Symphony 
Orchestra on April 18, 19 and 20. 
RnR 
It is pleasing to announce that Leopold Stokovski, con 
ductor of the Cincinnati Symphony Orchestra, is again able 
to be about after a rather severe illness which compelled 
the cancelling of last Sunday’s popular concert, the last of 
the season. Mr. Stokovski was quite himself the latter 
part of the week, and directed the symphony concert yes- 
terday afternoon with all his former vigor and general 
good effect. 
nme 
The College of Music Quartet showed great improve- 
ment in its work at the concert given last night, it being 
one of the most enjoyable affairs of the kind, from an 
artistic point of view, ever offered by a similar organiza- 
tion from the college. The Quartet played the Mozart 
quartet in B flat and the Reichel quartet. The extra num- 
ber of the evening was the Rubinstein sonata for piano 
and cello, played by Adele Westfield and Ignaz Argiewicz 
All the numbers were splendidly performed and enthu 
siastically applauded. The third and final concert of the 
series by the College of Music chorus and orchestra to b« 
given in the Odeon next Tuesday evening is calculated to 
maintain the customary artistic ideals which have marked 
its predecessors. Both the chorus and the orchestra, as 
individual bodies, naturally have profited to a great extent 
by arduous drilling, under their respective directors, Louis 
Victor Saar and Henri Ern, and are prepared to give the 
interesting and classic program, which has been arranged 
in a thoroughly musical manner ‘There are a number of 
extraordinary and pleasing features to be offered. Among 
them should be mentioned the Liszt concerto in E flat for 
piano and orchestra, which will test the skil' of the soloist, 
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Helen Sebel, Albino Gorno’s marvelously talented pupil 
While Miss Sebel has been heard before upon a number of 
occasions and in many serious works she never failed to 
give any but a superior performance, is nevertheless ex 
pected to be equal to the test of her pianist‘e power in the 
Liszt concerto, which rarely graces any but the program of 
Cecilia Hoffmann, the talented 
young soprano, who, under the tutelage of Douglas Powell 


an acknowledged artist. 


has developed wonderfully, should be heard to excellent 
advantage in the aria with clarinet obligato, “Der Hirt auf 
dem Felsen,” by Schubert. A special orchestration of this 
aria has been made by Augustus O. Palm, the clever young 
composer, who has been making such remarkable progress 
under the guidance of Mr. Saar. The work itself is heard 
so seldom, that it is a difficult matter to find an orchestra 
tion, but fortunately in this instance the difficulty was over 
come through the genius of Mr. Palm, who has scored the 
aria for strings, clarinet obligato and two horns. The sex 
tet which was heard in the finale of the second act of 
“Cosi fan Tutte,” when presented by the Springer Opera 
Club, will also be given and together with other numbers 
will be performed under the direction of Sig. Albino Gorno 
nner 

Resides the operas, and the concert by the chorus and 
orchestra, another important event of the week at the 
College of Music will be the piano recital by pupils of 
kemeo Gorno, assisted by voice pupils of Giacinto Gorno, 
to be given Monday evening, April 3. The same exquisite 
taste and discrimination which have always marked the 
programs given under Signor Gorno’s direction again pre 
vails. Those who will take part are Fay Jones, Augusta 
Vos, Clare Saile Reichart, Elvira Voorhees, Adele Ras 
chig, Adele Points, C. R. Nuetzel, Robert J. Thumann 
The College of Music will present the Springer Opera 
Club in two performances of operatic scenes in costume at 


the Odeon on Chursday an 


Saturday evenings, April 7 
and 8 Che second act of “Carmen” and the Garden 
Scene from Boito’s “Mefistofele’’ will be given a double 
cast, under the musical direction of Romeo Gorno and the 


stage direction of Joseph O'Meara. Every attention will 


e given to the costuming and stage appliances, and it is 
confidently expected that these performances will compare 
very favorably with the successful performances of “Mir- 
ella,” “Martha,” and “Faust,” given earlier in the season. 
nRe 

Clara Baur’s pupil Bessie Andrews of San Antonio, 
rex., will give a song recital at the Cincinnati Conser 
vatory of Music on Friday evening. Miss. Andrews will 
The Cin 
cinnati Conservatory of Music will give a concert next 


have the assistance of Mabel Dunn (violinist) 


Friday evening, April 7, in compliment of the local G. A 
R. for its anniversary celebration of Appomatox at M« 
morial Hall. With the Bach celebration to be held on 
luesday evening of Holy Week, April 1 


concert activi 
ties will close at the Cincinnati Conservatory of Music 
until after Easter. The Bach program will consist largely 
of sacred music, interspersed with some of the great in- 
strumental works, and will be participated in by pupils 
from the classes of Clara Baur, Signor Tirindelli, Fran- 
ces Moses, Hans Richard, Theodor Bohlmann, Harold 


Becket Gibbs and Bernard Sturm. Clara Baur will pre- 


sent her pupil, Adelaide Hewett. in a song recital at thi 
Cincinnati Conservatory of Music next Wednesday even- 
ing, April 5. Miss Hewett is a skillful singer and will 
receive a diploma from the voice department of the con 
servatory at the end of this year. She will have as her 


issistant Jemmie Vardeman (pianist), pupil of Theodor 
Bohlmann. “From Olivet to Calvary,’ Maunder’s sacred 
cantata, one of the most beautiful works of this genre, 
will be given under the direction of Karl Otto Staps at 
St. Paul’s Cathedral, Palm Sunday evening The choir 


will have the valuable assistance of the noted tenor, John 


A Hoffmann, of the Cincinnati Conservatory of Musi 
artist staff, and the event will be one of the cathedral’s 
finest among many of the entire year. The following 
pupils from the classes of Clara Baur, Ray Staater, Ida 
Lichtenstater and Miss Hatch participated in the pro 
gram at. the Cincinnati Conservatory of Music today 
Misses Grace Jones, Ruth Bunnell, May Gough, Zanna 
Staater, Corinne Straus, Louise Johnson, Jean Bettmann, 
Helen Ornstein. Jean Wolf, Dorothy Kellogg, and Mrs 
Gertrude Mills Hunnicutt C. H. Zuper 





Botefuhr Students’ Concert. 


LaBelle Theater, Pittsburg, Kan. was the scene on 
March 30 of a concert given by the piano, violin and 
vocal students of E. H. Botefuhr, assisted by Ann Oliv 
Blair (piano), the Botefuhr brothers (violin, viola and 
cello), and Fenn Caffey (accompanist ) rhe pupils who 


participated were Reve Brewer, Hermann Budde, Dor 
thy Lanyon, Roger Martin, Fenn Caffey, Thomas M« 
Cluskey and Celia Smith 


The present writer remembers being invited to supper b 
Hans Richter on a very hot summer evening; on ay 


proaching the house strange noises were heard, and 
Richter was discovered eventually, very lightly clad, pra 
tising the contra-fagotto! He can play practically every 
instrument in the modern orchestra——London Times. 
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Jeanne Jomelli with the Boston Symphony. 


art 
When 















two such names as Jeanne Jomelli and the Bos- 
mphony Orchestra are linked together, such an 
ccasion means a feast for music lovers and an oppor 
nity for critics to search for new adjectives. On March 
i] Madame Jomelli sang with the Boston Symphony 
Orchestra in Washington, D. C., when that organization 
ppeared there for the last time this season, and as usual 
the singer scored a notable triumph. She completely won 
er audience and gained a lasting place in the affections 
the Capitol City nusical clientele. [-xtracts from two 
\ hingt papers are a follows 
t« ert thi n of t oston Symphony Orchestra 
ftert n before an audience which filled the house served 
a tri 1 for Je ‘ elli, tar in the field of dramatic 
" ind lestined to be a leading artist in this 
ne 
~ e of t beauty tl ighout, very high and pure, 
1 of urrying power The first tone of the 
rg f Debussy’s “L’Enfant Prodigue”’ thrilled 
her audience She sang the aria with superb tone and 
sing und put into it wonderful color and dramatic intensity. 
ung second great aria, the ‘‘Liebestod,” following the pre- 
fr« “Tristar id Isolde,” another great piece of dramatic 
ging, full of color and showing great temperament 
liers was one of the greatest and most intellectual interpretations 
this great ng . 
- is a winning pe nality and a magnificent stage presence, 
t distinguishe au was enthusiastic in its approval.— 
Vy hington H Marcl 1gil 
ftl last neert in Washington of the Boston Symphony 
( was give it t National Theater yesterday afternoon be 
audienc which was delighted with the two brilliant solo 
bers given by Jeanne Jomelli 
Madame Jomelli, w! has a striking stage presence and charming 
se, ng with superb beauty of tone Debussy’s recitative and aria 
f Lia from “L’Enfant Pro ’ as the second number on the pro 
1 and later ga the “ » Death” from “Tristan und Isolde.” 
It was the latter selection that the finest qualities of her dramatic 
ino voice and of her finished method were displayed to com 
tage, and the audience enthusiastically acknowledged its 
i f th rich endowments.—Washington Post, 
M 22, gm! 
lwo Houston (Tex.) papers said of Madame Jomelli’s 
recent visit there: 
There a g and singers. Jomelli is a singer who not only 
Ag ce, but real musicianship as well. She is a most 
areful, well t 1, artistic musician She uses the finest, nicest 
8 inatic about every little point in execution and interpreta 
Howeve one’s attention is drawn more to the symmetrical 
rn s whole and to the spirit and sense of the composition 
Her voice i f an unusually superior quality, very full, round and 
ect. eve ne of hich, from the lowest to the highest, is of 
1 fresh loveliness and me wness, a thing of beauty and a joy for 
S has a magnetic, attractive personality and she won some 
e frie by her consideration for her audience, for her accom 
t if tl ib that brought her here Her program was a 
| f compositions of a very high order of merit 
t I ngs in English were, of course, a bit more ap 
! vecause they were more easily understood, 
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but the songs in German were intensly enjoyed, especially “Dich 
Theure Halle,” as were the French songs, the finest numbers on the 
The French songs were fascinating, modern, but not ex 
March, 1911. 


program, 
treme.—Houston Chronicle 
When Jomelli was here last 
mendous charm of her personality impressed me so strongly that I 
went out last night looking for the treat of my life. In the “Tann 
hauser” aria it seemed to me there wag just a little touch of the 
nasal in the singer’s utterance, but with the Strauss song I melted, 


and the Brahms number brought me back heart, soul and body to 


year her exquisite art and the tre 








JEANNE JOMELLI 


my former full allegiance to the woman and to her glorious art 
By the way, a very prettily effective surprise was sprung upon both 
the singer and her audience just at the end of this first group. The 


club stood up in a body and showered a rain of roses 
To a regu 
lar storm of applause Jomelli answered with the most fetching, chic, 
little ‘*Cuckoo” forth with the utmost finesse as a dainty 
bit of singing and acting too. 


ladies of the 


upon this artist whom they all so tremendously admire. 


song, set 


The French songs were all wonderfully lovely. The dramatic 
delivery, exquisite enunciation and tonal clarity of the aria from 
“Thais” was most impressively eloquent The special atmospheres, 
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so strongly suggested in the Duparc and Rhene-Baton compositions, 
Madame Jomelli brought to the perceptions of her sympathetic listen. 
ers with most richly colorful completeness. She gave me a new con. 
ception of the degree of tragic expression in the song, “Fleur 
Jetee,” the one that was not printed on the program. As she sang 
it it was a more violent expression of grief, a despair uttered with 
an element of resignation. She sang Massenet’s “The Fan” with 
such limpidity and lightness as set us all about wild with delight, 
And then as encore came dear “Annie Laurie,” and she sings it 
just as divinely this year as she did last, and, as the rest of the 
people seemed to be almost as enthusiastic over it as I am, their 
applause compelled her to come back and do it over. The final 
group was one of songs set to English words, and Jomelli’s voice in her 
singing of the last two of these brought to my spirit a sense of the 
air’s freshness above the indeed, in the Gilberte song, 
“Phyllis,” the fluent purity of her tones suggests tye crystal current 
When she had sung “Through a Primrose 
Dell’”” and was vociferously encored. she gave by special request 
“Will o’ the Wisp,” and still another and even lovelier one when 
the crowd remained in their seats insistently applauding and calling 
for more.—The Houston Daily Post, March, 1911. 


Madame Jomelli sailed yesterday, April 4, on the 
Nieuw Amsterdam. She will go first to London and 
Paris, and later will sing in several Wagner operas in 
Munich. 


ocean; 


of clear morning seas. 





MUSIC IN DUBUQUE. 
‘ Dusugue, Ia., March 25, 1911. 
The Minneapolis Symphony Orchestra and soloists are 
scheduled for an early date after Easter. 
RnRe 
Stainer’s “Crucifixion” will be given on Good Friday 
in St. Luke’s Church, Franz Otto, baritone, and his tenor 
pupil, Wallis Raw, being the soloists. 
Rear 
Emil Liebling will give a piano recital and lecture in 
Dubuque Academy on Thursday, March 30. 
Rare 
The Dubuque Symphony Orchestra, Edward Schroeder, 
director, will give its annual concert in St. Joseph’s Acad- 
emy on April 3. 
Ree 
Alfred Manger, violinist, will be heard in recital on 
April 28 in Westminster Church, assisted by Franz Otto, 
the German baritone. 
SRR 
A joint concert of the Schumann and Schubert clubs 
will occur early in May in ‘the First Congregational 
Church, R. F. Otto directing. 
ReRrer 
Rhys Herbert's “Bethany” was given before a good sized 
audience in Epworth Church March 17. Franz Otto di- 
rected, and four of his pupils, Miss Platt, Florence Nel- 
son, Colin Macdonald and W. J. Smith, took the solo 
‘ R. F. 0. 


parts 





A New Soprano. 

Townsend H. Fellows, the well known baritone, was 
presented by his wife with an eight and a half pound 
scprano on Monday, March 27. When asked how high 
she could sing Mr. Fellows said: “She sings up to two 
and three o'clock in the morning.” 
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MUSICAL TOLEDO. 
ToLepo, Ohio, March 30, 1911. 
A successful innovation was introduced here by the 
appearance of Reinhold von Warl‘ch, basso, in the first of 
the four o’clock Lenten recitals given at Hotel Secor under 
the direction of M. H. Hanson, of New York, with Mrs. 
J. R. June as local manager. The ballroom of the Secor 
was filled with the best that Toledo affords socially and 
musically and all were delighted with the program of 
twenty-five English and German songs given by this man, 
possessed with a wonderfully smooth, powerful and cul- 
tured voice and a winning and pleasing personality. His 
accompanist, Uda Waldrop, hared the honors and ap- 
plause of this complete concert program. Adolph Borchard 
will appear in this course April 7. 
nRe 
At Piqua, Ohio, will be held a May Festival on May 15, 
16, 17 and 18, with J. W. B. Barnes, director. Surrounding 
towns will add to the chorus ci 400 voices. A number of 
Clubs in Piqua, Troy, Sidney and Covington will unite 
forces to make this great musical event possible. The St. 
Paul Orchestra with Walter Rothwell, conductor, Madame 
de Pasquali, Elizabeth Rothwell Wolf, Irene Armstrong, 
Louise Barnolp, George Harris, Wilmet Goodwin, Rosa- 
rio Doureon, cellist, Emil Sturmer, violinist, and Adolphe 
Borchard, pianist, are all booked for this musical feast. 
neRR 
The Toledo Symphony Orchestra gave two fine pro- 
grams this month under the direction of Arthur Kortheuer 
nur 
Dorothy Miller-Duckwitz will give a piano recital 
at the State Music Teachers’ Convention, to be held in 
Dayton in June. Mrs. Duckwitz is touring northern Ohio 
in recital this spring and is winning merited success. An- 
other Toledo artist ‘o play at Dayton is Emil Sturmer, 
violinist. 
RRR 
Lina Keith, Edna Webb, Ethel Young and Thelma 
Mank, are representing a number of musical clubs of To- 
ledo at the National Federation of Musical Clubs’ biennial 
convention, at Philadelphia this week. 
RRe 
Mendelssohn's “Athalie” will be given early in May un- 
der the direction of Herbert F. Sprague by the Oratorio 
Society. Zadia Paines, dramatic reader, will 
The Bleu Quartet will also have part in the rendition of 
this dramatical and musical composition 
nee 
The various music schools in the city are enjoying in- 
creased prosperity 


assist 


There is an evident growth in musical 

taste and culture throughout the city. 
RReR 

Bradford Mills, manager of the St. Paul Orchestra and 

other attractions, spent the greater part of th 

in Indiana 


past week 
Emil Sturmer, of this city, is the soloist with 
this orchestra on the spring tour 
RRre 
A number of the best musicians of the city will have 
a place on the program closing the season's offerings at the 
Sunday afternoon entertainments for the Toledo news- 
boys in their great auditorium. The date is April 9 and 
the program is provided by the musical department of 
“The Times,” the only paper in the city devoting special 
space to musical affairs. 
RRR 
Trinity Church choir presented Arthur Sullivan's ora- 
torio “The Prodigal Son,” Herbert Foster Sprague, direc- 
tor, with Thomas Davies, William Zapfe and Masters Rob- 
ert Trautwein, Charles Smith, Raymond Kocher and Harry 
Purcell as soloists E D. G. 


Concert by the University Festival Chorus. 

Che University Festival Chorus, composed of singers of 
several organizations (Brooklyn Oratorio 
choruses of New Rochelle, Flushing and Columbia Univer- 
sity), gave its first concert in Carnegie Hall last night 
(Tuesday). The works presented included parts first and 
second of “The Creation’ and Mendelssohn's “Lauda 
Zion.” The soloists were Alma Gluck, Daniel Beddoe an: 
Herbert Witherspoon. 
published in Tue 


Society and 


A review of this concert will be 
MusicaL Courter next week. Walter 
Henry Hall is the music director of this new chorus. The 
concert was given under the patronage of the following dis- 
tinguished citizens: 

_Mrs. James Herman Aldrich, Dr. William C. Alpers, 
Charlotte S. Baker. Stephen Baker, Francis S. Bangs, Mrs 
Harold G Berresford, C. O. Bigelow, Silas B. Brownell, 
Mrs. Nicholas Murray Butler, H. H. Gammann, Mrs. An- 
drew Carnegie, Frank R. Chambers, Professor Charles F 
Chandler Mrs. Winthrop Chanler, Mrs. Henry Clews, Rev. 
Dr. Edward B. Coe. the Rt. Rev. Frederic Courtney, Mrs. 
Henry F. Dimock, the Rt. Rev. David H. Greer, Mrs 
Walter Henry Hall, Mrs. Borden Harriman, H. A. Herold. 
~ he Stephen C. Hunter, Mrs. Archer Huntington, Mrs 
—— W. Jenkins, F. B, Jennings, E. W. Kemble, Willard 
V. King, Benjamin B. Lawrence, Mrs. William C 
Seth Low Mrs 
Newbold Morris, Mrs. W 


Lester 
Alfred Meyer, William Fellowes Morgan, 
D. Munson, Mrs. Howard M. 





Nesmith, Robert C. Ogden, Peter B. Olney, Mrs. H. Fair- 
held Osborn, Walter H. Page, William Barclay Parson, 
John B. Pine, William R. Pitt, Mrs. George L. Rives, Pro- 
Cornelius Rubner, Mrs. Herbert L. Satterlee. 
Reuben R. Smith, Mrs. James Speyer, Mrs. James Talcott, 


fessor 


Mrs. J. Frederic Tams, Mrs. Frederick F. Thompson, 
Howard Townsend, Arthur Turnbull, Mrs. L.. E. Van 
Etten, the Rev. Martin R. Vincent, Mrs. E. Walpole 


Warren. 





Henri Scott's Success in Italy. 
Henri Scott, the young American, who was formerly 
one of the bassos of the Manhattan Opera Company, has 
been singing in Italy with splendid success, appearing re- 





Copyright by Mishkin Studio, New York 


HENRI SCOTT AS THE PAINTER MONK, IN “LE 


DE NOTRE DAME.’ 


JONGLEUR 


cently as Mephistopheles in “Faust” and in Verdi's “Don 


which is now being revived in many Italian opera 
Mr. Scott, like so 


who have succeeded in opera, is a pupil of Oscar Saenger 


Carlos,” 


houses. many young American singers 





Borden-Low-Anderton Recital. 

On March 29, in the baliroom of the Hotel Plaza, Mrs 
Borden-Low (soprano) and Margaret Anderton (pianist) 
engaged in a joint recital presenting the following pro 
gram: 

Arioso de Medée an Phéseée Lulli 


Cinquiéme Acte, Opera de 


Chant de Venus, dans le Prologue, Opera de Thesée Lulh 
Charmant Papillon, Les Fétes Venitiennes André Campr 
\ir de Telaire, Castor et Pollux Rameau 
Recitatif et Air de Céphale et Procris Gretry 
Mrs. Borden-Low 
Gavotte, A minor (with variations) Ramecu 
Allegro Molto - Chobert 
La Fleurie ou La Tendre Nanett Couperin 
Gigue . F Loeilly 
Margaret Anderton 
Der Tod, das ist die kithle Nacht Brahms 
Nachtigall . . Brahms 
Sappische Ode Brahms 
Immer leiser wird mein Schlumme Brahms 
Wiegenlied ‘ Richard Stranss 
Mrs. Borden-low 
Estampes, Jardin sous la Pluic Debussy 
Traumerei, op. 9 Richard Strauss 
Etude in F sharp (by request) Arensky 
Margaret Andertor 
Air de Louise, Opera of Louise Charpentier 
Il pleut doucement sur la ville, Ariettes oublices, Poésie de 
Verlaine Debussy 
Romance, Poésie de Paul Bourget Debuss 
Pensée d’Automne Massenet 
Mrs. Borden-low 
Prelude, C major Chopin 
Etude, op. 25, F min Chopin 
Grande Polonaise Chopin 
Margaret Andertor 
The Cow (by request) Reinecke 
The Swing (by request Reinecke 


Mac Dowell 
Mac Dowell 
Mac Dowel! 


The Clover 
The Daisy 
The Bluebell! 
Mrs. Borden-Low 


Nocturne (for left hand) . Scriabine 
Marche des Davidshuendler, contre les Philistines, o »..Schumar 
Margaret Anderton 
Now for the crop of young women whose voices are 


naturally perfectly placed, like Tetrazzini’s. Of all super 
stitions that of the prima donna who achieves 


work is the most difficult to kill 


greatness 
Rochester 


without hard 
Post-Express 





MUSIC IN OREGON'S METROPOLIS. 
Portianp, Ore., March 27, 1911 

A capacity house greeted Bonci, the noted tenor, in the 
Heilig Theater on March 15 He was received with 
especial favor and created a big furore. Harold Osbora 
Smith was the delightful accompanist 

eer, 

The following appeared on the program given by th 
Monday Musical Club in Eilers’ Alice 
Holman, pianist; Mrs. Raymond A soprano ; 
Charles Duncan Raff, cellist, and 
Essie Block, accompanists. 


ReReR 


Busoni, the famous pianist, gave 


Hall, March 20: 
Sullivan, 


Carmel Sullivan and 


a magnihcent program 


in the Heilig Theater yesterday afternoon. He was re 
ceived with wild enthusiasm 
RRR 


he Portland Choral Society, under the direction of 
Daniel Wilson, recently made its first appearance befor: 


the public. The society numbers twenty-five male 


ner 
One of the meetings ever 
York Society of Oregon took place 
last week. W. C. Bristol gave an address on “New York 
as a Precedent of the Past and for the Future.” 
Goldberg, 


yvorces 


held 
in Christensen’s Hal 


large st by the New 


Olga 


soprano; Bernice Sims, contralto; Margery 
Maxwell, soprano, and the Boys’ Glee Club of the Jeffer 
son High School appeared The music was in charge of 
Madame d’Auria 


RRR 


teran Male Quartet of this city was organize 


The \ 


in 1898 and is a very busy organization Phe present 


members are: W. N. Morse, first tenor; Dr. J. E. Hall 
A. W. Mills, first bass, and H, P. Bes‘ow 
second bass Z M 


panist, and their ages range from 


second tenor; 
Parvin, Mus. Doc. is accon 


ixty-eight to seventy 


six years Judge S. Bullock, W. A. Cummins, Captain 
Powell, Charles W. Tracy, George Buchanan and C. (¢ 
Pratt were early members and resigned on account of 


age 
| a 

Dr. Emil Enna recently finished writing the 

new book by Fredda Gratke 


music to a 
The work is in the the form of 


an opera, and will be given at the Astoria (Ore.) Centennial 


celebration next summer Parts have been arranged fo 


eight soloists, a chorus of one hundred and an orchestra 


of sixty. The opera is entitled “Astoria,” and it contains 
many historical facts and incidents connected with the 


founding of the town of that name 
a“ ge 


Arnold von der Aue, dramatic tenor, of New York 


ently appeared here in the new Swiss Hall 
nee 
Last evening the Danish Singing Society Dannebrog 


assisted by the Norwegian and Swedish singing societt 
gave a very successful concert in Arion Hal! Knute 
Ekman, baritone; Edward Anderson, bass; John Claire 


Enna, 


Monteith, Vic‘o 
Christensen, violinist, were the soloists 1. = @ 


baritone; Dr. Emil pianist, and 





Cottlow’s Recent Appearances in Germany. 


Augusta Cottlow, the noted American pianist, recently 


established a remarkable record, having played three times 
Frankfort-am- Main 


ir one week at 














Following are a few European press notices of Mis 
Cottlow’s work during the past two season 

The pianist, Augusta Cottlow, had a hig nteresting progrTat 
Works of Liszt, Chopin, Brah Schum i sonata Tragica 
(in G minor, op. 4 f MacDowell and Bach's gan fugue wit! 
prelude, which was transcribed for tl ut by Busoni The arti 
revealed a hi developed techr earnestness t ste Ss 
seemed to prefer Debussy, MacDowe Liszt ard ¢ in to the Ge 
man composers, Sch und Brahms, but her playing of Bach's 
organ fugue was technically excellent, clear and full of force 
Neueste Nachrichten, Munich, Novembe ti ) 

Also in h latest cancert the pianist, Augusta Cottlow, gave t 
impression of being a musically highly gifted artist, to listen 
whose playing with its grand techni " sure 

Except for i tew details t T ist ad ire t c t irtist r 
pre in her playing; and { Miss Cottlow 
the t eminent contemy 1 i f 
fair sex. 

It was very considerate of the tist to give ot 
pieces of her countryn Mac Dowe ‘ vy is wrong 
neglected and whose too early loss we regret MacDowell’s de 
and highly ideal G minor sonata produced, | t lastic represent 
tion so full of life, a grand effect 

The artist, whose audience comprised t f ninent 
fessional musicians, had a good success and 18 given a hearty 
honest applause.—Paul Schwers, in Allgemeine Musik-Zeitung, Cha 


lottenburg, April 15, 1910 





As a pianist of extraordina talents Augusta Cottlow revealed 
herself to me with her lively music peran k Ace ‘ 
her considerable skill Arti Hal Zeit M h, D 
25, 1910. 

I Anis \ugu Cott € 
i plause t an die i t e sit r st 

etations of Liszt, Chopit Bra nd Sel a Das K 
Journal, Munich, Decembe« 9 
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ees soe } boisterous finale. ‘The ever welcome Schumann D minor 

Boston, Mass., April 1, 19 symphony closed the interesting well balanced program 

heralded except by her own achievements, which and brought Conductor Max Fiedler and his men their 

ide her famous from one end of the country to the customary well earned ovation. 

ther in twenty-four hour Kathleen Parlow, a tall RRR 

faced slip of a girl, looking for all the world as The entertainment given by Clara Tippett in Chicker- 

he had but just left her study books, appeared ing Hall on March 27 was one calculated to+please not 

th the Boston Symphony Orchestra on Friday after- only lovers of the best in music and drama, but took a 

Saturday evening, and literally swept conserva- more intimate turn by harking back to the days of Presi- 

e Bb ff its feet Instantaneous successes are as dent Lincoln, when songs then in vogue were rendered by 

to cde is they are to achieve, since so many, Mrs. Tippett in the costume of that time. The program 

toward the making of one such But in read as follows: “Mrs. Clara Tippett presents Florence 

rlow case the insidious element of the unex- Page Kimball in ‘Sayonara,’ a Japanese romance (in cos- 

a very important role. For instance, it would tume), music composed by Charles Wakefield Cadman 

st impossible to gauge her magnificently broad, Gertrude Fogler will tell of ‘Aucassin and Nicolette,’ a tale 

ne, from the half shy and wholly maidenly of the twelfth century (author unknown), with the inci- 

while the tremendous authority in her dental music selected by Mrs. Tippett from the works of 

elive of the Tschaikowsky concerto, which she used as D’Indy and Debussy, and for the concluding number the 

expression, again mystifies, since that, too, American songs of fifty years ago that our mothers sang 

ond the ken f most men, let alone so these being ‘In the Hazel Dell My Nellie’s Sleeping,’ 

git Phe womanly tenderness, however, came ‘Bonnie Eloise,’ (the belle of Mohawk Vale), ‘Captain 

' vith the wonderfully lovely “Canzonetta,” which Jinks’ ballad, ‘Tender and True,’ ‘Juanita’ and ‘The Blue 

\ ndered the writer has never heard it Juniata.” While many in the large audience anticipated 

re Opening the movement with a pianissimo something unique and altogether out of the ordinary in this 

irthly quality of beauty, the haunting entertainment,few were prepared for the beautiful Japanese 

vi ne another in thrilling sequence, wh'le picture which greeted the eye at the raising of the cur 

n swayed by the pure fount of inspiration tain This was made complete when M/’ss_ Kimb Il, 

this y girl's marvelous genius, fol- garbed in Japanese costume, stepped through a cunningly 

‘ illed while scarcely a breath stirred devised door, and sang Cadman’s lovely cycle with sober- 

that t sembly fhe tension was relaxed with ly appropriate gesture and a heart searching poignancy of 

ment, when the finale introducing it, hav- vocal expression that left the audience fairly dumb at the 

et pt out id, rhythmic, and incisively effec- wonderful inward revelation displayed by so young a girl 

cissin me bounding along :nd thus Mrs. Tippett may surely point with pride to the artisuc 

‘ rillia ] There are, of course, many results achieved in her studio when these can be gauzed 

t Imire in the ing artist’s work, but the all by the work here presented. The tale of “Aucassin and 

er which is hers rests fundamentally on Nicolette” lost none of its sweet quaintness in the narra 


‘ | e whi nly artistic certaintv. a rever- tion Miss Fogler, who whought to her task a person lity 

r the highest ideals, and the serene outpouring of full of picturesque appeal and a melodious voice of haunt 
istic geni ising the instrument as its best loved, ing sweetness Phe tonal background, too, selected with 

le of expression, brings only to svch an Mrs. Tippett’s well known musical discrimination, struck 

| lec Parlow Needless to reiterate that the just the right note in its chaste, yet voluptuous suggest 
tion which was hers at the close was one iveness. Unusual as the preceding had been, it remained 

Bost ical public grants but seldom, and for Mrs. Tippett herself to create the genuine sensation 

1 uit the most gifted he novelty of the she did by stepping onto the tastefully decorated stage 

e in the f f the Enesco suite, op. 9, for garbed in one of the behooped and beruffled confections 

t | proved a real musical “find.” The prelude affected by our grandmothers, stiff little bouquet in hand, 
opening movement, was interesting by a flowery wreath resting on her hair, for all the world 

! i emblance to Bach and the unusual effects like a quaint little picture stepping out of its frame. It 
1 the orchestr play:ng as one voice The did not need the well rendered songs to endear her fur- 

{ rT all its name implies, calm, smoothly flow- ther to her hearers, among whom were many who doubt- 
ing as an interesting foil to the somewhat less remembered the times, the songs, et al, and took their 





joy of the occasion, much like the words of the well re- 
membered refrain which reads: 

Backward, turn backward, Oh Time in your flight, 

Make me a child again, just for tonight. 

All were children for the time being with the faint lit- 
tle tug at the heartstrings which past memories, be they 
of joy or sorrow, always evoke. The demand for an en- 
tertainment of such varied artistic scope, genuine merit 
and real live human interest must become even as wide- 
spread as its esthetic, emotional and human appeal war- 
rants. 

Rnere 

Richard Platt’s sonata ensemble program, given in con- 
junction with Bessie Bell Collier, violinist, March 24, before 
the Harvard Musical Association, brought its usual enthusi- 
astic response from a large and thoroughly interested audi- 
ence. So great, in fact, has been the demand for these re- 
citals that Mr. Platt will leave April 24 for a short West- 
ern trip to fill a number of lucrative engagements in that 
section of the country. Preceding that, however, Mr. 
Platt has arranged to give a recital in Steinert Hall April 
19, in which a number of his most talented pupils will be 
presented before the public. 

Ree 

Ivan Morawski, in his charming Roxbury home, sur- 
rounded by friends who had come to help celebrate his 
birthday on March 31, showed another side of his versatile 
equipment in the wholly delightful manner in which he 
shone as the jolly host. Music was supposedly debarred, 
but with such gifted people as Antonia Sawyer, a former 
pupil of Mr. Morawski, and others at hand, music did 
play an important part in the evening’s festivities, when 
once the accompanying Dutch lunch had been comfortably 
disposed of to the unalloyed satisfaction of all present. 
Toward the wee sma’ hours, too, when Marguerite Moraw- 
ski had alternately sung and coaxed her father to sing, 
Mr. Morawski was at length prevailed upon to add his 
quota to the evening's entertainment, and sang in a manner 
to cause all to marvel at his reason for not appearing 
oftener before the public, while yet in the possession of a 
voice that for pristine freshness, genuine vocal beauty and 
splendid control has not been superseded by the greatest 
bassos this country has ever heard. The sincere admira- 
tion of his guests, among whom were counted such well 
known names as those of Mr. and Mrs. Clarence Wilson 
and Mr. and Mrs. Garo, besides others too numerous to 
mention, served to animate Mr. Morawski still further, 
and it was with genuine regret that the speeding hours at 
last necessitated the parting of the congenial spirits so 
joyously assembled on this happy and festive occasion. 

nee 

Mabel W. Daniels has had the unique distinction of cap- 
turmg two out of the three special prizes offered to women 
composers by the National Federation of Musical Clubs. 

RRR 

Anna Miller Wood's splendid training was once again 
finely evidenced in the singing of Inez Harrison, contralto, 
one of her artist pupils, at the Providence Art Club con- 
cert of March 16. Those present had nothing but the 
warmest praise for the young singer’s work, a unanimity 
of opinion that was cordially endorsed by the press on the 
following day. 

Ree 

“The Evolution of a Music Manuscript” in its peregrina- 
tions from start to finish was the interesting topic of a 
lecture given by Banks M. Davison, of the White-Smith 
Music Publishing Company, at the sixth annual meeting of 
the Cruft Hospital Aid Association in the Franklin Square 
House on March 28. During this talk Mr. Davison ex- 
plained the intricate process so clearly that it hardly needed 
the aid of the stereopticon views which were used to do 
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more than give pictorial illustration to the whole. At the 
close Florence Page Kimball, assisted by Clara Tippett at 
the piano, gave an excellent rendering of the four Ameri- 
can Indian songs of Charles Wakefield Cadman. 
RRR 
Wilhelm Heinrich’s series of Lenten season recitals 
closed March 29 with a “nature morning,” the program of 
which included songs of the waters, woods and mountains 
in memory of the late Dr. Louis Kalterborn, of this city. 
the Appleton Ladies’ Quartet assisted. 
RnRre 
Springfield City Library has been materially enriched by 
a large number of books and music scores that have re- 
cently been added to the comprehensive musical depart- 
ment of this progressive institution. 
RRR 
Che second and final concert of the season by the Hoff- 
mann Quartet was given in Jacob Sleeper Hall on 
March 28. 
RRR 
Following closely on his success as Radames in “Aida” 
with the Aborn English Grand Opera Company, now play- 
ing in the Boston Opera House, Christian Hansen ap- 
peared as Lohengrin with equal success during the second 
weck. 
RRR 
A week in Paris with all the musical and artistic de- 
lights that implies, les in the promised itinerary of the 
Bureau of University Travel to the Home of Music and 
Musicians for its forthcoming summer jaunt on the Con 
tinent this year, 
RRR 
Carolina White, of the Chicago-Philadelphia Grand Op 
era Company, will follow her recent Boston success as the 
Girl in Puccini's opera with an appearance at the next 
pair of Boston Symphony Orchestra concerts, March 7 and 
8. As she is distinctly a Boston product by birth as well 
as through her artistic training, Miss White's welcome 
promises to be such as is only reserved for artists so 
favored. 
Ree 
Kathleen Parlow was the cynosure of all eyes in the 
Rose Room of the Lenox Hotel, where she appeared, ac 
companied by Mrs. Parlow, her mother, and Antonia Saw 
er, her manager, for the customary English cup of tea on 
Friday afiernoon, after her triumphant success as soloist 
with the Boston Symphony Orchestra 
Ree 
The Boston center of the American Music Society held 
its fortieth meeting at the rooms of the Harvard Musical 
\ssociation March 30. Mrs. Langdon Frothingham, pian- 
ist; the Musical Arts Chorus under the leadership of Chal- 
mers Clifton, and the Hoffmann Quartet participated in 
the program GERTRUDE IF. Cowen. 


Mrs. Chapman's Theatre and Tea Party. 

Mrs. William Rogers Chapman, president of the Rubin- 
stein Club, New York, entertained twenty-six ladies at a 
matinee party for “Thais” at the Criterion Theater on 
Wednesday, March 29, in honor of her sister, Anne Shaw 
Faulkner, of Chicago \fter the matinee Mrs. Chapman 
took her guests to the Waldorf-Astoria where others 
joined them for tea in the Empire Room The invited 
xuests were: Mrs. William Grant Brown, Mrs. Samuel 
Lane Gross, Mrs. Samuel H. Candlish, Mrs. John Hudson 
Storer, Mrs. Charles F. Terhune, Mrs, W. H. H. Amer- 
man, Mrs. John Alton Harris, Florence Guernsey, Mrs 
James Alfred Rennahan, Mrs. Charles Tollner, Mrs. Elias 
S. Osbon, Florence Gildersleeve, Mrs, J. Fremont Murphy, 
Mrs. Eugene Hoffman Porter, Mrs. Samuel J. Kramer, 
Mrs. Mary Jordan Baker, Mrs. John ‘H. Griesel, Mrs 
George Walter Newton, Helen Barrett, Mrs. "Alfred W 
Cochran, Mrs. Minthorne Woolsey, Mrs. Harry C. Hal- 
lenbeck, Mrs. J. Bowman Huff, Anne S. Wilson, Mrs. W 
Otis Fredenburg, Jean Taylor, 


CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Building Boston, Mass. 


Faelten Pianoforte School 


CARL FAELTEN, Director 
Announces the engagement of 


MR. A. VON KRIZEK, of Vienna, 
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A LITTLE JOURNEY 


To the Home of Music and Musicians 
neere will be opportunity to hear the great organs, the grea’ 
phe the great operas, the great orchestras, and some of the 
+ gar music of Europe in their local settings. Mr. Gideon and 
Mr. Eames will accompany the party as musical interpreters; their 


metures will be an important feature which music lovers will 
Ppreciate 


Send for “Or Uaone 


BUREAU OF UNIVERSITY TR AVEL, Trinity Place, Boston. 








Kronold’s Works at Sienteciae Society Concert. 

Hans Kronold had the brunt of the last private concert 
of the Manuscript Society, the fourth of the twenty-second 
season, at the National Arts Club March 27. After two 
songs of character by Susannah Macaulay, well sung by her 
pupil, Victorine Hayes, there followed eighteen vocal and 
cello pieces by Kronold, the 
singers being Elizabeth Mor- 
rison and Craig Campbell. 





This furnished variety suffi- 
cient to gauge the worth cf 
Kronold as composer; his 
standing as cellist needs no 
comment. Inspired by the 
poetic cycle of German 
verses by Ferdinand Ewald 
Toennies, Kronold set his 
“Roses and Cypresses” to 


music of altogether fascinat 











ing character; there is great 





: variety in the set of eight 
HANS KRONOLD . 
songs, which were sung by 
Elizabeth Morrison, contralto, with utmost expressiveness 
The text (German and English) was closely followed by 
the audience, and certain effects were much appreciated. 

Following the cycle the composer introduced the modest 
poet Toennies, who bowed to applause. Later on Craig 
Campbell sang four new songs by Kronold, which, with a 
high C mezza voce in “Abendlied,’ and a warm closing high 
\ in “Asra,” made his singing most effective Of the 
cello pieces the “Oriental Fantasia” had pronounced local 
color; “Vision de ma mere” brought warmth to the 
listener's heart, so devoted and lofty spirited is the must 


and throughout there was genuine interest in everything, 
due largely to the great interest of the singers, and th 
animated accompaniments played by either Kronold or 


Edward Rechlein. Hail and rain prevented few from at- 
tending, apparently, and the warmth of the Kronold muse, 
allied with the punch and cakes, diffused cordiality on a 
sides. President Arens announces that. the last convert of 
the season, May 1, will bring forward works by Louts 
Lombard, Walter G. Reynolds, Filoteo Greco and others 





Von Ende School Recitals Close. 

The last two of a series of five recitals by students in 
the piano, vocal and violin department of the yon Ende 
School, took place last week before good sized audiences 
The young pupils did well at both affairs, Harold Micklin 
played the “Faust Fantasia” very well, Alberta Schlagetet 
and Samuel Ollstein also distinguished themselves. Bes 
sie Riesberg played a movement from Seitz’s concerto in 
D from memory with good tone. The Violin Choir gave 
pleasure with its playing, and Marie Aleinikoff and Mar 
everite Burgovne showed excellent progress under Antoi 
nette Ward's tuition. Her pupils invariably play from 
memory. with style and confidence. Camil'e Firestone dis 
tinguished herself in the Wieniawski concerto, and Samue! 


Ollstein showed himself well on the road to high virtuoso 
ship in the Mendelssohn concerto. J. Frank 


musicianship was displayed in the Bach 
Stanley Hooper (a Parsons pupil) and 
(Ward pupil) played brilliant piano solos 


in an overture, a 
Schubert's “Ave Maria.” 


rhe series of recitals has shown that 


Seethoven symphony 


young people are studying at the von Ende 
ing good progress, and doing credit to all concerned 


von Ende is tireless in his work, whether as teacher, 


ductor, or planning interesting programs, 


are encouraging 





chaconne, 
Max Kotlarsk, 
William Smal! 
also did well, and the brothers Gitnick closed the 
with an Alard duo. Again the Violin Choir helped notabls 


movement, 


many 


Rice’s earnest 


and the results 


Memorial Concert to Alexandre Guilmant. 


William C. Carl will give a Memorial 


to lis friend and teacher, the late Alexandre 
next Monday evening, April 10, at 8:15 o’clock in the 


First Presbyterian Church, Fifth avenue 


street, New York, 
First” and Randall 


assisted by the full choir 


Hargreaves, baritone 


Organ Concert 


nd Twelfth 
of the “Old 
soloist The 


concert will be free and without cards of admission. Fol 


lowing is the program devoted entiely to selections from 
the works of M. Guilmant 
) 
Ma Religieus t the | 
Communion in A flat ecdicated to M ( 
\llegretto in B minor 
Voc Gloria in Excelses (Mass I 
( ir of “Old | 
(organs 
( ce in | 
\ileg from the 
\ il, Motet, Come to M ) 1 \ < 
( ur [ ( 
oO 
S from t fth sonata 
Chant 1 Mat yw) 
\ Ce que di Si ri 
Rat ll Harg 
Org \l I b < S 
( r f the 1 re 
Not ) i 
\ I Qua I) i 
( f Old I 
Lanham Recital April 13, Plaza Hotel. 
McCall Lanham, of the American Institute of Applied 
Music, announces his annual recital, Thursday evening 


\pril 13, in the ball room of Hotel Plaza 


tists will sing: Edith Chapman Goold, Corinne Welsh, 


when these at 


John Barnes, Wells, Mr. Lanham. An attractive feature o 


the program the participation a ccomp 


imist of theu 


own songs by the composers Jean Paul Kirsteiner an 


iruno Huhn. Four songs by Kursteiner to be sung are “I 


Would My Song Were Like a Star,” 
tion to Eros,” and “Canticle of Love,” the 


sung in public for the first time 


© latter to be 


Serenade,” “Invoca 


} 
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In America, Season 1911-12 


“One of the World’s 


Few Great Pianists’’ 


REMARKABLE SUCCESSES EUROPE, 1910-11 


Solo:st London Philharmonic (Richter), Berlin Philharmonic (Nikisch), Brussels (Ysaye), Paris (Lamoureux), 18 
Concerts Denmark, Sweden. Toured Spain, France, England, Holland. 


FOR TERMS AND DATES WRITE 


LOUDON CHARLTON. Carnegie Hall, 


BAUERS 


Soloist Schumann Festival under Richter. 


New York 








(By Special Arr 


HAENSEL & JONES, 1 East 42d Street, - ~ 


MANAGEMENT: 


t with A. CARBONE, Carnegie Hall, New York) 
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The World Famous Tenor, King of Bel Canto 


Concert Tour, Season 1910-11 


New York 
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Cuicaco, Til Apri 191! 
he usi eason in Chicago will soon close, and it 
y be uid mm all truth that Chicago is progressing in 
t ty be called the commercial phases of musical 

being not only the musical center of the Middle 
t, but also one of the largest centers of music in the 
I That Chicago has outgrown itself in other lines 
i well established fact, but it is only in the last few 
irs that this city has reached a prominent place among 
music cities of the world, and only since last Novem- 
this city been identified with a permanent grand 
ra styling itself, when in Chicago, the Chicago Grand 
ra Comp: All this being said as an introduction 
be added that in Chicago there are many artists 
luring the past season, have demonstrated their 
rth in the concert and recital field These artists are 
the most part teachers, and only a few of them could 
illed virtuosi, since they ask for recognition as teach 
nstead of as virtuosi, and since they make their money 
nstructing pupils instead of appearing at concerts or 
luring the musical season \s before said, Chi- 
is progressing, but is she progressing in the sense 
eloping heme talent? This leads to the subject of 
schools, which are successful commercially, but 
those schools employ unknown teachers, filling 
italogues with names of musicians having no 
is instructors, with possibly the exception of the 
f each department Can artistic results be ob 
nder such deplorable conditions? Chicago has 
vent schools, such as the Columbia School, Chicago 
1 College, Cosmopolitan School, Chicago Conserva 
Walter Spry School and many others, in some. of 
faculties are such artists of acknowledged ability 
Jennette Loudon, Dr. Carver Williams, Mary High 
t Edward | Freund, Mrs Reed, George Nelson 
Walter Spry, Marion Green and many others But 
e are the successful pupils being graduated by thes 
Chicago has produced a few stars of the first 
tude; more of the second magnitude; but they were 
irlier generation Are the Chicago schools as suc- 
ful today as they were a few years ago? Have they 
ie “commercialized” 
nre 
loists this week at the concerts of the Theodore 
Orchestra were Perceval Allen, soprano, and 
Hamlin, tenor They were heard in conjunction 
the orchestra at the second Wagnerian program of 
3¢ t Miss Allen made her first appearance in 
‘ neerts. and that her debut would be most suc 
lw foreseen by those who had the pleasure o‘ 
: BUTLER suas 
CONCERTS 


lls Accepted 
aac! - CHICAGO, ILL. 
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BUSH TEMPLE CONSERVATORY 


Five Weeks, Beginning June 


the 19th 

The course includes ten hours’ interpretation, personally 

ducted by MADAME JULIE RIVB-KING, the world 
renowned Pianist. Ten hours in Piario Technic, and ten 
hours in Harmony and Analysis taught by KENNETH M. 
R ADLEY, the Eminent Instructor and Theorist. Special 

urses in Vocal, Violin and Public School Music. 
MADAME JULIE RIVE KING'S class will be limited to 
went tudents hose wishing time should make arrange- 

at once 
FULL. NORMAL COURSE, $25.00 





800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


The Leading Conservatory of 
BCU SIC 
Acting, Languages 

and Expression 
Summer Normal 


qn us : 





For further information address, E. SCHWENKER, Secretary 














The 
from 


“Children’s Crusade.” 
“Dich Theure Halle” 
“Tannhauser,” in which aria her large, sonorous and bril- 
liant voice was heard to splendid advantage. Her enun- 
ciation of the-German is perfect. Again, in the final duet 
from “Siegfried’’ Miss Allen made a deep impression. 
George Hamlin’s eighth appearance in the regular concerts 
of the Thomas Orchestra was another source of pleasure. 
This fine singer, a resident artist with a worldwide repu- 
tation, won an ovation through his splendid interpretation 
of the arias “Am Stillen Herd” and “Fanget An” from 
“Die Meistersinger,” in which he proved beyond doubt 
that if such was his ambition he could step upon the op- 
eratic stage right now and excel in Wagnerian roles. <A 
few years ago Mr. Hamlin was known solely as a lieder 
and ballad singer, a recitalist from whom one expected 
and one who always lived up to his reputa- 
has shown a decided tendency to- 
His German is pure, his enun- 
his musicianship at all times in 


hearing her in Chicago in the 


young artist sang beautifully 


great things 
But of late he 
ward broadening his field 


tion 


ciation clear and distinct, 
and his work on this occasion surpassed any 
thing previously achieved by this noted artist. In the 
duet from “Siegfried” Mr. Hamlin revealed his 
qualifications as a Wagnerian Thomas 
the baton 


evidence, 


again 
exponent. The 
Orchestra, under of sterling 
Frederick Stock, splendid to 
rhe program opened with the overture to 
the orchestra was heard also in the symphony in C major 
in all of which it repeated its goo 


conductor, 
the soloists. 
“Rienzi,” and 


its 


gave support 


and “Siegfried Idyl,” 

work of the previous Wagner program, 
| a 

Irva who has been taking the principal part in 


Dillon, 
“Cinderella Girl,” a seven month;’ 
Miss Dillon his 


Bergey. 


has just returned from 
in which she successful. 


work with 


tour, was very 
Theodore S 
zeme 

his farewell appearance in 
under the direction of F. Wight 
Apri! 9. Hundreds of 
Bonci’s first appearance 


of 


resumed her 


Alessandro Bonci 
Studebaker Theater, 
next Sunday afternoon, 
Mr. 
behooves those desirous 


will make 
the 
Neumann, 
were turned away at 
and it 


per »ple 


in the same theater, 


FIRST PERFORMANCE IN AMERICA. 


“ELIXWOYRSCH’S 
ae OE 





(English transl 


Twenty-ctz times in Germany within the past two years 


DANGE of DEATH 





hearing the great tenor to secure their tickets at once. 
































































Harold Osborn Smith’ again will play the accompani- 
ments, 
ners 
Francis Macmillen, the young American violinist, will 


make his farewell appearance this season in the Stude- 
baker Theater, Synday afternoon, April 30, in a rec‘tal 
under the direction of F. Wight Neumann. 

RnRe 


Baroness Elsa von Wolzogen, who won such a_ pro- 
at first recital, repeated her former 
in a well balanced program this afternoon, 
Music Hall. The recital was under the di- 
Wight Neumann. 
Ree 

Young, contralto, sang with great success in the 
Cheater this afternoon. This young talented 
Arthur M. Burton studios revealed a voice 
beautifully placed and trained. 


nounced success her 
achievement 
April 2, in 
rection of | 


Elsie 
Whitney 
pupil of the 


of great sweetness, 
nne 
As announced in THe Musicat Courier last week, 


Rosenfeld, musical editor of the Chicago Ex- 
aminer, and piano instructor at the Chicago Musical Col- 
lege, has been engaged as one of the piano directors at 
the Sherwood School. The heads of the department of 
the school will be Georgia Kober and Maurice Rosenfeld, 
both of whom are well known all through the Middle 
West as piano instructors, 
nee 

was one of the soloists before 
March 


in 


Maurice 


Dorothea North, soprano, 
ie Amateur Musical Club last Monday afternoon, 
brilliant singer won her customary 
Wolf, Debussy, Holmes and Dessauer. 

Rarer 

Last Tuesday March 28, in Music Hall, Elena 
Moneak, and Mrs. Arthur Whyland, soprano, 
were heard in a recital by a goodly sized audience. The 


27. The success 


selections by 


evening, 
violinist, 


work of both is commendable. 
nre 
Prudence Neff, of the Glenn Dillard Gunn studios, will 
give her annual piano recital in Music Hall, Sunday after- 
noon, April 16. She will have the assistance of a violinist 
and Robert Ambrosius, cellist, in the Tschaikowsky trio. 
, neuer 
Sarah Suttel, a professional pianist from the Glenn Dil- 
lard Gunn studios, will give her annual recital in Music 


Hall, Sunday afternoon, April 23. Hans Schroeder will 
be the assisting artist and will be heard in a group of 
songs, 
eRe 
Sibyl Sammis-MacDermid, soprano, was the assisting 


artist at the Pianola piano recital given in Music Hall last 
Tuesday afternoon, March 28. Mrs. MacDermid ‘has long 
been recognized as one of the foremost sopranos in the 
Middle West and her popularity in Chicago is firmly estab- 
lished, therefore audience was large and enthusiastic. 
lhe soprano was heard in “My Heart at Thy Sweet Voice” 
“When the Land was White with Moonlight” for 
encore), Chaminade’s “Madrigal” “My Heart 
Sings,” all of which were given with splendid style, beau- 
tiful interpretation and original readings. James G. Mac- 
Dermid played on the Pianola piano excellent accompani- 
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By the APOLLO MUSICAL CLUB 


HARRISON M. WILD, Conductor 


Auditorium Theatre, Chicago, Monday Night, April 10th, 1911 


GEORGE HAMLIN, Tenor 
ARTHUR MIDDLETON, Bass 
BOY CHOIR OF 200 VOI 


" THE ENTIRE THEODORE THOMAS ORCHESTRA, ARTHUR DUNHAM, Organist 
Address CARL D. KINSEY, Secretary, Care of LYON & HEALY, Chicago, Ill. 


(300 SINGERS) 


CAROLINE MIHR-HARDY, Soprano 
HERBERT MILLER, mae 


SOLOISTS : { 


Prices, 50c. to $2.00. TICKETS NOW. 


ROSE LUTIGER GANNON, Contralto 
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ments for his wife, besides rendering on the same instru- 
ment Rubinstein’s staccato etude, Moszkowski’s barcarolle 
and Godard’s scherzo valse, once more demonstrating his 
superiority as a “pianolist.” 
ere 
Anton Foerster, pianist, gave his annual recital at the 
Ziegfeld last Tuesday evening, March 28. The program 


follows: 





Sonata, Op. S. F mimor.......ceesecceccccccceecsecceccens Brahms 
Nocturne, op. 62, NO. Lessssseseccececescreccceeccevenseees Chopin 
Three preludes, Mot: BD Es Macc cccsewevctscucenetetvedsece Chopin 
Etude, op. 10, NO. 10..ceseseccseeeeccerecccceceseeeseress Chopin 
Mazurka, op. 24, No. 4... oncruaasss cee 
Valse, Op. 18..ccceccererereccccceceeresvceceusscceseneene Chopin 
Mephisto Valse .......cseecceceeeeecceeeeenereeneettetrereeees Liszt 
Petrarca Sonetto, E major.....cscccccceccccccceesescecences Liszt 
Galop chromatique .....eeeeee cece reece eee eeteetereceeeeene Liszt 


In this program the pianist had many opportunities to 
display his fine technic, poetic readings and exquisite pian- 
issimos. Mr. Foerster is above all a philosopher, a thinker 
and an artist, and he is known as a student of the beauti- 
ful in the piano field. His playing is intense, deep and 
thoughtful. It is understood that Mr. Foerster soon will 
be heard in a second recital, and no doubt all the students 
of the keyboard who were at his first recital will want an- 
other opportunity to hear him this season. 


RRe 


Harold B. Challis, a former pupil of Karleton Hackett, 
has, during the past season, sung leading roles in a num- 
ber of operas at the Royal Opera of Madrid, winning 
much success 

RRR 

Johanna Gadski has been engaged for two appearances 
at the North Shore Music Festival at Evanston, IIl., May 
25, 26 and 27. At the children’s matinee she will sing six 
children’s songs in one group, three by Sidney Homer and 
three by F. Taubert. Frederick Stock is at work 
orchestrating these songs especially for this occasion. 

nre 

The for the performance of the “Dance of 
Death” by the Apollo Musical Club in the Auditorium 
Cheater one week from next Monday night include Caro- 
line Mihr-Hardy (of New York), soprano; Rose Lutiger 
Gannon, contralto; George Hamlin, tenor; Herbert Miller, 
baritone, and Arthur Middleton, bass. A boy choir of 200 
voices will assist and the entire Theodore Thomas Orches- 
tra will furnish tHe accompaniments. 

nprenr 

A dramatic performance given by the students of the 
School of Acting of the Bush Temple Conservatory, under 
the direction of Edward Dvorak, at the Bush Temple Ly- 
ceum last Wednesday evening, March 29, attracted a large 
and enthusiastic audience. Two plays were given, a cur- 
tain raiser, “The Other Woman,” cleverly interpreted by 
Helga Corydon and Eugenia Bergman, and “The Snow- 
ball,” a farcical comedy, gave opportunity to John Smith, 
Arthur Hughes, A. G. Lucas, Evelyn Enmark, Frank Svo- 
boda, Helga Corydon and Eugenia Bergman to demonstrate 
the good training received under the guidance of their 
mentor. 


now 


soloists 


The success of the evening also reflected credit 
upon the Bush Temple Conservatory. 
ReRe 
Advanced pupils of Victor Garwood and voice pupils of 
Mme. Ragna Linne will appear in recital, under the aus- 
pices of the American Conservatory, Saturday afternoon, 
April 8, in Kimball Hall. 
nnpmre 
Next Tuesday evening, Hugo Kortschak, violinist (who 
recently appeared with great success with the Theodore 
lhomas Orchestra), and Arthur Rech, pianist, will give a 
chamber music concert in the Ziegfeld Theater. 
RRR 


Anton Foerster’s second recital will be given Tuesday 


evening, April 18 in Ziegfeld Theater. The program 
follows: 
Toceata, aria and fugue, C major (for organ) . Bach 


(Transcribed by Anton Foerster.) 


Thirty-two Beethoven 





variations, C minor...... 
Impromptu, op. 142, F minor........eccececeeeeeees . Schubert 
Pee, ae ME sce eee ck Lunnacc woes ee 
Nocturne, op RY; DO BAG as oes ce as . Chopin 
Impromptu a chders ibn cet eeendie se 4cdiavey Dini weceeuaes Chopin 
Witches’ Dance I A. MacDowell 
Pe MEME S05 ree turdea can ad ieecey Maurice Ravel 
Hungarian Rapey Semis. esa cheno m . Tausig 


RRR 


R. Franz Otto, formerly of Winnipeg and now resident 
in Dubuque, la., has informed this office that he is doing 
quite well and has had many engagements during the last 
winter and also has a large Mr. Otto 
torwarded this office many programs for perusal, as well 
a8 press notices, all of the latter speaking highly of his 
work. 


class of pupils 


ReRe 


A complimentary concert to the Mendelssohn Club was 
_— at Rockford, IIL, last Wednesday eveaing, March 20, 
by Emil Liebling, of Chicago, who appeared in a program 


of his own compositions. Mr. Liebling was assisted by 








Maude F. Bollman, soprano, and Beth McLaren, violinist. 


Needless to say that from all reports it is learned that Mr. 
Liebling won an ovation. 
nme 

Rose Lutiger Gannon won a great success in conjunction 
with the New York Symphony Orchestra in the Audi- 
torium. The press was unanimous in its praise as can 
readily be seen by the following criticisms: 
the Gluck 


delivered 


Among the notable musical numbers in music are 


to be cited Mrs. Gannon‘s which 
musical feeling and discriminating taste.—Chicago Tribune. 


solos, were with fine 





The most artistic portion of the several sided entertainment for- 
warded by Walter 
of Rose Lutiger Gannon in the revival of 
Eurydice.’”"—Chicago Daily News. 


Damrosch and Isadore Duncan was the singing 


Gluck’s “Orpheus and 








The solos of the opera wete expressively sung by Rose Lutiger 
Gannon.—Chicago Record-Herald. 
Rose Lutiger Gannon sang the solos with good taste; and, as far 


as the musical part of the exhibition is concerned, it was a treat.— 
Chicago Inter Ocean. 
neRe 
Pupils of Karmena Joplin and Frank Van Dusen will 
give a recital Thursday evening, April 6, in Kimball Hall 
nRre 


The American Conservatory Students’ 
give a concert Thursday evening, April 11, in Kimball Hall, 
under the direction of Herbert Butler. 


RRre 


Mary A. Cox, the talented violinist and instructor of the 
American Conservatory, played with great success Sunday 
afternoon, April 2, at the eighteenth vesper and organ re- 
cital in the Woodlawn Park M. E. Church. The young 
artist’s selections were Matheson’s “Air,” Couperin 
Kreisler’s “(Chanson Louis XIII,” and Saint-Saéns’ “An- 
dante” from concerto in A major, in all of which she re- 
vealed a beautiful tone, artistic readings and an excep- 
tionally good technic. 


Orchestra _ will 


nee 
Pupils of Hanna Butler are becoming more and more in 
demand. Iva Bigelow-Weaver, soprano, will appear as 
soloist under the direction of Arthur Dunham with the 
Lyric Glee Club at Waukesha, Wis., next Thursday, April 
6. Vine Warner, soprano, s-ng with great success on 
March 24 at Goshen, Ind. Both students credited their 
teacher with the major part of their success. 
nee 


Frank Waller, organist at the Memorial Church of 
Christ, announces an elaborate program for the Easter 
service, when he will play old French organ compositions of 
the sixteenth and seventeenth century. Mr. Waller has 
been engaged to act as accompanist for a contralto in Iowa 
City the latter part of April. 

Rnere 


Theodora Sturkow Ryder will play six etudes from op 
46 by MacDowell on April 11 at the concert to be given 
under ths auspices of the Amateur Musical Club; on April 
9 she plays the andante from the Arensky concerto with 
the orchestra at Lincoln Center, under the direction of A. 
Holmes; on April 16 she plays in Evanston with the 
Rosenbecker Orchestra; on April 28 she will be soloist in 
Delavan, Ill.; May 1 Mrs. Ryder goes to Danville, Ill.; on 
May 18 she plays with the Thomas Orchestra at Cedar 
Falls, Ia., and on June 16 in a festival in Waynesburg, Pa. 
Mrs. Ryder won an artistic triumph at Monmouth. The 
Daily Review, of that place, in its issue of March 3, said 


As anticipated, the recital given last evening at the College Aud 
torium proved to be one of the artistic triumphs of the Artists’ 
Course. Madame Sturkow Ryder won her audience by her charm 


ing personality before she captured them with her faultless technic 
She was a little body, with fluffy light hair, and looked more like 
mischievous school girl than a brilliant artist who has mastered th« 
piano 

The feature of the program was the “Children’s Corner,” by De 


bussy, which was liked because it was so interesting and unique 
RRR 
Esther Plumb has sent to this office many press notices, 
all of which are unanimous in their praise for the con 


tarlto. The following review appeared in the Sunday 
Oregonian, of Portland: 
Last Monday afternoon the Monday Musical Club gave pleasurs 


to both members and friends in presenting Esther May Plumb, 


contralto, in recital. Miss Plumb, who is a talented Chi 
cago vocalist, is abundantly endowed with the qualifications 
of the artistic song recitalist, possesses a voice of beautiful 
quality and splendid range, has extreme taste in the preset 


tation of her art, a charming personality, and the ability to sing 
her way straight to the hearts of her hearers. Her Sullivan aria 
“The Bight of the World”; the Meyerbeer number, “Ah! Mor 
File” and Homer’s weird “Where’s My Boy?” were sung with dra 
matic fire and musicianly interpretation. The dainty “No One Saw 
at All,” by Loewe, Elgar’s “Pleading,” given with a 
sweetness and lightness of tone rare in a contralto. Miss Plumb’s 
program was made up of English, German and Italian songs; every 
number was enthusiastically received and the artist graciously re 


and were 


sponded to several encores. The club will arrange to present Miss 
Plumb in concert here next season. 
RneRe 
Miss Plumb since her return has been very busy con 
certizing and will be heard this month in Ames, la, 








Lansing, Mich. (return engagement), Battle Creek, Mich., 
Grand Island, Neb., and Washington, Kan 
RRR 

There will an informal reception and musical 
evening at the Sherwood Music School, 712 Fine Arts 
Building, Friday evening, April 7, for the pupils and their 
friends. This school, founded and made famous by the 
late William H. Sherwood, is enjoying great success under 
the splendid and capable direction of Georgia Kober and 
Walter Keller, with its efficient corps of assistant teachers 
These musical evenings will be given intermittently during 
the year. Rene Devries. 


be 





Rubinstein Club Programs, 

Madame Schumann-Heink is to be the soloist at the 
Rubinstein Club concert at the Waldorf-Astoria, Tuesday 
evening, April 18. The club will sing a number of novel- 
ties and the great contralto will be heard in the following 
aria and lieder: 

Aria, Sextus from the opera Titus 
Liebestreu 

Wie Dazumal 

Wiegenlied 


. Prochazka 
Hans Herrman 


3efreit 


, Strauss 
Re. -bivcdaeduees Marion Bauer 
Cry of Rachel Salt 
A Child’s Prayer : <a Salter 
Rosary “ee . Ethelbert Nevin 
Oh, Let Night Speak of M . Chadwick 
Danza Seevsects Chadwick 
His Lullaby ave C. J. Bond 
Love in a Cottage... Rud. Ganz 


The Rubinstein Club will give its sixth and last musicale 
of the season in the Astor Gallery of the Waldorf-Astoria 
Saturday afternoon. April 8 Hans Kronold, cellist, and 
Sergei Klibansky, the singer of the day, will give the fol- 
lowing numbers: 


Larghetto Mozart 
Menuetto Mozart 
Rondo toccherini 
Hans Kronold 
Dedication Franz 
Der Neugierige Schubert 
Auf Flugeln des Gesanges Mendelssohn 
Sergei Klibansky 
Elevation Popper 
Fairies’ Dance Popper 
Witches’ Dance Kronold 
Hans Kronold 
Morgen Strauss 
Ein Schwan Grieg 
Wiegenlied e Brahms 
Sergei Klibansky 
Carmen Fantasi Bizet-Hollman 


Hans Kronold 





Clarence Eddy to Rededicate Organ. 

Several years ago Clarence Eddy, the noted organ vir 
tuoso, opened the large organ in the Topeka, Kan., Audi 
On April 19 he will rededicate the organ which 
has just been put in fine condition. Mr. Eddy gave an 
organ recital March 20 in the First Baptist Church 
of the same city. From Topeka he goes West, having 
booked the following dates 


torium. 


on 


April 3—Denver, Col. 

April 4—Colorado Springs, Col 
April 7—Leadville, Col. 

April 1o—Salt Lake City, Utah 
April 14—Logan, Utah 

April 17—Lincoln, Neb 


April 19—Topeka, Kan 

\pril 20-21—Kansas City, Mo 

Eddy 
a few days before starting out to fil! 


After playing these engagements Mr will return 
to New York for 


his May engagements. 





Gracia Ricardo in Private Recital. 

With the charming background of softly lighted flower 
decked rooms through which the pungent odor of a cheer- 
fully crackling wood fire added the last of home 
comfort, Gracia Ricardo gave an informal recital 
Wednesday afternoon, March 29, as aid to the New York 
Milk that worthy 
harity a work 


touch 
on 
must have netted 
sum for the 
The comprehensive program embracing numbers 
by Massenet, Bizet, Kriens, Schubert, Schumann, Strauss. 
Tschaikowsky, Brahms, Harris-Reinecke, Monro and Hug 
Wolf served to display to their fullest advantage the beat 
tiful voice, musicianly phrasing, polished diction, and the 


which 
substantial 


Committee, 
good now in 


progress 


exquisite inner refinement of interpretation possessed by 
Madame Ricardo. The large audience crowding the beau- 
tiful home of Mrs. Walter Chambers on East Sixty-fourth 
street, where the recital was held, evinced great enthusiasm 
for the work of the singer and rewarded her with un- 
stinted applause. 





An English composer has come to this country with a 
prizefighter as People who marvel at th 
strange combination overlook the fact that the fighter why 
has fifty knockouts to his credit is somewhat of a com 
poser himself.—New York Morning Telegraph 


a companion 











MIN ' 


Min \ 
n MacPhail’s pupils, Mylius 
their debut April 18 in First 
will be assisted by Esther Ham- 


Willi Wilcox and 
inand Oldre, will make 
tarian Church lhey 


Jame \ 


Both of Mr. McPhail’s 
d. Besides a number of 
Ferdinand Oldre, a real 


n, pupil of slis 


pupils are only thirteen years « 


s they will play several duets 


inderkind in addition to a very musical temperament, 


bsolute pitcl Harmon ctaves or the most 


esesses a 


ficult passages he seems to have little difficulty with 
nd draws a beautiful tone from the strings 
nner 
Kathleen Palmer Hart, formerly of Mankato, who re 
recently from study in Germany with Fraulein 
Schén-René, has come to reside in Minneapolis. Miss 
Hart isted by Mary Allen, gave a recital in Willmar, 
Wednesday evening, and last week appeared in concert in 
Brainerd 
nzRe*,. 
The Hastings Choral Club, of which Arthur Waller 


stein is conductor, gave a concert on the evening of March 


8%. Frederick Fichtel, head of the piano department of 


he Northwestern Conservatory, assisted; the last two 

umbers played by Mr. Fichte! were received with par 

ticular enthusiasm. The concert marked the close of the 

most successful season the Choral Club has had. 
RRR, 

At tl nual meeting of the student section of the 
Thursday Musical for the election of officers Mrs. A. S 
Owen was elected chairman: Myrtle Gilbert, vice chai- 

n: Rose Baernstein, secretary: Francis Rogers, treas- 
urer A vote of thanks was given Mrs. Edward S 
Hughes, who as chairman of the section has been untiring 
in her efforts to make its work progressive, interesting and 
nstructive 

RRR 

The re r weekly recital Saturday morning at the 
Minneapolis School of Music, Oratory and Dramatic Art 

| be given by Mrs. Ernest Simpson, contralto; Nel! 
McKenzie, contralto, pupils of William H. Pontius, and 
Ma Hicks, piano pupil of Oda Birkenhauer. Wilma 
\ m-Gilman ga the eleventh of her interpretative 

Is Mar 29, her subject being “Modern School.” 

he next lecture will be given April 5, and the subject 
i Modern French School.” William H. Pontius 
talk on “Acoustics and the Tempered and Exact 


Mary 
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Scales” before the graduating classes March 31. Lillie 
Moe, contralto, pupil of Stella W. Spears, will give her 
graduation recital Monday evening, April 10, assisted by 
Ada Reed, pianist, pupil of Wilma Anderson-Gilman. 
One of the most interesting events of the week was a 
piano program given by Margaret Hicks, pupil of Oda 
Birkenhauer, by Gladys Thomas, contralto, and 
Helen Guile, soprano, pupils of William H. Pontius, head 
of the vocal department. Miss Hicks one of Miss 
Birkenhauer’s most gifted pupils, and she played her num- 
bers with unfailing assurance, investing them all with a 
degree of expression and nuance quite out of the ordi- 
nary, considering the youth of the performer. The vocal 
numbers were given an intelligent and artistic reading. 
Both of the young women are talented in no small de- 
gree, and they use their voices with perfect freedom and 
free from all unnatural force. Ethel Hart, piano pupil 
of Oda Birkenhauer, is announced for a recital April 7. 
She will be assisted by Pauline Worth, pupil of Alice 
O'Connell of the dramatic department. Hazel Post, pian- 
ist, a graduate of the school, class of 1909, and a pupil 
of Carlyle Scott, head of the piano department, is now 
teaching in Oklahoma City, Okla. Esther Pedersen, of 
this city and a former pupil of Oda Birkenhauer, has re 


assisted 


1S 
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cently returned from studies with Leschetizky, and is en- 
gaged to accompany Komecmy, the Russian violinist, and 
extended concert tour. Alma Ek- 
strom, pianist and member of the faculty, assisted by 
Maud Meyer, soprano, and Gertrude Hull, accompanist, 
gave a delightful recital in the school recital hall evening 
of March 27, before an interested audience of friends and 
pupils. Miss Ekstrom is a brilliant young pianist, and her 
playing on this occasion was received with much favor. 
Her playing of the Chopin group was especially strong 
and commendable. Maud Meyer sang her numbers: al- 
mbdst faultlessly with a tone that is always musical and 
charming. Miss Hull accompanied skilfully and in the 
manner of musician which she is. One of the dramatic 
classes of Mr. and Mrs. Charles M. Holt gave two plays 
at the school auditorium last Wednesday evening before 
audience of Those taking part were: 
Zoe Queenie Buckley, Minnie 


his company on an 


friends. 
Beagle, 


a large 
Bigelow, 


Berkey, Lora Francois, Mary Bray, Eleanor McAllister, 
Maye V. Mars, Adine Schuttinger and Marie Bon. Ruth 
Wightman was at the piano. The Hope Chapel Girls 
Club will give two plays next Tuesday evening under the 
direction of Alice O’Connell, of the dramatic department. 
The plays are “How the Vote Was Won” and “The 
Burglar.” Clara B. Theisen, a pupil of Mr. and Mrs, 
Charles M. Holt, is coaching a play for the First Uni- 
tarian Church. Elizabeth Casey, a pupil of Mr, and Mrs, 
Charles M. Holt, assisted at a recital at the Olivet Baptist 
Church last week. 
zneRre 

Under the auspices of the Northwestern Conservatory 
Art Department, Lee Woodward Ziegler, of the St. Paul 
Institute, will give an address Saturday morning, April 1, 
in the Conservatory Hall, upon “The State Art Society,” 
Members of the arts and letters section of the Minne- 
apolis Woman’s Club, who are working for the interests of 
the art society, will be in attendance, also several members 
of the society from St. Paul. Among them, Mrs. Herbert 
Davis, chairman of the membership committee, through 
whom arrangements for the lecture have been made. Mr. 
Ziegler will present the aims of the art society, of which 
he is a prominent member, telling the story of the prac- 
tical work thus far accomplished and its need of 
members and funds to carry out the important plans that 
have been made. Lella Parr Livingstone, of the voice de- 
partment, gave a program of songs before the St. An- 
thony’s Commercial Club on Friday evening, March 31. 
A banquet will be given on the evening of April 8 by 
the senior class of the conservatory. The class of rort in- 
cludes members from all departments. The student re- 
citals held regularly on Thursday afternoon are being 
largely attended both by the conservatory students and 
their friends. The program for March 30 was provided 
by pupils of Flora Belle Carde, of the expression depart- 
ment, assisted by pupils of the voice and violin depart- 
Those who gave readings were Marguerite Mc- 
Coy, Pearl Gordon, Genevieve Lewis, and Elsa Jacobs, 
one of Miss Carde’s Stanley Hall pupils. The violin 
numbers were plaved by Ranghild Swenson and Evange- 
line Loeffler; the latter rendered the andante from a 
Tschaikowsky concerto. Hazel Fleener and Pearl Loeffler 
Bexstrom accompanied the numbers. Helen Tobiason, a 
pupil of Lella Parr Livingstone, sang two numbers, Hazel 
Fleener accompanying. The principal event of the 
coming week will be the song recital by Lella Parr Liv- 
ingstone, of the voice department. Mrs. Livingstone is 
to give a program of modern German songs with ex- 
planatory comment on their tone values and color. 
Friends of the conservatory are cordially invited to at- 
tend. Ethel Alexander, of Faribault, Minn., organist of 
the First Unitarian Church and member of the conserva- 
tory class of 1911, gave a piano recital during assembly 
hour at Stanley Hall, on Friday morning, March 31. Dur- 
ing the past two weeks Frederic Karr, head of the school 
of acting, has been coaching several groups of young men 
who are rehearsing vaudeville sketches for which they are 
already booked. There is an increasing demand at the 
conservatory for this line of work, one in which Mr. Karr 
has had a good deal of experience during his engagement as 
head of the dramatic school in the Chicago Conservatory. 
Gertrude Dobyns, of the piano department, left the city 
on Friday for a week’s stay in Grand Forks, where she is 
to give a piano recital under the auspices of the State 
University. She is also to give a lecture recital on music - 
from the classical period before the Franklin Club of that 
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city, and an informal recital at the home of President 
McVeigh of the State University. Through the recom- 
mendation of Professor T. B. Giddings; supervisor of 
public school music. in Minneapolis, members of the grad- 
uating class in the Conservatory Public School Music De- 
partment have secured opportunities to teach in Robins- 
dale public schools and other neighboring towns for the 
remainder of the school year. This work will be carried 
on under the supervision of the head of the conservatory 
public school music department, with whom they have 
throughout the year been doing the practical work of their 
course. The music section of the Teachers’ Club of Min- 
neapolis will hold its monthly meeting in the Conservatory 
Hall on Saturday morning, April 1 at ten o'clock. The 
hour will be given to a lecture upon “Program Building” 
by Walter Howe Jones, head of the department of theory. 
Frederic Fichtel will play passages from Liszt illustrating 
the points brought out by the lecture. Students in the 
dramatic art department provided a program at a meeting 
of the Minneapolis Architects’ Club on Wednesday even- 
ing, March 29. Louise Dyer, of the class of 1911, and 
Charles E. Fisher gave a skit entitled ‘“The Happy Pair”; 
Elwyn T. Kelley gave a monologue impersonation of 
Hebrew types, and Bertram Bailey sang several songs 
with Mrs. Steers at the piano. Much interest is being 
manifested by the faculty and advanced students in the 
meeting of the State Association 0‘ Music Teachers, to be 
held in this city May 9, 10 and 11. The conservatory is 
planning to reach as many of its alumnz as possible and 
make the occasion one of reunion for all former students. 
It is hoped that there may be a representation of each of 
the twenty-five graduating classes. An informal recep- 
tion was given by Miss Evers, president of the conserva- 
tory, at Stanley Hall, on the evening of March 26. The 
guests of honor were the faculty and students of the 
dramatic art department. A similar affair is announced 
for April 9, in honor of Arthur Vogelsang and the Opera 
Club, of which he is the director. The monthly junior 
recital, at which the children of the conservatory classes 
are presented, is to be given on Thursday afternoon, April 
6. The teachers whose pupils are to appear are Misses 
Carde, Von Heinrich, Simmons, Mrs. Topham, Mrs. Bex- 
strom and Mr. Kerb. Mary ALLEN. 





Tonkunstler Society Program. 
In Memorial Hall, 376 Schermerhcrn street (near Flat- 
3rooklyn, N. Y., this (Wednesday) even- 
ing, April 5, the Ténkunstler Society will present the fol- 
lowing program: 


bush avenue), 


Sonata for piano and violin (op. 19, G minor..Henry Holden Huss 
Mr. and Mrs, Carl H. Tollefsen 
Songs for Soprano— 


OU x05 ch ewudivusatras ces teeh ured say oat Strauss 
MEP. RIPON... cvica cad dadeukadnn sd csntan deeaapevenns 60s4 ecucee: Eee 
Mausiitien  Sgeweehem - sss cvsciendescaccsoundves ss WOM 
The Year’s at the Spring...... Cthe ow kmwd cee vne sccve DOOR 
Maen Gromt TRemGUINER scckostanscicsstsewiscss< Massenet 


Martha R. Clodius. 
August Arnold at the piano, 
Fantaisie for piano and violoncello (A major, op. 63), 
Eduard Schuett 
Im Fruehling. 
Intermezzo 
Humoresque—Finale, 
Messrs. August Arnold and Gustav O. Hornberger. 
Double Quartet No. 1 for four violins, two violas and two violon- 
Cuan CaP. WR, A i roid dns eoiece sey sicas ticecsswan decal Spohr 
Violins: Henry Schradieck, Herman Martonne, Carl H. Tollef- 
sen and David H, Schmidt, Jr. 
Violas: Prosper Lugrin and Alice Schradieck. 
Violoncellos: Gustav O, Hornberger and Carolyn Neidhardt. 





St. Paut, Minn., April 1, 1911 


lhe much talked of spring music festival has come and 
gone and the orchestra launched with due ceremony on its 
spring tour Thursday night. The festival was opened by 
Madame Schumann-Heink Wednesday evening. She was 
assisted by the orchestra and a large, well trained chorus, 
but, as all attention centered inevitably on the great singer, 
Mr. Rothwell again showed his wisdom in making the 
rest of the program as short as it was excellent. It con- 
sisted simply. of an opening and a closing number, the first 
the “War March of the Priests” from “Athalia” and the 
last the “March of Homage” from Grieg’s “Sigurd Jorsal 
far.” The chorus assisted ably in the “Habanera” from 
“Carmen.” One cannot meve an audience from tears, as 
in the “Cry of Rachel,” to sympathetic delight, as in “A 
Child’s Prayer,” as Schumann-Heink did, without feeling 
giving of one’s own emotion, not by rule or measure, but 
without stint or calculation. Katherine Hoffman at the 
piano scored the usual measure of loving appreciation 
which she always finds in her home city, which delighted 
the great contralto even more than her own generous share 
of applause. Thursday afternoon, as Madame Schumann- 
Heink agreed to sing some songs for the children of St 
Paul, the huge auditorium was thrown open to its fullest 
capacity. Turning toward the back of the auditorium, 
where the largest number of children were seated, she 
asked the audience to join With her in singing a verse of 
“America,” Then she sang 
a group of songs accompanied by Mrs. Hoffamn, and such 
a thunder of applause followed that two encores were 
given and the audience very reluctantly saw its beloved 
The orchestra, which played 


which was done with a will. 


singer disappear from view. 
three numbers—Mozart’s “Turkish March,” two move- 
ments from “Ballet Egyptien” and the “Valse des Fleurs” 
from Tschaikowsky’s “Nut Cracker” suite—labored at a 
disadvantage in the enormous place, for it was like an 
open air concert, with half the people moving about and 
many of them leaving during the last number. Three of 
the soloists who are to accompany the orchestra on tour 
appeared Thursday afternoon. George Harris, Jr., sang 
the “Prize Song” from “Die Meistersinger,” Harriet Oren 
dorf an aria, “Hymn to the Sun” (Georges), and 
Charles F. Champlain “Eveniig Star” from “Tannhauser.” 
For Thursday evening the Elgar oratorio “King Olaf” 
made up the program. The oratorio was sung by the fes- 
tival chorus that has been in training for the occasion for 
some months, accompanied by the orchestra, under the di- 
rection of Horace W. Reyner, of Duluth. Thursday even- 
ing’s performance was a less notable one than every one 
had been led to expect. The soloists who assisted in the 
oratorio are not up to the orchestra’s standard, nor was 
the orchestra up to its own standard on Thursday, so that 
the chorus held the place of first interest. Mr. Reyner 
held his forces together well and the work of the chorus, 
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especially the a capella singing, was manifestly the result 
of careful discipline 
zune 
Che second of the two musicales planned for the season 
of Lent was given at the St. Paul Tuesday afternoon by 
Lewis Shawe (baritone), Rosario Bourdon (cellist) and 
Linia Q'Brien (accompanist). Mr. Shawe included among 
his songs a composition of Mr, Bourdon’s—“Si le Bon 
heur Avait des Ailes.” ‘lhe cello solos played by Mr. 
Bourdon were the A minor sonata (Grieg), tarantelle 
(Popper) and “Kol Nidrei” (Bruch) 
RRR 
Conductor and Mrs. Walter Rothwell will return to St 
Paul for three days at the end of this month, after which 
they will leave for the East, and June 3 will sail for 
Europe. 
RRR 
April 28, 29 and 30 the St. Paul Symphony Orchestra 
will present the Sheffield Choir in four concerts, of which 
the most notable will be given Friday evening, April 28, 
when “The Dream of Gerontius” will be sung, with Sir 
Kdward Elgar conducting. 
RRR 
Elsie M. Shawe, president of the music section of the 
National Educational Association, willemake an address at 
the opening session of the section at the convention to be 
held at San Francisco in July Mary ALLEN 





MUSIC IN BALTIMORE. 
Battimore, Md., April 1, 191 

With the advent of spring Baltimore’s season of music 
dies away rapidly. Each week brings a greater dearth 
than the preceding one. The symphonies are a thing of 
the past, and with the descent of the curtain on last 
lhursday night, Baltimoreans clapped a farewell to opera 

nRe, 

However, everything must come to an end, and surely 
the performance of the Philadelphia-Chicago Opera Com 
pany on that evening will be a lofig remembered event 
\ double bill, “The Secret of Suzanne” and “The Juggler 
»f Notre Dame,” was given, and served as a fitting climax 
to the most successful season in the history of Baltimore 
opera. The leading roles were taken by Carolina White, 
Mario Sammarco, Mary Garden and others 

neReR,R 

On Friday afternoon, March 31, the second concert by 
the Students’ Orchestra was given at the Peabody Con 
servatory The prograrn was as follows: Overture to 
“The Marriage of Figaro,” Mozart; romance and allegro 
(a la Zingara), from violin concerto in D minor, op. 22, 
Wieniawski; andante and march from 
phony, Raff; “It Is Enough,” from “Elijah,” for baritone, 


“Lenore” sym- 
Mendelssohn; overture to “The Bartered Bride,” Sme 
tana. Eli Kahn is a young violinist endowed with tem 
perament and good technic. His tone is pure and singing 
ind his playing of the Wieniawski number was a great 
success. Henry Veazie’s interpretation of “It Is Enough” 
was of unusual beauty, and his voice—always sympathetic 
and appealing—sounded especially well in that number 
The orchestra did splendid work throughout the entire 
program, J. W 


Mrs. C. Milligan Fox Returns from Washington. 

Mrs. C. Milligan Fox has returned to New York after 
several successful lecture-recitals in Washington, D. C 
On February 24 she lectured at the Gaelic Society, and 
her rendition of a set of Irish war marches and her sing- 
ing of Irish folksongs, collected and arranged by herself, 
created much enthusiasm. On March 16, at the National 
Theater, she produced for the first time in America “A 
Bardic Recital and Ceilidh.” The scene represented an 
Irish chieftain’s home, where the Bard Mintagh and Fial 
the harper discuss, in the strains of bygone days, the 
glories of Brian Boru. The music for the scene was 
taken from Mrs. Fox’s recently published book, “Songs 
of the Trish Harpers,” and the songs were interpreted by 
Ear! Carbaugh of Washington 


Bertha Yocum to Play. 

fertha Yocum, the Philadelphia pianist, who has been 
heard several times in recital this season, will appear on 
the afternoon of April 20 in a piano recital in Studio Hall 
so East Thirty-fourth street. She will have the assistance 
of a well known violinist and soprano. Miss Yocum has 
artanged a very interesting program and a most enjoyable 
recital is looked forward to by her many friends in New 


York. 
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March 31, 


Wasuincton, D. C 


1gi! 

The New York Philharmonic Society, assisted by Ma 
dame Kirkby-Lunn, the English contralto, gave its last 
concert of the season in Washington under the local man- 
agement of T. Arthur Smith on Tuesday afternoon, 
Mr. Smith is happy in securing this splendid 
orchestra for the season of 1911-1912, Again Mr. Mahler 
failed to and Theodore Spiering filled his place 
so brilliantly that genuine enthusiasm was rampant. Ma- 
dame Lunn seemed to be suffering, like all the singers in 
Washington this winter, from throat trouble. 

ee 

Mary Garden, on her first concert tour of America, 
will appear in Washington April 4, under the manage- 
ment of Mary Cryder. 


March 28 


conduct, 


RRR 
Katharine McNeal is in Philadelphia and will give a 
n the studio of Madame Grugan, the noted pi- 
anist, Saturday, April 1, to a specially invited group of 
musicians and folk, who will, without doubt, ap- 
preciate the talent of this young Washington pianist. On 
Monday, April 3, Miss McNeal will be heard in recital in 
the McNeal studio, 1219 Connecticut avenue. 
nner 

[he testimonial concert to Heinrich Hammer, con- 
ductor of the Washington Symphony Orchestra, assisted 
by local talent in the person of Mrs. H. Clay Browning, 
soprano, and the Washington Sangerbund, with a mem- 
ber, Thomas A, Murray, baritone, was a delight to local 
musicians, as it demonstrated that here in Washington 
there are not only fine musicians and artists, but in Mr. 
Hammer Washington has a man, not a musician only, but 
a conductor and organizer of orchestras abroad and here 
worthy the appreciation of all At the age of twenty he 
was conducting orchestra in Oldenburg; a few years later 
was the Philharmonic Orchestra of 
Stockholm; conducted the Philharmonic Orchestra of 
3erlin, and made the Lausanna Symphony Orchestra one 
of the best in Switzerland. Mr. Hammer can make the 
Washington Symphony one of the best if Washington 
will wake up to the fact that it has such a man in its 
midst; as it is, one woman has made it possible to con- 
tinue the orchestra so far, but this fact is deadening. 


recital 


society 


concertmaster of 


mn RR 
[he Rubinstein Club met at the Arlington Hotel, 
Wednesday, March 209, it being “Members’ Day.” There 


was a large attendance, and the program was most inter- 
Mrs. A. M. Blair is the president of the club and 


also musical director. 


esting 


nRe 
musically, was created last week when the 
that Henry W. Savage had 


Quite a stir 


announcement was made 


found and engaged Richard P. Backing, of Washington, 
as one of his leading tenors for the English production of 
Puccini’s “Girl of the Golden West.” Mr. Backing is 
twenty-seven years old and a graduate of the Washing- 


ton College of Music. 
RRR 

[he second of Mrs. Taft’s White House musicales was 
given Saturday, March 24. Most of the guests were of 
the army set. Lilla Ormond, mezzo soprano of Boston; 
Alma Stenzel, pianist, of New York, who was soloist for 
Motet Choir on Wednesday, and Alexander Heine- 
were the artists of the 


the 

mann, the noted lieder singer, 

evening. 
nue 

\ musicale by Mildred Rider, pianist, assisted by Hilda 

Koehler, soprano, and Ralph Goldsmith, violinist, will be 


ven Friday, April 7, at the Washington Club. D. R. 





Alice Merritt-Cochran in the South. 
Alice Merritt-Cochran, the New York soprano, appears 
t Athens, Ga, in a song recital April 20. She also fills 


in the South during this month. She recently 
She will 


ther dates 
1 charming recital at Little Falls, N. Y. 
Rochester, N. Y., later in the season. 








Boston Enthusiastic Over Kathleen Parlow. 








Kathleen Parlow has added Boston to the cities where 
she has established the fact that she is a violinist of the 
first rank. Miss Parlow made her Boston debut at the 
pair of concerts in Symphony Hall, with the Boston Sym- 
phony Orchestra, Friday afternoon and Saturday evening 
of last week. Extracts from the criticisms in the Boston 
daily papers follow: 


ihe twenueth public rehearsal of the Boston Symphony Orchestra, 
conductor, took Sym- 
Kathleen Parlow, violinist, played for the first time in 


Max liedler, place yesterday afternoon in 


phony Hail 


Boston. The program was as follows: 

Suite for orchestsa, OP. Q.ccersccsecsccccvcccvccversessceecs Enesco 
Concerto in D major for violin,.......-seeeeeeeesece Tschaikowsky 
Symphony in D minor, NO. 4...-.ceeceeecceeeecereencs Schumann 


° ° ° ° . 
Miss Parlow, a young Canadian, studied in San Francisco and, 
afte: playing in London with great success in 1905, took lessons of 


Leopold Auer for a year and a balf. Having gained an enviable 
reputation in kuropean cities, she played in New York last Decem- 
She has certainly 


remarkable 


ber and was at once hailed as a great violinist. 


commanding qualities; an unusually iull and rich tone, 
accuracy, technic that is solid and also brilliant, a broad and authori- 
She played yesterday afternoon with modesty, dignity, 
She is 


Perhaps when she is older 


tative style, 
yet with a calm consciousness oi her indisputable ability. 
certainly a violinist of uncommon parts. 
she will put more of herself into Tschaikowsky’s music and show the 
treatment of the 
to the highest level, so 
Miss Parlow 
enthusiastically applauded.—Philip Hale, in Boston Herald, April 1, 


rarest art of an interpreter, the emotional 
raising of it by the 


that the music is as though it were created anew. 


music, 
torce ot imagination 


was 


igil. 





the chief attraction of the concert yesterday afternoon was un- 
doubtedly the young soloist, Kathieen Parlow, who appeared hefe 
jor the first time. Miss Parlow, although born in Canada, has 


uved in San Francisco long enough for us to ciaim her as an Ameri- 
can. She has been a pupil of Leopold Auer. 

iiss Parlow, young, slender and graceful, made a good impression 
by hes But her 
petiormance of the Ischaikowsky concerto was somthing noteworthy. 
lianstick attacked so bitterly. 
herce critical anathemas are hke chickens that generally come home 
to roost, and one by one Hanslick’s diatribes are building him an 
unenviable monument. 


stage presence even before she had played a note. 


ine work is the one which These 


Miss Varlow gave an unwonted charm to the concerto. It is a 


too what it has to say, but on this occasion 
Not that 


tone is as broad as tuat of a Mischa Elman, but it is of such a 


iong Work, jong tor 


it had more than usual life and power. Miss Parlow’s 


sympathetic quality that it has the appealing power of a human 


voice. The absolute surety, too, is an element of success in this 
young artist’s playing; the intonation is impeccable, the bowing free 
and clastic, the skips flawless, the runs clear, the double stopping 
weil balanced, the harmonics especially pure. 

wished the young artist a better work for her 
not rank with the Bee- 
theven (no violin concerto does that) or with the Brahms, or with 
yet with the Mendelssohn concerto. One 
with the vituperation of Hanslick. 
Varlow recalled half a dozen 
That she made a popular 
When she gains in breadth she will take 
It is greatly to her 
she does not try 


Nevertheless we 
aebut. The Tschaikowsky concerto does 
the Bruch G minor, nor 
can say this and yet not agree 
\t the the work 
wildest enthusiasm. 
doubted. 
tank with the very greatest on her instrument. 
that “play 
to win applause by too much personal display, but aliows the thought 
of the composer to speak for itself.—Louis C. Elson, in the Boston 
\dvertiser, 


end of Miss 


with the 


was 
lines ict 
cess cannot be 
at the galleries,” 


creait she does not 


_—_—— 


There are mo mysteries about Miss Parlow. She is a very ac- 
complished, a very who had ill chosen the 
concerto that she played yesterday. She is indeed ingratiating to 
see—a very tall and slender young woman, who has just passed her 
twenty-first year, with a face that a little recalls those of the women 
of pre-Raphaclite pictures, with the long, elastic hands that are 
mark of violinists, with a body that she keeps in 
Her “platform manner,” as the parsons call it, is 
irreproachable, it is quietness itself; she neither sways to right 
and left, nor upturns her eyes to the heavens—or the ceiling. She 
has not a trick of manner; whatever excitement may be burning in 
hides under seeming calm; she would impose her “per- 
upon the audience only through her playing. She is 
neither confident nor timid; she is wholly and quietly absorbed in 
her work, She has led the life of the virtuoso, said the program 
book dutifully; but no hint of the virtuoso mars her bearing. She 
is a virtuosa and of the first rank in her command of the technic 
of the violin. Tschaikowsky has not spared his exactions in his 
She fulfilled them, as the player should fulfil them, so 
that they seemed of the natural course of the music, of the normal 
Her bowing is large yet delicate; free yet firm, 
exquisitely sensitive in all things. Her harmonics, her runs, her 
stopping, all the technical dexterities that the books and 
pedants like to enumerate are easily and flawlessly accom- 
Not an interval in the racking cadenza baffled her; not 
ornament of the first movement escaped 
Her intonation was impeccable. She did nothing that was 
not Out of this technical mastery and above all out of 
this sensitive and felicitous sureness of her bowing springs a tone 
that is beautiful to hear. She does not force it to an undue large- 
ness; she does not subdue it to an extraordinary fineness. It is 
of limpid clearness, of velvety texture, of unexaggerated and un- 
diluted sweetness and softness, of unbroken yet pliant flow, sensi- 
tive to every gradation of force, every suggestion of color, every 
inflection of rhythm that she would give it. An “instrumental 
is the conventional phrase for a certain sort of coloratura 
singet. By her tone Miss Parlow makes the voice of her violin 
a human voice in its beauty as so much ordered sound, in its ex- 
pressive quality of the substance and the spirit of the music that 
utter.—Boston Transcript. 


remarkable violinist, 


sometimes the 


perfect poise. 


her she 


sonality” 


concerto. 
voice of the violin. 


double 
the 
plished. 

a detail of the intricate 
her. 


secure 


voice 


she would 





The special feature of yesterday afternoon’s Symphony rehearsal 
was the appearance of the young violinist, Kathleen Parlow, who 
was heard in the Tschaikowsky concerto in D major. It is an in- 


teresting fact that this concerto was considered too difficult by Leo- 
pold Auer, the great St. Petersburg virtuoso, even to essay at the time 
it was written, and the first one to attempt it, Adolf Brodsky, was 
stoned by the critics for attempting it. 

Yesterday we heard a young twenty-one-year-old girl play it with 
Critics also found it in their hearts 
—or rather their brains—to criticise the composition itself and de- 
But either they must have heard it impossibly 


sumptuous ease and freedom. 


clare it impossible. 
played or they themselves were impossible, for it is rich in harmony 
Miss Parlow’s warm, luscious tones, deep- 
throated at times as cello notes, and at others delicate, yielding, 
tender, brought out all the wonderful thought and emotion contained 
in the concerto. The D major theme of the allegro movement was 
an exquisitely molded, finely outlined, piece of harmony, played 
with rare grace of phrasing and fine lines of beauteous color. 

Miss Parlow’s grace of execution is interpretative of the grace of 
instinctive imagination that is the very spirit of her playing. The 
canzonetta movement gave her fullest scope for its indulgence. The 
song of her violin is of rare instrumental perfection, infused with 
the emotion of the singer. In the passage work Miss Parlow is less 
expressive; mere brilliancy of execution that cannot be imagined in 
the mind does not reveal her style of artistry as much as the phrase 
of in-dwelling thought. She, however, rose paramount to the tech- 
nical feats imposed by the composer and received an ovation at the 
close of each 


and introspective beauty. 


movement.—Boston Traveler. 

The twentieth public rehearsal of the season by the Boston Sym- 
phony Orchestra, yesterday afternoon in Symphony Hall, introduced 
to a Boston audience Kathleen Parlow, the young Canadian violin- 
ist, and this was the program: Suite for orchestra, op. 9, Georges 
Enesco (first time); violin concerto, Tschaikowsky; symphony in D 
minor, Schumann. 

Miss Parlow is an unusually gifted and interesting violinist. Her 
performance yesterday was surcharged with conviction and electric 
vitality. The Tschaikowsky concerto has been more characteristi- 
cally presented, though this was not entirely the fault of the vir- 
tuosa. Had the conditions under which she performed been better, 
however, the music of Tschaikowsky would still have had a refine- 
ment, a slenderness, which is not one of its inherent qualities. 

The first movement has seldom been presented so poetically. The 
performance was exceptionally grateful to the ears by reason of this 
freshness and refinement, and the new enthusiasm of the player. 
Miss Parlow was thrillingly in earnest, and few violinists now on 
the stage play more contagiously. Her performance this evening 
Should be still more pleasurable, for it is probable that the finale 
will then be heard with more effect.—Boston Post. 
Miss Parlow’s performance was in many 
Her technical and facility is marvelous; her musical 
sense keen, and her authority as an interpreter indisputable. Her 
playing is wholly without ostentation or display. She bears none 
of the prepossessing insignia of the virtuoso, but her musicianship 
is sincere and self-evident. 

She encompassed the tremendous technical difficulties of the con- 
verto with true mastery, not as feats for the exploitation of pre- 
cocity, but the league striding cadenza, for example, as rhapsodical 
flights of exalted and poetic speech. 

Her appreciation of style is clearly defined. Her bowing in 
bravura is virile and essentially masculine; her cantilena in the slow 
movement was ravishing, both for its fineness and elasticity and for 
Her sense of 
rhythm is secure and vital and would doubtless have permitted her 
greater liberties in rubato had the accompaniment been conducted 
in any degree worthy of her performance. She was applauded with 
great enthusiasm and recalled no less than six times.—Boston Globe. 


ways extraordinary. 
equipment 


its boldness of nuance and its sweeping passion. 





INDIANAPOLIS CONCERTS. 
InpIANAPOLIS, Ind., March 31, 1911. 

The second concert by the Indianapolis Orchestra last 
Sunday afternoon attracted another record breaking audi- 
ence. The seats for this occasion were reserved and in 
three days after the advance sale opened every available 
seat had been taken. On the afternoon of the concert there 
was further evidence of keen public interest in the new 
organization, for a large crowd assembled about the doors 
ot the theater in spite of a steady downpour of rain and 
waited for admittance with no prospects of obtaining a 
chair, but content to hear the program while standing. 
The orchestra, under the direction of Alexander Ernesti- 
uoff, made a still greater impression by its playing and 
there seems to be no doubt in the minds of both public and 
orchestra promoters that the question of its permanency hag 
been settled. The audience seemed to take a thorough 
delight in the entire program, which was of a popular 
nature, and expressed its pleasure at every opportunity. 
Recalls and encores were demanded, and the added nun- 
bers were as well received as those set forth in the pro- 
grams. Mrs. Arnold Spencer, soprano, was the soloist, 
and her singing evoked a demonstration that should be 
most gratifying to the singer and the orchestra manage- 
ment, as the latter’s judgment in the selection of local 
artists to appear on these programs is vindicated in no 
uncertain manner. She sings with pleasing manner and 
her voice is fresh and flexible, while her interpretations 
reflect with much credit upon Mr. Spencer, with whom 
she has received the greater portion of her training. 

Rene 


Leon Sampaix, the Belgian pianist, gave the third and 
iast of his series of recitals in the Odeon last evening, 
where he presented a brilliant program which included 
compositions by Scarlatti, Bach-Busoni, Schumann, Pachul- 
ski, Moszkowski and Liszt. G. R. E. 
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Echoes of Stojowski’s Recitals. 

Following are some additional press notices pertaining 
to Sigismond Stojowski’s historical piano recitals, and his 
new symphonic rhapsody: 

Mr. Stojowski has prepared a series of concerts with a serious 
educational purpose in view, His plan is not unlike that carried 
out by Rubinstein in St. Petersburg a few years before his death, 
when in a number of concerts he illustrated the development of 
music written for keyboard stringed instruments from the six- 
teenth century down to his own day. 

Mr. Stojowski’s first program began with Handel and ended with 
Bach, both of whom figure in a later chapter of music than Cou- 
perin the Great, and earlier than Paradies and Daquin and a dif- 
ferent than Rameau and Domenico Scarlatti, with whom they were 
contemporaries. The program was made up of characteristic ex- 
amples from the works of the various aomposers and Mr. Stojow 
ski’s fine musicianship and fluent fingering brought the charm 
which lies in the old music home to the appreciation of his lis- 
teners in every instance. Daquin’s dainty “Coucou” had to be 
repeated. Mr. Stojowski made the music speak for itself. The 
series of recitals deserves attention as one of the significant inci- 
dents of a season which has not thus far been distinguished for 
the congruity of its offerings in the concert room.—New York 
Tribune. 





Sigismond Stojowski gave at Mendelssohn Halle yesterday after 
noon the first of five historical recitals of piano music. For the 
student such a birdseye view of the development of technic and 
styles as a series of historical programs offers is of real value, and 
there are also some amateurs who take an interest in such matters. 

Mr. Stojowski is a sound musician and his piano playing is dis- 
tinguished by a clean and well balanced technic and intelligent 
style. His large audience yesterday heard him with evident pleas 
ure.—New York Sun. 


Sigismond Stojowski has projected an interesting series of piano 
recitals, five in number, of a historical character, intended to set 
forth the development of the literature of the instrument from 
the early eighteenth century to the present time. The first was 
given yesterday afternoon in Mendelssohn Hall, It is a very 
considerable undertaking and presupposes not only an extensive 
knowledge of the literature, but also a very wide intellectual, ar- 
tistic, and technical equipment. It offers also as much instruc- 
tion as pleasure for those who wish to listen to such a list of 
compositions in the spirit of inquiry. 

The arrangement is, of course, chronological, and the first pro- 
gram, which Mr. Stojowski played yesterday, was devoted to com- 
posers who, though they are by no means “primitives,” are the 
precursors of the classics. 

This concert of old music was of curious charm. The musical 
world has begun to feel again the beauty and significance of this 
old time art, to welcome the repose, clearness and elegance that 
it has, and to find in it the sort of pleasure it was intended to 
give. The expression of emotion and passion has little part in 
this music except in that of Bach. His “Chromatic Fantasy and 
Fugue” and in a less degree some of the other pieces in the pro- 
gram that were attached to his name, are in truth expressions of 
deep and varied emotions and profound feeling. Mr. Stojowski 
showd excellent musicianship in his performance of this music.— 
New York Times. 

A very large audience seemed deeply interested and impressed.— 
New York Evening World. 





Bei Chopin war der Kunstler ganz in seinem Element Wir 
haben in dieser Saison nicht haufig so hervorragendes Chopinspiel 
bewundern konnen, als bei dieser Gelegenheit. Die F-Moll-Phan- 
tasie, namentlich aber die noble C-Moll-Polonaise spielte er mit 
vielflarbigem Ton und starker Empfindung, und in einigen Noc 
turnes, Etudes und Mazurkas brachte er eine Fulle interessanter 
Details, die doch nie erklugelt klangen.—New York Staats Zeitung. 


Mr. Stojowski’s technic is admirable, his tone firm and full, and 
his artistic appreciation in dynamic contrast and nuance evident.— 
New York World. 

Sigismond Stojowski gave the second of his historical piano re 
titals yesterday afternoon in Mendelssohn Hall. rhe period 
reached in this concert was that of the “masters of the classical 
sonata”—-Haydn, Mozart and Beethoven. 

Mr. Stojowski’s performance was admirable, especially in the 
elder works, where he showed a fine appreciation of the charac 
teristic style and manner of expression in which these works are 
written. 

Mr, Stojowski’s playing of these pieces gave much pleasure. 
There were in particular some interesting tonal effects in his per 
formance of the “Serious Variations.” 

Mr. Stojowski’s playing of these compositions was excellent 
in its robustness and vigor, and in its intelligent appreciation of 
the poetical content of the music. He commands fine and varied 
tonal effects.—New York Times. 





Mr. Stojowski has made an opportunity for the expression of his 
musical personality, and just now he has emerged as the chief 
figure of the concerts of a Saturday and a Sunday. 

To many it was known that Mr. Stojowski was an interpreter 
of the piano music of the masters who brought to his artistic task 
both dignity and inspiration in expression His series of his- 
torical piano iecitals, which he has been giving on fortnightly 
Saturday .afternoons at Mendelssohn Hall, with their poetically 
preliminary talks, have published his musical personality to a still 
wider acquaintance.—New York Evening Journal. 








Mr. Stojowski has been honored throughout his prolonged un 
dertaking by an excellent attendance. His performances have 


I 


of the masters whose creations have been included in the scheme 


een marked by sincerity and have shown evidence of serious study 


Se, The sens swept the strings all the way from Handel 
and Bach to Couperin and Rameau, and there is room in this 
Stretch for the inclusion of no small variety of idea and presen- 
tation.—New York Sun. 


Sigismond Stojowski’s new symphonic rhapsody was the novelty 
of the New York Symphony Society yesterday afternoon at the 
New Theater. 


Mr. Stojowski was the solo performer in his own composition, 
and with the orchestra’s able assistance it was presented with judg- 
ment and clarity. It was found to be communicative of much that 
was forceful and good. The development is well made and rich in 


harmonic resources. If there is a semblance of fragmentary epi- 


sodic symmetry this could, no doubt, be largely obviated by more 
frequent renderings as also hearings, for its proportions, both in the 
piano and the brilliant orchestral parts, are generally united by an 
inaffected refinement and much elegance of style As a whole, the 
rhapsody displays musicianship of a high ordr New York Sun 

Hearing the composition, it was not difficult to understand that 
it bore an opus number beyond twenty. The work had none of 
the earmarks of the novice writing for orchestra Its thematic 
material, broadly melodic and well adapted to the symphonic de 
velopment of the prevailing mood of all out doors, contains a 
sincere and simple beauty. 

It was a restrained function of the piano that this pianist allotted 
to his instrument in his rhapsody At times it seemed almost as 
if the piano were designed merely as one of the instruments of the 
orchestra, but this can hardly be counted as a defect, since the re 
sult achieved was a telling blend of piano and orchestral voices. 

Mr. Stojowski played the piano portion of his rhapsody with the 
composer’s grasp of its requirements, and Mr. Damrosch and his 
men outdid themselves. On Saturday afternoon Mr. Stojowski in- 
terpreted Schumann and Chopin. It was, an elightening exposition 
of these two among the greatest masters of the piano.—New York 
Evening Journal. 


Mr. Stojowski’s rhapsody, duly rhapsodic in its somewhat frag- 
mentary structure, and duly modern without being obscure, proved 
a musicianly composition, well written for the solo instrument, with 
a colorful orchestral accompaniment of varied interest.—N York 


World. 





Sigismond Stojowski, the pianist, was the soloist in his own sym 
phonic rhapsody, op. 23, played for the first time by the Symphony 
Orchestra at the New Theater yesterday afternoon. It is a scholarly 
and musicianly work that commands respect and that the audience 
rewarded with hearty applause—New York Evening World. 





Sigismond Stojowski provided the novelty and was the soloist in 
his own new symphonic rhapsody, a work of much beauty, yet sim- 
ple refinement. Some of the orchestral passages were exceptionally 
brilliant—New York Evening Sun. 


A new symphony by Sigismond Stojowski, or rather a symphonic 
rhapsody, was the feature of yesterday afternoon’s concert by the 
New York Symphony Society at the New Theater. Mr. Stojowski 
appeared as soloist in his own work, which had its first public hear- 
ing, and proved to be decidedly interesting and of undoubted 
melodic value. It evidences real musicianship and is rich in har- 
mony and developed with definiteness and precision of aim.—Brook 
lyn Citizen. 


Sigismond Stojowski had two busy days Saturday and yesterday. 
Saturday afternoon he continued his series of historical piano re 
citals at Mendelssohn Hall, having reached those two nineteenth 
century giants of the piano, Chopin and Schumann, and yesterday 
afternoon he played for the first time in New York at the concert 
of the Symphony Society at the New Theater his “Symphonic Rhap 
sody.”” The rhapsody proved to be a musicianly composition, and 
at its conclusion the composer-pianist was recalled several times by 
the large audience.—New York Evening Globe. 





Constantino to Have Busy Summer in Buenos 
Aires. 

With the closing performance of the Boston Opera 
Company scarcely over the next heard of the principal 
singers finds them en route for further activity in divers 
parts-of the earth, or rest in their homes, as the case 








CONSTANTINO 


may be. Among them Florencio Constantino, one of the 
most indefatigable members of the company, sailed on the 
St. Paul April 1, after the most successful season he has 
experienced thus far in a career replete with many and 
varied successes. 

Prior to sailing, the eminent tenor signed a four and 


one-half months’ contract at $2,000 a performance to sing 
at the Teatro Colon in Buenos Aires, after first refusing 
Mascagni’s offer to sing at the Teatro Coliseo in the 
same city. His season in Boston gave him forty’ per 
formances at the Boston Opera House and a number of 
appearances outside. Despite this colossal activity Mz: 
Constantino never once disappointed an audience and al 
ways sang with fresh and unimpaired vigor, .no matter 
how great the strain superimposed on his vocal powers by 
the extra rehearsals and the many appearances. On his 
return next October Mr. Constantino will undertake a 
short concert tournee prior to settling down for his sea 
son of operatic activity. 





Flora Wilson Liked in San Francisco. 
Flora Wilson gave her second San Francisco recital on 
March 22 in the New Scottish Rite Auditorium. The fol- 
lowing program was presented: 


WHEE wwaedicisdvscWervedkeae . «Chaminade 





errr : Fontenailles 
Je Veux Vivre (Romeo and Juliet) ; + .Gounod 
The Captive Maid ....... me . Pe Cadman 
My Sweetheart and I... sthéuae Beach 
Fo ee eee 4 Lehmann 
Boat Song ...... ° o ea bbseuone ceed ea . Ware 
In quelle trine morbide (Manon)... .cccccccccccccecevess Puccini 
Mattinata ......... , sehe nsegees Tost 
Un bel di vedremo (Madame But Pucci 
Le Pardon de Ploermel (Dinorah)..... >a : Meyerbeer 
eee WERE EN Minho tas-cescvndcseteasbeeatss aes Bohm 
Niemand hat’s geseh’n .........ceccesceces Loewe 
EK Ge FR ner inbinscapctkceand beacons Dvorak 
The Lass with the Delicate Air...... séecéen Arne 
Annie Laurie ......... eteawe ove Spottiswoode 
Ye Banks and Braes..... P : Anon 
Ah fors e lui (Traviata). \ 


The San Francisco press spoke as follows of Miss Wil- 
son’s recital: 


Flora Wilson, the beautiful daughter of James Wilson, S 
of Agriculture, gave a public concert in Scottish Rite Aud 
ast night, and the big, new hall was thronged by an audiet I 
ibout 1,500 persons rhe concert was an event of society 
portance as well as of musical interest 

The young singer is a coloratura soprano who in Europe and 
America has been compared with Tetrazzini This is hard the 


yroper classification, however, and the singer from Washingt 
might better be counted as one of the most interesting of our 
American lyric artists. 


Miss Wilson's program nsisted of nearly twenty songs and 





yperatic arias, and in the closing the “Ah forse lui,” from “La 
Iraviata,” her voice was as fresh and beautiful as in the opening 
group.—San Francisco Examiner, March 23, 1911 

The singer, who has had a wide experier n the concert stage 
throughout thi country, displayed a program which ight tax the 





versatility of many professionals, as she chose from ymposers of 
varied eras and climes. 


To two groups of English songs, a group each of Italian, French 





and German, Miss Wilson added two of the most difficult of the 
operatic numbers, “Le Pardon de Ploermel,” better known as the 
“Shadow Song,” from Meyerbeer’s “Vinorah,” and ihe beloved 

h fors e lui,” from “La Traviata,” in each of which, in spite 
of their variarice, she showed an easy flexibility of execution with 
the coloratura quality of tone. A noticeable feature was that at 


the close of her numbers the singer gave no sign of weariness nor 
lack of enthusiasm, for she sings as though she enjoyed every note 


and might continue indefinitely 


She exhibited unusual sweetness in the first songs—the “‘Villanelle 
of Chaminade and “Obstination” by | tenailles—in which the 
pianissimo passages were particularly well andled San Francisco 


Chronicle, March 23, 1911. 








Miss Wilson's voice is a lyric soprano of great range She | ¢ 
it by singing Bohm’'s “Still Is the Night,” with its low tones of 
great expressiveness, and Meyerbeer’s aria from Dinorah It 
Arne’s melody, “The Lass with the Delicate Air,” the singer struck 
a high C and the audience indicated its roval lemanding 
an encore, 

Miss Wilson sang several of the old time songs, such as “*.\1 
Laurie” and “Ye Banks and Braes,” besides Cadman’s song, “Th 
Captive Maid,” from an Omaha tribal melody, in all of which efforts 


she was applauded with enthusiasm 


The final number of the program was of a nature to tax the 
vocalism of the best She sang the florid “Ah fors e lui,”” from 
‘Traviata, and he voice seemed as fresh as it was in the be 
ginning. 


Miss Wilson was loudly applauded after her rendering of 





Laurie,”’ and in this melody as in other of her selections she 


cated the possession of a high lyric voice of great resonance 


In the Verdi number with which she concluded the program Miss 
Wilson won the plaudits of r hearers San Francisco Call, March 
23, 1911 





Zimmerman Returning to Seattle. 

Frederick William Zimmerman, who has been visiting 
New York during the past two weeks, will return to his 
home in Seattle this week Mr. Zimmerman is a tenor 
whose voice should be heard here, and if he could be in 
duced to remain he would soon rank with the best sing 
ers in this country. Mr. Zimmerman is not alone an 
artist, but a gentleman of refinement. He may be heard 
here next season; in the meantime he will rest at his 
country home in the Far West. 





Kubelik to Tour America Under Whitney Direction. 
(By Cable.) 
Lonpon, A 4, 191 
To The Musical Courier, New York 
Kubelik tours America next season under management 
of F. C. Whitney. 
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School for some time, gave a piano recital in 
Saal Ehrbaar, which was attended by many of her Amer- 
can and Viennese friends and co-workers. The program 

nsisted of selections by Bach, Beethoven, Mozart, Schu- 


inn, Chopin and Liszt. She held the interest and atten- 
tion of her audience and received floral offerings. After 
i concert in Berlin, she will go to her home in Norway to 


blish her studio 

nre 
fulfilled the 
sicians and students here by giving a Chopin recital. He 
I few pianists that can draw an audience 


Leopold Godowsky wish of many of the 


e of the very 
nough to fill a hall with a capacity of nearly two 
usand people. His many-sided virtuosity never was 
own to better advantage than in this exacting program: 
les, three etudes, three ma- 


fantaisie, three preluc 
kas, two waltzes, B minor sonata, barcarolle, polonaise, 
and scherzo At the end he was compelled to 
o by Chopin), and the lights were 


take 


re (al 


red before the enthusiastic audience would its 


RnRe 
Max Darewski, accompanied by the Vienna Konzertverein 
seethoven 


Gutheil, played 


and Saint-Saéns’ piano concertos, and for the 


Orchestra, directed by Gustav 


| number, himself directed the orchestra in the “Tann- 
er” overture Although only sixteen years old, he has 
hnic, produces a beautiful tone, and has a broad, 
tist onception of the themes and their working out. 
I ding of the overture was effective 
zm, 
Yvette Guilbert, assisted by the Vienna Konzertverein 
Orchestra, under the energetic and spirited leader, Alexan- 
Birnbaum, of Berlin, gave a program of charming old 
ren chansons of the sixteenth, seventeenth and 
teent nturies. All were sung in French, The artist 
ceded each with an explanation cf its contents and 
eaning, and then sang with the great dramatic ability for 
she is so noted. Although no more young in years 
felt she was still young in heart and the art in the 
g each piece made the hearer forget what was 
in voice Her second concert will occur next 
nee 
Musikfreundé neert consisted of Karl Pro- 
From the Book of Job’ Verdi's “Ave 
e Deum,” and Richard Strauss’ “Sinfonia 
.,” all under the directorship of Franz Schalk 
iennese critics write, “Prophet left, prophet right 
dof the world in the middle!” 
nme 
gue Conservatory of Music will celebrate its 
ersary by three festival concerts, from May 
ich several of the most celebrated students 
to f the faculty will take part. Smetana’s 
\ 1 ind Beethover violin concerto and ninth 
eside quartets and choruses, will be 
d various programs 
nrmre*e 
rehearsal the “Rosenkavalier” are well undet 
vay at the Hofoper. The costumes and decorations are by 
I essor Roller. Besides Fraulein Weidt, Fraulein Wind 
euser is also studying the role of the Marschallin and 
Kur is well as Gertrude FoOrstel are learn- 


the role of Sophie. The next local novelty to be given 


ter the “Rosenkavalier” will be Debussy’s “Pelleas and 
4 
nere 
iward Lankow, the American bass at the Opera, sang 
in orchestra concert with much success this week, and 
give a recital on March 28 
Ree 
W. Jenner Gillum, of Eureka, IIL, is one of the earnest 


ients this year in the I eschetizky School 
nere”e 
reported that the appearance of the violin virtuoso, 
concert in Troppau, 
minor concerto, was a great 


Kunits, at a symphony 


his own E 
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success. One of Mr. von Kunits’ pupils, Vera Barstow, 

herself a finished violinist, has been engaged to play the 

Beethoven concerto at a future concert in this same series. 
neRre 

David Hochstein, the young American violinist, who is 
studying here under Professor Sevcik in the master class 
at the Royal Academy, recently had the honor of being 
invited to Stuttgart to play the Schilling violin concerto 
for the composer himself, who is director at the Stuttgart 
Hoftheater. 

nee, 

Lillian H. Hawley, sister of Oscar H. Hawley, former 
lue Musica Courter, is numbered 
among the many Americans who are in Vienna for the 
purpose of studying with Professor Leschetizky. 

RRR 

Georg Liebling’s new two act comic opera, “Die Wette,” 
was “tried out” not long ago in Mahrisch-Ostrau (on the 
Silesian border), and will soon be heard at more im- 
portant centers. L. D. M. 


corresp¢ mdent of 





Fely Dereyne, Lyric Soprano of the Boston Opera 
Company. 

With two noteworthy creations to her credit during the 
past season Fely Dereyne, of the Boston Opera Company, 
sailed for her Marseilles home April 8 after a successful 
season with the Boston Opera Company. One of the younger 
members of Mr. Russell's forces Miss Dereyne has thor- 
oughly endeared herself to the Boston public by her in- 





DEREYNE. 


FELY 


dubitable artistry, personal charm, and the amiable will- 
ingness to do the best with a given réle, even though that 
role did not offer her all the opportunities she might de- 
sire. As a case in point, may be cited the soprano réles 
in Laparra’s “Habanera,” and Converse’s “Pipe of De- 
sire,” both of which though extremely important in them- 
selves and in the general ensemble did not give all the 
scope to the unusual powers possessed by Miss Dereyne. 
As a reward for her painstaking efforts the young soprano 
has been promised several important leading réles for 
next season, among them being Tosca, Louise and Mar- 
suerite in addition to those of Nedda, Musetta, Micaela 
and Tosca, which she sang so successfully this season. 





“ Parsifal”’ Lecture. 

Thursday evening, March 30, Anne Shaw Faulkner and 
larx Oberndorfer gave a “Stereopticon Lecture-Musi- 
cale” at the Virgil School of Music, New York. Miss 
Faulkner opened with a. brief sketch of Wagner’s career, 
gradually leading her audience to Bayreuth, and creating 
the necessary atmosphere for an appreciation of this mas- 
terwork of the great composer. Introducing her audience 
to the Festival Theater, she vividly described the repre- 
sentation of “Parsifal” as given there, outlining briefly 
the wonderful story, and introducing the principal char- 
acters 

Following this Miss Faulkner gave a reading of the 
poem, which Mr. Oberndorfer illustrated at the piano in 
a musicianly manner, The stereopticon views greatly en- 
hanced not only the interest, but also the educational 
value of the lecture. 


MARY GARDEN’S CONCERT 

Mary Garden inaugurated her concert tour in Carnegie 
Hall, Monday afternoon, April 3, She was cordially re- 
ceived by alarge house of admirers, who have enjoyed her 
extraordinary operatic performances. On the eve of press 
day there is not sufficient time nor space to write an ex- 
tended review of the concert, Miss Garden was assisted 
by Mario Sammarco, the baritone; Howard Brockway, 
the pianist-composer, and Arturo Tibaldi, the violinist, in 
presenting the following program: 


Allegretto from Second Sonata.........ceseeeeeeeeeeeeee Beethoven 
Finale from Concerto No. 2, G mimor..........ceeeeeeeeeee Sruch 
Mr. Tibaldi. 

Il est doux de Herodiade........ PPP eaves kee gees bewes Massenet 
Mary Garden. 

Lawente; Gram Orleo. .occcss Kévcesvocvcesseescccess sc MeGUenveren 
Inno, from Orfeo ....-cccccccccccccccccssvccsssccccesss Monteverde 
Mr. Sammarco. 

Arictte .cccccccccsccccecevcgss wo vte¥ns CbusuvchseNeesk swe Debussy 
Chanson Printaniere .......+++-+eeseeeeeees decccccccccccccesceel 
Du bist wie eine Blume.............+- ovscee ..--Arthur Rosenstein 


(Accompanied by the composer.) 
Mary Garden. 
La Morte di Rodrigo (Don Carlos)..... béenesenéneunsee «+... Verdi 
Mr. Sammarco. 


Air de TOQcn .ccccccccccccccccccscccervecccvcssccsccescoess Puccini 
Mary Garden. 

An Idyl of Murmuring Water, op. 29....... .--++Howard Brockway 

Humoreske, op. 36, NO. 4..-esceeescesseneesecs Howard Brockway 

ORES ME CS MOE. coc vec sececsdukeeecesses Ernst von Dohnanyi 
Mr. Brockway. 

EES AE. 56 5 55d co ha BErRr Abad 00 bo beeenaereneeues Messager 
BR Qe RI SH eo oc coc tecaapdevocdeesesscetes Tschaikowsky 
(With violin obligato played by Mr. Tibaldi.) 
PC caovesksabcewke hare wnecass nkaaheweees sane Bemberg 
Mary Garden. 

The prima donna was showered with flowers. Beside 


many bouquets she received a basket of roses and a laurel 
wreath. The air from “Herodiade” and the “Prayer” 
from “Tosca” disclosed the wonderful dramatic gifts of 
the artist. ‘ 

Mr. Sammarco was in fine voice, and the numbers by 
the violinist and Mr. Brockway’s piano solos added great- 
ly to the musical offerings of the afternoon. 





Lois Fox at Waldorf-Astoria. 
Lois Fox (soprano) figured on an interesting program 
given at the Waldorf-Astoria on March 30. Others par- 


ticipating were Leo Tektonius (pianist), Marguerite 
Kirmse (harpist) and Woodruff Rogers (accompanist). 
The various numbers were as follows: 

NIN a oes Cov ccs eh ces ch pesBaavncdennees ova s ine Tosti 
EE EO NOs cov vis dr oWtiowsunghsashresteusueneecees te Franz 
prebe’s Here!—May Has Come! 26.0 ccscsecccccnecccsvcss Gallatin 

Lois Fox 
SNEED? Foot aivet-asevakpaveeusedtun sve otnd cd eavsnbd cney ees Hasselmann 


Harp Solo: Marguerite Kirmse. 
German Lieder— 








NEE 3,755.00 Vove caleas tae ynbieRbeacvecs ch thodsss kon 
Re NN Soc opcecinawacndwiewcebiedstnedee Cnececdoodceuehel 
Traum durch die Dammerung ..................0.+00++++. Strauss 
BOO NA Shard caccbcsecadd supocctvncved¥escsesecie Schumann 
Lois Fox. 
PEIN, Sophvaic se srectacvcarcdianddvdestpiakoiessetvedercevese Thomas 
Harp Solo: Marguerite Kirmse. 
MORNE MEN caso vakcadevaads¥ickcbeesvbbaeveescocevevexetud Mozart 
Lois Fox 
RNIN hoGui¥i5 a4 capeisan cn tombads <dee anon verses ea oe Rachmaninoff 
ONE. CLs con cccrancwy bbpeuiGassveuetdtekets Schumann 
NER onde bcc vensuveieecesvs cccae<heeseesnncs bacsabaenb eee MacDowell 
Leo Tecktonius. 
Foreign Folk Songs— 
A Yodel Call of the Swiss Mountain Maids. 
A Morning Prayer. 
Hunting Song. 
Folk Song. 
Black Forest Song. 
Imitation of a Black Forest Cuckoo Clock. 
Lois Fox. 
PED sonurebchinban's chnnta bach pe speed taenevuurkiwaee Redheee Liebling 
MEE Intute vdguegickushesstncevdcdecntbacer’< bebkveretoadate sane Chopin 
PEMNO - GORRIIIIED co vnec cvs cisvesedacpeacs voavesbcaneanass Gottschalk 


Leo Tecktonius. 

Old Southern Negro Melodies— 

An Original Slave Lullaby. 

(With harp and piano accompaniment.) 
An Old Favorite Melody. 
An Old Jubilee Hymn. 
(With harp accompaniment.) 
A Typical Coon Song. 
An Old Unpublished Texas Plantation Song. 
Lois Fox. 


Miss Fox has a sweet voice, sings true to pitch, and has 
an irresistible charm of person. Particular mention must 
be made of her fine delivery of the Wolff and Strauss songs 
and the Mozart aria, while the “Hunting Song,” folksong, 
“Black Forest Song” and the entire set of negro melodies 
showed that she was not only a versatile singer but one 
who is not bound by conventionalities. Her work was 
greatly enjoyed and she received much applause. Here- 
after her recitals will be under the management of her 
secretary, Katherine Boyle, 643 West 162d street, New 
York. : 





When our own youthful aspirants for operatic glory 
come back to us from Europe, they usually disclose pretty 
voices and sometimes tolerably good vocal methods. But 
their acting is so palpably that of novices that at times it 
is positively deplorable—New York Sun. 
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Julia Allan to Give Concert. 


Julia Allan, the coloratura soprano, formerly with the 
Royal Opera of Amsterdam, Holland, will give a concert 
at the Hotel Plaza on Monday evening, April 10, assisted 
by Hugh Allan, the baritone of the Montreal Opera Com- 
pany. Madame Lazar Sasoner is to be the accompanist. 
The program will be as follows: 





Aria, Ah, fors € fui (La Traviata)... ..ccccscccescevcsccers Verdi 
Miss Allan. 
Prologue, Papteeel: cicss ces cwcans cscs cenecdcussckasens Leoncavallo 
Mr. Allan. 
FT Sometimes WenEePisccisvacedesseiveres -Amy Woodford-Finden 
Nymphs et Sylvains ..... sueamiatiweeskeccunesveaseniemes Bemberg 
Cupid’s Cunning .......ceececeeserreetecceeeerrees H. W. Smith 
Miss Allan. 
Variations ..ccicnsecesds ee reevacenecgebecvatecysescédenencts Proch 
Miss Allan. 
(With flute obligato.) 
J'ai pleuré eM FeVe cccsccccccccccccescccccecccecsessececeuss Hue 
Witer eben ois 6 cccgsenatuntsedecccdenscdccveccéesnetecs us saeee 
What's in the Ale TWOGicd cece cieccvitcccccccevesseveseewes Edea 
Mr. Allan. 
Duets— 
ThOiG oo conser ecesksdacarenthsdves tie ttne 1epeeakye Massenet 
Don Pasquale 206 éiawdvc vere cbeks CO er Pra me Donizetti 
Miss Allan and Mr. Allan. 
Aria, Largo Factotum, Barber of Seville.............-- . . Rossini 
Mr. Allan. 
Wiad Beatie, TH vi cobs tecnoees cpans access ... Donizetti 


Miss Allan. 
(Flute obligato.) 

The patronesses for the concert are: Mrs. Israel G. 
Howell, Mrs. Derby Crandall, Mrs. Edward C. FitzGer- 
ald, Mrs. Herman Strybing, Mrs. Peter A. Hendricks, 
Mrs. Nathan I. Miller, Mrs. Edward Mumford, Mrs. 
Harry Joyce, Kate Sewering, Mrs. William Rayens, Mrs. 
Lucius Oppenheim, Mrs. Gilbert Chase, Mrs. George Le 
Brun, Alexandrine Le Brun, Alice Sobotker, Mrs, Wil- 
liam Carr, Mrs, Louis Prahar, Mrs. William Denning, 
Mrs. Charles Ruwe, Mrs. William Allen, Mrs. James W. 
Morrisey, Mattie Sheridan, Mrs. Stephen Thomas. 





Musin Matinee Musicale. 

The fifth matinee musicale by pupils of the Ovide Musin 
Virtuoso School of Violin was held last Sunday afternoon, 
the following program being given: 

Ensemble 


Fiorillo 
Rode 


Funeral March 
Study in A minor ates 
Helen Tillinghast, Edward Silverman, Gordon Kahn. 


Violin Solo 


ECG. ascs.c edi codes ebadend ek ieee reakeneidectlsaes Wieniawski 


Piano Solo— 


Ballade in A Bat sccisiiccscvss ep eGensciudesecin Chopin 
Enoch T. Walton 

Vocal Duet 
tird’s Farewell ...Hildach 
Nearest amd. TMI capisiinccsesacevecasss ; ....Caracciolo 

Mrs. C. M. Denniston, Alice Denniston. 

Violin Solo 
MOMENES : <\. acks we sbieaseteadiioevsedbsescuvecusi naan Svendsen 
Berceuse and Prayer .......... a asqevcewnsegavebvadea Musin 

William Worth Bailey. 

Ensemble 

study in. double Sh0QUlORS «icc ccdsoevvusccendcnesaacnes Kreutzer 


Helen Tillinghast, Edward Silverman, Gordon Kahn. 


As customary at these musicales the pupils were heard 
in several ensemble numbers, which so brilliantly exhibit 
Mr. Musin’s method of teaching. The young folk acquitted 
themselves in splendid fashion and reflected great credit 
upon their instructor. Especially noteworthy were the solos 
by Mr. Bailey, a former pupil of Mr. Musin at the Liege 
Conservatory, who followed his master to America in order 
further to perfect himself in the art. His work was char- 
acterized by that splendid style and finish distinctive of the 
Musin method. 





Thomas for Aborn Opera Company. 
David Arthur Thomas, the young Welsh tenor who has 
heen studying with Madame von Klenner for the past 
three seasons, has been engaged by the Aborn Opera Com- 


pany and is now on tour with that organization. Mr. 





Thomas will be remembered as having secured one of the 
highest prizes last the Welsh Eisteddféd in 
Cardiff. 


year at 





An American Opera. 

With redskins on the boards at the Metropolitan Opera 
House and the New Theater, primitive emotions ‘patrioti- 
cally labeled “American” might seem to have the right 
of way. Critics might for once let patriotism have full 
swing and raise a chorus of praise over home-grown opera 
that will deliver us from the foreign thrall. So many 
might think, but if any thought thus about Victor Her 
bert’s Indian opera, “Natoma,” their confidence was mis 
placed. The critics in this case have taken the role of the 
passengers in the old Western days who sometimes re- 
pulsed the redskins who tried to board the stage. Thus 
Mr. Gilman, of Harper’s Weekly, calls the construction 
of the book of this opera “amateurish in the last degree,” 
with its literary form “incredibly fatuous and inane.” Mr 
Parker, of the Boston Transcript, agrees with him, with 
the damning inclusion of the music too 
to end, equally in text and music, ‘Natoma’ is an utterly 
mediocre opera,” he asserts—New York Literary Digest. 

“A light-hearted commentator that, ‘for an 
American opera,’ ‘Natoma’ is very good indeed. But it is 
not by comparing it with other ‘American operas’ that ‘Na- 
toma’ should be appraised, but by comparing it with operas 
produced by important contemporary foreigners. A parochial 
or merely patriotic standard in art matters is no standard 


“From beginning 


has said 


at all. It may well be (though I do not say it is) that, 
in comparison with Arthur Nevin’s ‘Poia, or Mr. Con 
verse’s ‘Pipe of Desire,” or Mr. Paine’s ‘Azara,’ or Mr 
Damrosch’s ‘Scarlet Letter,’ ‘Natoma’ is of conspicuous 
eminence. But how does it compare with Mascagni’s 


‘Iris,’ with D’Albert’s ‘Tiefland,’ with Puccini’s ‘Girl of 
the Golden West,’ with Charpentier’s ‘Lé 
perdinck’s ‘K6énigskinder’ (to leave such unique scores as 
‘Elektra’ and ‘Pelléas et Mélisande’ quite out of the ques 
tion)? The answer must be that it compares but poorly 
None of the operas I have alleged is a masterpiece, none is 
blameless. But 
formances of contemporary European opera-makers; and 


it is beside them, as a class, that ‘Natoma’ should be meas 


uise,” with Hum 


as a whole they represent the best pez 


ured. In each of the scores I have named there is some 
distinguishing characterizing excellence, 
some element of vitality—even the Humper 
dinck wins us by the naive charm of his melodic thought 
But ‘Natoma’ leaves no positive impression in the mind. 
It lacks individuality, originality, ideas—and no music has 
value unless it possesses one at least of these merits.” 
Harper’s Weekly. 

“There is not the smallest reason why an opera written 
by an American composer upon an American subject, to be 


quality, some 


derivative 


sung in English, should not be heard, seen, and judged 
like any other new opera. Nobody listens to music by 
Mr. Loeffler or Mr. Chadwick or Mr the 
concert room with any other predispositions and standards 
than he brings to the music of European composers of like 
rank. Pleasure, not patriotism, is the motive that sends 
audiences to the opera house and the concert hall. If the 
\merican 


Converse in 


music, operatic, programmatic, or absolute, that 
composers write must be packed in the pink cotton wool 
through a glass cz 
the reflections of 
is a sham and a 


view it ise 


to 


of allowances. if we must 
pretense wherein 
merits that it does not 
weakling, a mere toy of weil meaning but undiscriminating 
Music by 


legs in 


find 
then it 


of we feign 


possess, 
‘crankery.’ American composers stands firmly 
its 
hypocrisy to pretend that an opera is 
obviously mediocre or worse, because it is labeled 


on own the concert room It is a vain 


good, when it is 
\mer 
ican to 
the composer and the librettist that have written the opera, 


To do so is really insulting and not encouraging 


to the players and the theater.”—Boston Transcript 





Demand for Van Yorx Pupils. 


Loranne Osborne, mezzo soprano, has been engaged as 
soloist at the First Church of Christ Scientist of Orang 
N. J. Henrietta Twell, contralto, has just returned from 
an extensive concert tour through New York and Northern 


Pennsylvania. 








Wl } Offerin 
ths 7 te : branches. 
Wii niles 





ju 





CINCINNATI 


String Quartet, also Theater and Concert Hall. 
telling of splendid positions now held by former pupils. 


College of Music of Cincinnati 


College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


eve advanta, for musical and dramatic culture with Courses in al! 
ian pmo eg College om Be own Orchestra, Chorus, School of Opera, 


Write for full catalog and Booklet C. 1 


A. J. GANTVOORT, Mgr. 
Cincinnati, Obio 





Jon A. HOF FI MANN 


ee, 


TENOR 


Concerts, Oratorlos, Recitals 
CINCINNATI, OHIO 












OBITUARY 


William A. Carnes. 

William A. Carnes, widely known as a blind musician of 
unusual attainments, died at the Malden, Mass., City Farm 
on March 27. Despite his infirmity Mr. Carnes concertized 
extensively, being equally proficient with the piano, organ 





and cornet, and met with great success wherever he ap 


peared. 





Felix Alexandre Guilmant. 
\ complete biographical review of the great French 
organist’s career will be found on another page. 


RS FE cae) 
Letters at the Offices of The Musical Courier. 


Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre- 


dentials : 





Mr. John Archer, Mr. T. Allen Cleaver, 
Mr. J. H. Morris, Mr. B. Percy James. 
Mr. C. E. Haworth, Mr. Harry Girard. 
Jessie L. Pease, Emeline M. Grant, 
Leopold StoKovsKi in New York. 
Leopold Stokovski, conductor of the Cincinnati Sym 


phony Orchestra, is in New York for the purpose of en 


gaging players to add to the personnel of his organiza 


tion 

MUSIC SCHOOLS NOTICE! Eminent pianist and 
teacher with American and European reputation would 
consider giving a summer course (private and class 


lessons, illustrated normal lectures), at some university 

Address “E. P.,” MuSICAL 
Courter, Jenaer St. 21, Berlin, Germany 

HALF INTEREST IN MUSIC SCHOOL 
TION AS TEACHER WANTED. Gentleman with 
experience in teaching, educated in 
Germany, good pianist and ensemble player with large 


r conservatory. care 





OR POSI- 
conservatory 


repertoire, expert organist, wishes to purchase interest 
in growing Music School, or would accept position as 





teacher of piano, organ, theory, Musical History and 
Form. Address “M. G. F.,” care Musicat Courter. 
ORCHESTRAS, QUARTETS, TRIOS, furnished hotels, 


Good musicians at reason- 
care Musical 


festivals, etc., at short notice. 
able prices. Address “Hotel 
Courier, New Yortl:. 

PUPILS WANTED. A well known teacher of piano and 


singing will accept a limited suber of pupils during the 


Agency,” 





spring and summer season at reduced rates. This gentle- 
man is well known in the musical world and his attrac- 
of limited 


Application 


tive offer affords an opportunity to pupils 


means to study with a first class teacher. 
should be made at once. 


MusIcaL Courier. 


WANTED. 
institution 


Address, “Instruction,” care of 





Violinist who has held position with promi 
nent as head of violin department wishes to 
college or conser- 


Adress “L. G.,” 


secure a similar post in an 
vatory of 
care MusicaL Courter 


VIOLIN STUDENTS, ATTENTION.—Violin student 
can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 

The cost of instruction is very mcderate 

Address “Violir 


important 


music; highest references 





good results. 
and within the means of any student. 


Study,” care of Musicat Courter. 








AN EXPERIENCED and capable violinist, solo, orches- 

tra, ensemble, wishes to locate in Western city as teacher 
first Would with 
institution, At4 Address “Violinist,” 


or in other class capacity connect 


nus 


are M 


VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 

A piano and voice teacher of experience desires to 
locate in Virginia or in Washington. Is able to direct 
wonien's choruses and plays, or direct the choir and as- 
a position as organist. Will also teach the Span 
Address “V. S.,” care Musica. Courrer 
after April and until May 1s. 


lerences 
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ish language 











Mr. Ernest SGHEL 
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King George's Music. 


{From the London Queen.] 

George has consented to lend to the British 
the whole of his private musical library, which 

1,000 manuscripts an: 
As regards numbers, 

yet in it are 

and of these the 


ntains, roughly speaking, about 
and music 


small library, 


3,000 printed books 
re, it is a comparatively 
e found ta tew priceless treasures, 


fandel autographs claim first mention. 
f thirty-two volumes of operas, twenty- 
ind seranatas, twelve of 


cantatas and 


[hey consist 

e of oratorios, seven of odes 
eleven of 
bequeath all his manu- 


sacred music and 
mised to 


etche Handel pre 

pts to John Christopher Smith, his faithful amanuensis, 
afterward proposed a sum of money in lieu of the auto- 
i} - 
Smith, however, earnestly begged for the fulfilment 9>f 


and Han his word. Had Smith ac- 


the composer's proj 


lel kept 
osition all the manuscripts at the 

ith of the latter would have gone to the University of 
xford. Smith, who by the way refused an offer of £2,000 
made by Frederick the Great for them, bequeathed them to 
to the King for continu 
to him by the 


III to show his gratitude 


the pension which had been granted 


Princess Dowager of Wales 


WINIFRED F. PERRY» 


CONTR ALTO 
Orat ( t Re 
( ter pw Studio W 
Pittsburg, Pa 


These vi lumes were used t 


Address 





Sig. ANTONIO FROSOLONO, S2n<«". | MINNA KAUFMANN 
SOPRANO 
866-867 Carnegie Hall, New York 


Managemet 


712 Fine Arts Building 
Manegemeat: MME. FROSOLONO 
1227 B. 44th Place, Chicago, Il. Phone, Drexel 5079 





GIULIA. ALL AN, 
COLORATURA SOPRANO. 
Opera 


t Sawyer 
Broadway, New York 
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THE MUS 


special permission of Queen Victoria by Dr. Chrysander 
for the critical edition of Handel’s works published by the 
German Handel Society. 

There are also two splendid volumes of virginal music 
which belonged to Benjamin Cosyn and William Forster, 
first quarter of the seventeenth 
century, Then there is a interesting volume of 
for the organ, composed for 
who having Italianized his name 
was the master of Henry 


both written during the 
most 
“Aires and Phantasies” 
Charles I by John Cooper, 
was known as Coperario. He 
ind William Lawes. 

But a still elder book of music is in the library, namely 
me by John Baldwine, “a singing man at Windsor.” This 
not only contains compositions of English music of the 
sixteenth century but music by Henry VIII. Coming down 
to a later period mention may be made of the very copy of 
Mozart's early sonatas for violin and pianoforte which the 
nine-year-old composer presented to Queen Charlotte in 
1765. Of Mendelssohn there are many volumes containing 
autograph inscriptions. The trustees of the museum will 
place the collection for the present in a separate room. On 
the completion of the new galleries in Montague place it 
will be put into a specially constructed room, where it will 
students under the conditions which now 
of printed 


be available to 


apply to valuable works in the departments 


Mrs. Huss to Sing Mr. Huss’ Songs. 

Hildegard Hoffmann Huss will sing a group of six songs 
by Henry Holden Huss at the public concert of the Phila- 
delphia Center of the American Music Society and the 
Manuscript Society in Witherspoon Hall, Philadelphia, on 
April 6. The titles of the songs are “On the Wild Rose 
Tree,” “While Larks With Little Wing,” “It was a Lover 
and His Lass,’ “Before Sunrise,’ “My Jean,” “Ich liebe 
dich.” 











books and manu etink. san 
Song Recitals, Clubs, Teaching. 
Phone, Normal 1872. 
INSTRUCTION, 


Musical Bureau, Grand Forks = 


| MYRTLE R. LEE 
COLORATURA MEZZO- “ork ANO. 

‘ alia J Graduate of Stern 
and Concert. Conservatory of Music, under Blanche Corelli. 


10 West 80th St., New York 419 Fine 


VOLNEY L. MILLS 


FENOR 





Arts, Chicago 





- N.D. 





SIBYL SAMMIS-MacDERMID 


ARTHUR DUNHAM corm: GUERNSEY 


Recently returned from Italy 


Opera, Concerts and Oratorio 


Address : 127 West 58th Street New York City 


. 6. 
c ONCE! at r ORGANIST 
Address, SINAL TEMPLE, Indiana Avenue 


ARTHUR M. BURTON 


Chicago, tl. 














3: 38 £SALMON 
Pine Arts Bullding - - - Chicago \ us 
} AV Piano Instruction 

CHIGAGO MUSICAL COLLEGE HE Lecture Pecitals 

R (Russian Music) 
ues 1) oe weW HOME Facing the Lake Front Park Studio: 834 Carnegie Hall, New York 

The sest building of its kind in the world Val fe Tel., 1350 Columbus 
uation $ ( Housing the largest of all (Boston, Huntington Chambers, Tuesdays) 





institutions of “Musical Learning 


ist 1 
Containing ZIEGPELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


Acting Expression 
dpere” MUSIC wocern tanguaces MUSIC SCHOOL 
Acquisitions to the Faculty: Founded by Wm. H. Sherwood 
ANTON FOERSTER—The Em nent Plantst and Instructor of Berlin) Fime Arts Building Chicago 


ALEXANDER SEBALO—The Famous Hungarian Violinist . ‘ 

MAURICE DEYRIES—The Renowned Vocal instructor. Formerly Highest Standard of Artistry. j ? 
Leading Baritone, Paris Grand Opera and Metropelitan Piano, GEORGIA KOBER 
WALTER KELLER; Vocal, 


Opera Co., New York. 
Arthur Beresford; Violin, Antonio Frosolono; 


Founded 1867 
Dr. F. Z. ZIEGFELD, President Public School Music, Wm. ApMadoc; Dramatic 
Building, Art, Winnifrede W. Just and others. 


New Chicago Musical College 
Chicago 
KELLER, Sec’y. 


Faculty includes: 
Organ and Theory, 


246-7-8-9 Michigan Boulevard, 
CATALOG MAILED FREE 





For catalogue address W. 





DRAMATIC SOPRANO 
Pine Art Bidg., 5219 Hibbard Ave., Chicago, Ill. 


ALBERT BORROFF 


504 Kimball Hall BASS Chicago, Ill, 
Eleanor - Pianist 


TRIO-QUARTETT 


581 West 57th Street *Phens, 6677 Columbus 


+ °H A L L Violinist 


med Quinlan International Musical Agency 
SJ «1 West 34th Street NEW YORK 


o LUTIGER GANNON 


CONTRALTO 
= 715 Kimball Hell - . . Chicage 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 
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i FINNEGAN == 
Semen AMERICAN 
EUGENE BERNSTEIN 253 West titty Street ACADEMY panetesate 
PIANIST and COACH The Eugene en i pane me —— tenon 














TENOR Mrs. BERGEY, Pianist 


Teachers of Singing and Piano 
600-601-602 Steinway Hal) 


BERGEY 2: 
KURSTEINER 


nts School, Philadelphi 
‘The best sade r ye ever known.” Foe C. Bennett, Prin., 


CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 





MYRTA FRENCH 
Cencert aad Oratorto 


JEAN PAUL 


Composer and Teacher 
Plano and Theory 


Assistant te Telchmulier, Leipzig 





ESTABLISHED 1867 


Miss Clara ‘Baur Direct 


Instructs, trains and educates after the best methods of 
Foremost European Conservatories, The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elocution MUSIC Languages 
Location ideal with respect to home comfort and luxurt- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus- 
trated Catalogue FREE 
MIsSs CLARA BAU 


Highland ave., Oak St. and Burnet Ave., 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


ing with one large concert hall and two small halls, also fifty teaching 
Fo nde by | Mer delssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
uunirie Students received at Easter and Michaelmas each year, but for- 
rdance with page 9 of the regulations. 
branch of musical instruction, namely: Piano, 
solo singing and thorough training for the 
cred music, theory, composition, history of 









CINCINNATI, OHIO 











r ‘ it any time, in acce 
e of tuition ine I€ every 
wind nstt nents, regan, 


1c I est and 


n sent gratis on application. 


Director of THE ROYAL ‘CONSERVATORIUM of MUSIC DR. ROENTSCH 





Its exceptional facilities and complete 
organization have made it the recog- 
nized leading Institution for dramatic 
training in this country. 


BOARD OP TRUSTEES 
Franxurn H. Sarcent, President 
Dantet Fromman Joun Drew 
Avucustus Tuomas BenyamMin F. Roeper 
For catalogue and lafermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, New York 
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The Pipes of Pan. 
“With pipe and flute the rustic Pan 
Of old made music sweet for man.” 
Thus sang the Poet; but, ’tis said, 
Poor Pan these many days is dead 
Yet what care we, though pedants lie? 
We know that Pan will never die: 
He pipes on merrily; and all 
Whose ears are open hear his call. 
To pedants young and old we say: 
“Unstop your ears; come, laugh and play, 
With pipe and flute the rustic Pan 
Today makes music sweet for maa.” 
—T. P.’s Magazine, London. 
CONCERT PIANIST 
Elsa {| phel Address, care 
Musical Courier 
Mrs. THEODORE WORCESTER 
Address: oss poy Senden, my, in, 
STEINWAY PIANO USE 
PIANIST 
Houston -« - - - 
™ JENNETTE LoupoN ScHooLof Music 
Special Course for Children—Advanced Pupils 
629 Pine Arts Building - . Chicago, Ill. 
VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg, Pa. 
Piano, Violin, Harmony 
KAR EL LEITN ER, Pianist and Accompanist 
163 East 72d Street, New York Phone, Leonx 4481 
WRITE FOR CATALOG AND PRICES 
315 Englewood Ave. 
THE A. L.WHITE MFG. CO, *'3,<oeirens 
The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one F. . Thompson, alias F. K. 
Arthur, R. A, Adams or G. S. Hall, who is de- 
frauding music teachers and rofessionals by of- 
fering a fake American Encyclopedia and History 
of Music at a ridiculously low price for cash in 
advance. “Thompson” is medium height, dark 
hair, dark prominent eyes. Very smooth talker. 
Nervous manner. Last heard of in West Virginia. 
A warrant is out for Thompson. If approached, 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, Ill. 
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FAY GORD 


IRISH BALLADIST 
ADDRESS: 
QUINLAN INTERNATIONAL 
MUSICAL AGENCY 
1 West 34th Street, New York 





PIANIST 


Direction: MARC LAGEN 
434 Pifth Avenue New York 


SOPRANO 
Entire Season 


Booked 
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OHIO 





Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON Direclg; 




















THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


Jt satisfies me completely.” — Pugno 


“A great Piano! 


“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


- STRASSBERGE estnishet 1888. OF MUSIC 


SCHOOL OF OPERA AND DRAMATIC ART 
ST. LOUIS, MO caso ano ocenanonn aves 


The most reliable, complete and best equipped Music Schools 
with the strongest and most competent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


NORTHSIDE, 
2200 ST. LOUIS AVE, 


61 TEACHERS—EVERYONE AN 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 


ARTIST. 





&@ The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 





A. B. CHASE PIANos 


APrtistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference The Editor-in-Chief of THe Musica 
CourRIER 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGUST FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOAN B. CALVERI, D. D., President. 212 W. 59th St., New York City 
Telephone 2329 Columbus. 
THE FACULTy AND EXAMINERS. 
Henry ScmRapvieck Sercet KiisBanski Katmarine L. Tayvtor 
Harry Rowe SmELLEY Wm. F. SHERMAN Gro. Cotzman Gow 
R. Huntincton Woopman Mary Fiperia Burt Dan’t Grecory Mason 
Paut Savace Lestiz J. Hopcson May I. Ditto 
H. Rawiins Baker FANNIE GREENE Joun Cornetius Griccs 
McCatt Lanna 25th Season 
Send for circulars end catalogues KATE S. CHITTENDEN, Dean 


NDIANAPOLIS CONSERVATORY. % MUSIC 


4 Music :: The Speech Arts Modern Languages 





















PIANO—M«. Edgar M. Cawley | VIOLIN—Herr Johannes Miench 
Mr. Carl Beutel : Mrs. Edgar M. Cawley 
Miss Eugenie V. Scorgie 


SINGING—Mr. Glenn O. Friermood SPEECH ARTS— _ 
ide. Chen ©. Paemened Mr. Charles Williams, A.B. 


In addition to the above, are twenty-five teachers of the highest standing. The largest and most 


hoc! of and D tic Artin the Middl t. Ideal Residence Department 
Fy pony pe ho _— EDGAR M. CAWLEY, Director, 430 N. Meridian St., INDIANAPOLIS, IND, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time. 
Address Registrar. 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisen 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metro politan Opera), and 
a notable faculty for Languages, Sight Singing, Theory, History and Literature of Music, Diction, etc. 
96 CLINTON ST., BROOKLYN, N. Y. 


REINDAHL VIOLINS 
and BOWS 
Violas and ‘Cells 


Artists know the rarity of 
violins whose tones are 

















CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


‘sweet’’ from lowest Gto A 

Preprietor and Manager of the Philharmenic in aktissimo, You know how 
Concerts, Berlin; the new Subscription Concerts, acre Ges auitiaces ae 
emburg; the Bechstein Hall, Berlin. tinguished in power, inten- 
Representative of more than 400 artists, includ- shy, _prilliance, evenness, 


sympathy » Pertection of open 
fifths, stopped fifths, thirds, 


‘ng d’Albert, Yeaye, Ansorge, Thibaud, Kreisler, 








sembrich, Risler, Van Rooy, Hekking, Carrefie sated, “tex Saomenten 
nn many other celebrities. Also manager of the pure pizzicato tones, distinct 
‘erlin ilharmonic Orchestra and of Arthur arpeggios, distinct in shake 
V'kisch, trill and staccato, and withal 
quickly responsive to bow- 

Principal Agency for Music Teachers pressure from real pianissi- 

mo to fortissimo. If you 

have such a violin you may 

not be ‘nterested ;ifyou have 


LE ONARD Sins 


CONCERT DIRECTION 


not, you will be interested in 
a booklet—‘‘An Artist's 
Touch’’ — which I will gladly 
mail you FREE, and whic 
contains opinions from 
worlki famous artists who 
use REI DAHL VIOLINS, 
Violins sent to responsible 
persons on trial, for com- 
parison with other new or 
famous old violins; 1. 
desired, gradual charge 
acc-unts opened, 


KNUTE REINDARL 


Fritz Kreisier Atelier. 318Athenaeum Bidg 
Axel Skovgaard ‘ Alexander ‘ ull 2g East Van Buren Street 
§. E. Jacobsohn fugo Heermann 

a CHICAGO, /LLINOIS, U. $. A. 


Arthur Hartmann 


Renresentative of Emmy Destinn, Terese Carreno, 
Piege Lhevinne, Brussels String Quartet, Oskar 
aried, Gesellschaft der Musikfreunde, Stern’cher 
4€sang-verein and others. 


Cranberry Piano S choo! 


GEORGE FOLSOM GRANBERRY, Direetor 








Reindahl Grand Model, $250.00 
REINDAHL VIOLINS 
USED Axv ENDURSED BY 





Bernard Listemann Kocian 
Chas. Gregorowitz Jan Kubelik 
Practical Training Courses for Teachers Leonora Jackson Emile Saure 


Artistic Piano Playing F. E. Haberkorn 
THE FAELTBN SYSTEM 


Booklets—Carnegie Hall—New York 








BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 
BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Cheriottenburg, 8-8 Kantstr. 


CONSERVATORY Development in all branches of music OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: Conducting HARMONY ANI) COMPOSITION—Gustav Bumcke, Alexander von 
Fieiitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Josef Stransky, Prof. E. 
E. Taubert, Arthur Willner PIANO—Georg Bertram, Ludwig Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Ioffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prot. James Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, Prof. A. 
Sormann, Theodor Schoenberger, August Spanuth, Prof. E. E. Taubert SINGING—Frau Ida 
Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer) "rau 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolaus 
Rothmuehl (Royal Chamber Singer), Maéstro G. Scarneo, Wiadyslaw Seidemann, Adolf Schultze, 
Alfred Michel. OPERATIC CLASS—N. Rothmuehl VIOLIN—Prof. Gustav Hollaender, Sam 
Franko, Alexander Fiedemann, Max Griinberg, &c., &c. HARP—Franz Poenitz ORGAN— 
Bernhard Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &c 

Prospectuses may be obtained through the Conservatory. *upils received at any time. Consultation 


hours 


Royal Conservatory of Music «Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Full courses or single branches. Principal 
Admission granted also at other times 


trom 1 a m.to 1 p m 





Education from beginning to finish admission times 


begin April and September. 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 
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THE 


STEINWAY 
PIANOS 


(GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 


Factories: Jackson Avenue, Borough of aveens! NEW YORK 


Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 
AND 
St. Pauli, Schanzenstrasse, 20-24 ~ - . - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Wererooms: 1 Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
*") Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


They ere alse sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 














Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 





PRINCIPAL VWAREROOMS AND FACTORIES 


BOSTON 












PIANOS 


IMBALE 


inns ome U. S. Ae 


























. THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER | 27sec, 


It is built to satisfy the most 
cultivated tastes : : : : : 3 











The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
epets 2d 8 ee ee Se 


SOHMER & CO. 


815 FIFTH AVENUE 
Corner 32d Street 




















is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
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